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Remarkable 
Value! 








UNRIVALLED VALUE! 


The EUMIG C3R has a built-in photo-electric exposure 
meter the needle of which is visible in the viewfinder 
window. Centre the pointer by means of the diaphragm 
contro! and the camera is set for correct exposure. 
Compensation for filters, films of differing types and 
different filming speeds is all automatic. Filming speeds 8, 
16 and 32 f.p.s. and single frames. Provision for continuous 
running, and cable release. Takes standard 25ft. double- 
run 8mm. daylight loading spools. Strong spring motor 
runs 8ft. of film at one winding. Turret head permits 
instant change-over from one lens to another, special 
viewfinder lenses indicate exact field of view. 


PRICE COMPLETE WITH e rm 
ALL THREE LENSES £84 17 3 
Universal carrying case £9* 0 ° 2 








yf) The exciting new 
| 8mm CAMERA 


With 


COUPLED 


PHOTO-ELECTRic 


EXPOSURE METER 


JOHNSONS 
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THE BOLEX 8mm. 

CAMERA shown 

here is fitted with 

a Paillard “* Pofra”’ 

Pistol Grip—a de- 

lightful new acces- 

sory that every 

Bolex 8 user 

should possess. 

Easily attached to 

any Bolex 88/C8 

model in a few sec- 

onds, it provides 

a means of holding 

the camera steadily 

and securely. A 

gentle pressure on 

the trigger oper- 

ates the camera 

release without a trace of jerking. 
The “ Pofra” release, which will fit the 
Bolex Models C8, C8S, B8, B8VS, B&L, 
is priced at £6 2 1, 

To accommodate the Bolex 8mm. 
camera with the Pofra release attached, 
Paillard have introduced a neat carrying 
case * Minie ’’ in light tan leather. 

Price £5 48 





WE SUPPLY THE GOODS 
ADVERTISED OPPOSITE 








SPECIAL BARGAIN OFFER! 
ENSIGN FILM  SPLICERS 


We have obtained the remainder 
of the famous ROSS ENSIGN FILM 
SPLICERS, new and guaranteed, 
which we are offering at greatly 
reduced prices whilst stocks last. 
The following models are available. 
ENSIGN POPULAR SPLICER. 
A neat little instrument that makes 
strong accurate joins. Fitted with 
a ground and hardened built-in dry 
scraper, film shearing lever and 
pressure pad to make splicing a 
quick and simple operation. Full 
instructions are supplied with each 
instrument. 
MANUFACTURERS 
PRICE 43/éd. 

OUR REDUCED PRICES: 
8mm. & 16mm. model 24/6d. (Post 
and Packing 1/64.) 9.5mm. model. 
J6d. (Post and Packing 1/6d.) 
Film Cement 2/6d. extra. 


LIST 











WALLACE HEATON LTD 


77 A 
127 New B ¥ 


BRITAIN’S FINEST FILM 
LIBRARY 


At 127 New Bond Street, London, W.|1. 
Wallace Heaton Ltd., have over a period 
of more than thirty years, compiled an 
outstanding collection of films in ail 
sizes. Four main catalogues !6mm, 
sound 16mm. silent, 8mm. silent and 
9.5mm. are required, together with 
current release sheets, to list the many 
and varied films that are available. 
16mm. sound users are offered the 
choice of the other major renters’ 
catalogues, since as agents for Metro- 
Goldwyn-Mayer, Warner Bros., Gau- 
mont British, etc., we can supply any 
film at current library charges. 

This then is the library for you—Write 
now for further details and membership 
form—it's free on request. 


VEBO SUPPLEMENTARY 
LENSES enable you to film titles and 
other subjects at close range with 
cameras having fixed focus lenses. Five 
different ienses are available for 
filming at distances of 7in,, 10in., I5in., 
20in. and 23in. Supplied in an adjust- 
able mount to fit lenses up to I} in. 
diameter. Price 15/- each, post I/-. 


THE NEW DALLMEYER wide 
angle lens is suitable for use with most 
8mm. cameras having a type “D” 
threaded lens mount. Models include 
New Type G.B.-Bell & Howell Sport- 
sters, Paillard Bolex, Specto, Miller, 
Cima D8, Keystone, Revere and many 
others. This lens has a focal length 
of 65mm. Aperture f/2:5 and is “‘Dall- 
coated.” The Price is £15 8 1. 


LONDON, ~The Le 
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ZEISS MOVISCOPE EDITOR 
VIEWER. Models for 8mm, or l6mm. 
film. Projects a brilliant motion picture 
on a screen 34 2tin., with marking 
button to notch film where it is to be cut. 
Reel arms take 800-ft. capacity spools. 
For 110-250 volts A.C. 


Price £38 2 6 
£38 16 6 
12 6 


8mm. model. 
16mm. model ... 
Spare 25-volt lamp 


THE “LETRASET” SYSTEM of title 
making enables every amateur to pro- 
duce cine titles that are equal in style 
and finish to the finest professional 
product. “ Letraset " is a type transfer 
system that offers a vast range of type 
faces in many sizes and colours. These 
can be mounted on acetate sheets or 
card backgrounds to achieve a variety of 
different effects. The technique is very 
simple and inexpensive. 


THE LETRASET CINE TITLING 
OUTFIT, a basic kit, contains 20 sheets 
of letters, transfer screen, plastic 
sponge, tissue cutter, 6 acetate sheets 
and full instructions in wooden box. 
Costs £2 10 0. Post and Packing 2/-. 


INEXPENSIVE 8mm. EDITOR 
VIEWERS 


The Haynor Viewette is a non-animated 
editor which shows a bright image on 
a ground glass screen size Itin. lin. 
A film cutter on the gate marks the 
film where you have decided to remove 
a scene. The complete editor consists 
of the viewer as illustrated, baseboard 
and spool winders and is priced at 
£6 17 6. 

The Haynor Animette is the animated 
version of the Viewette and produces a 
motion picture on the built-in screen. 
Price complete age base and winders 

£ 


Haynor Splicer, to fit on baseboard, 
with dry scraper, €2 14 6, 


Cine Specrelist: 
/ . ' 


66 V 7 vv 





SY APPOINTMENT TO 


NOW BUYING SECOND-HAND IS SAFE 


All equipment is service tested and guaranteed for 12 months. 
Once purchased, all second-hand equipment may be exchanged 
against full purchase price within one month of purchase, if in 
the same condition as supplied. Or if supplied by Mail Order, 
one week’s approval is allowed against deposit of full cash price. 





8mm. CAMERAS 

Kodak Brownie !!, {/2-7 lens, E.R. case 

Bell & Howell! Filmo Sportster, coated tf 8 lens, 
speeds wes case ‘ 

Miller C.A., 5 jens, speeds 8-64 

Agfa Movex He f/2-B lens, case . 

Retinette H.L.8 Turret head fitted with ‘Berthiot 
{2-5mm. {/1-9 and 35mm. /3-5, speeds 8, 16, 24, 
46. Backwind handle 

Revere Model 84, three lens turret head, 13mm. 
f/1-9 lens, speeds 12-48, case ... as 

Zeiss Movikon K, f/2 lens, speeds 8-64, ‘case 

Kodak Eight-20, f/3°5 lens, case ... 

Eumig C.8, {/2°8 lens, electric motor driven, case 

Eumig C.3, f/!-9 lens, built-in cacaged meter, 
three speeds, E.R. case ‘ 

Bell & Howell! 624, f/2-3 lens, case 

Bell & Howell 6248, f/1-9 lens, case 

Kodak Eight-55, f/2-7 lens, case ... 

Eumig Electric, f/2°8 lens, electric motor driven, 
Ever-Ready case 

Paillard Bolex 8.8, Turret head, ‘focusing £/2°5 
Yvar lens, speeds 8-64 . 

Paillard Bolex C.8, Lytar £/2-5 lens, speeds 8-64, 
purse case 

Zeiss Movikon 8 (grey), {/1-9 coated lens, “speeds 
16-48, Ever-Ready case 

Zeiss Movikon 8 (brown), f/I- ‘9 coated lens, 
speed 16 f.p.s. Ever-Ready case A 

Zeiss Movikon 8 (grey), f/1-9 coated lens, speed 
16 f.p.s., purse case 

Zeiss Movinette 8B, f/2°8 lens, built-in exposure 
meter, Ever-Ready case 

Bell & Howell Autoset, f/1-9 lens, 
exposure control Ever-Ready case 

Paillard Bolex B8VS, with 13mm. f/I- 9 and 36mm. 
{/2°8 Kern Yvar lenses, variable shutter 

Bell & Héwell Autoset, f/1-9 lens, automatic 
exposiire control, outfit type case 

Zeiss Movikon (pre-war) f/2 lens, speeds 8-16-64 
interchangeable lens mount, sansa action 
control case ‘ 

2cm. {/2:7 Telephoto for above camera 

Paillard Bolex B8VS, — f/1-9 lens, variable 
shutter, turret head 

cee ni Bolex C.8, 13mm. ie 9 Yvar lens, purse 


automatic 


Kodak Eight-25, f/2-7 lens, case ... 
Paillard Bolex H.8, f/1-9 lens, eyelevel focus, case 


lémm. CAMERAS 

Bell & Howell 603 autoload, f/I-9 T.T.H. 
magazine loading, case 

Kodak B.8 Jnr., £/3-5 lens, 50fc. spool load 

Keystone A.!2 curret head fitted with Woollen- 
sak fin. f/!-9 and 3in. {/4, speeds 10-64, case ... 

Bell & Howell 200 TA “Automaster” f/1-9 T.T.H. 
lens, three lens turret head, magazine loading, 
speeds 16-64, case 

—— Bolex H.16 Reflex with 3 Kern lenses— 


lens, 


£13 10 


£14 10 
1s 

10 

9 17 


10 
£9 17 


10 
17 
1s 


£58 10 


£67 10 


£105 0 
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m. £/1-5, 16mm. f/1-8 and 75mm. f/2°8, case £250 0 0 


Bell & Howell ZODE with three T.T.H. lenses— 
lin. £/1-5, 2in. £/1-4, 3in. £/4, case 


8mm. PROJECTORS 

G.B.-Bell & Howell 606, 400 w. saa 25mm. 
f/1-6 lens, single picture, case ... 

Eumig P.26, 500 w. lamp, 400ft. arms, ‘reverse 
projection and single picture _— 25mm. 
f/1-4 lens, case .. 

Specto 500, 500 w. lamp, "B00 ft. arms, 25mm. 
f/1-6 lens, speed control, two position lamp, 
switch and case 

Kodak Eight 500, 500 w. lamp, projector ‘is built 
into its own case 


lémm. PROJECTORS 

Kodascope Model! B, semi automatic threading, 
250 w. lamp, reverse oD eigetting case, trans- 
former. ; a 

Dekko, 110 v. 500 w. lamp, 400ft. arms 


DUAL & MULTIGAUGE PROJECTORS 

Bolex G.916, 16, 95mm. projector, 500 w. lamp, 
Itin. lens, speed control, reverse projection, 
single picture 

Ditmar 8, 16mm. ifin. lens, 500 w. lamp, pilot 
light die 

SOUND FILM PROJECTORS 

B. & H. Model 601, 110 v. 1,000 w. lamp, optical 
sound tone control, reverse projection to 
single picture, webct transformer, 12in. 
speaker ... ... £140 

CINE CAMERA LENSES 

With “C” Mount for I6mm. Cameras 

Kern Paillard Switar, 50mm. f/1-4 

Taylor Hobson Cooke, 4in,. f/4:5 

Taylor, Taylor Hobson, lin. f/1-9 

Taylor Hobson, lin. f/2:7 

Taylor fey lin. £/3-°5 (A Mount) 

Ross lin., {/1-9 9 

Meyer Trteplen, 16mm. {[2- 8 

8mm. D Mount Dalimeyer tin. fit 9 

Dalimeyer lin. f/1-5 Anastigmat .. 

Meyer Trioplan 36mm. f/2- 

T.T.H. “Pelotal” 6-5mm. f/1-75 with viewfinder 


8mm. BELL & HOWELL VICEROY oe 
Taylor Hobson, lin. f/1-9 Serital £15 

Taylor Hobson, tin., {/2°5 Mycal ins eit ae 
Taylor Hobson, fin. f/3-5 Anastigmat ... £10 


MISCELLANEOUS CAMERA LENSES 

Kodak 9mm. f/2-7 wide angle for Kodak Magazine 
8, bayonet fitting 

Bell & Howell 24X Telephoto ‘with case for 
Model 624 £7 

go Howell Wx Wide-angle for Model 200, on 


£60 


£34 


£47 


£29 
£36 


8 
£18 


£18 


ws & Howell 2X Telephoto for Model “200€EE, 

mm. 

Eumig Eumicron ‘Wide-angle | ‘and filter for 
Eumig C.3 


404 


--. £160 0 0 
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OY APPOINTMENT TO 


al 
THE DUKE OF 


H EATON® 


London WI. Mayfair 75// 


PUT FINE QUALITY SOUND ON YOUR FILMS 


with tHe CIRSESOUND 8mm. 


With this equipment you can add perfectly synchronised, good quality sound to your 
personal films. The sound track is recorded magnetically on a ‘‘ Soundstripe ” which is 
coated on the film after processing. The Cirsesound has two input sockets so that speech 
and music can be recorded simultaneously—mixer controls being provided to control the 
volume of each channel. Two speeds of 16 and 24 frames per second are obtained by turning 
a switch on the induction type motor. Even at the slower speed the sound quality is sur- 
prisingly good, speech being clear and distinct and music free from noticeable flutter. 


Other features include; brilliant screen illumination from 8v. 50w. compact filament lamp, 


20mm. f/1-5 lens, 400ft. capacity spool arms, power driven rewind. 


The Cirsesound is supplied complete in carrying case which also houses the loudspeaker 


and microphone and is priced at £169 10s. Od. 


H.P. Terms: £25 10 0. deposit and 24 monthly instalments of £6 18 Od. 


Your present projector can be taken in part exchange. 





PAILLARD-BOLEX HI6 


REFLEX with variable shutter 


Here’s the very latest 
in Paillard 1t6mm. 
cameras. With this 
model you can pro- 
duce perfect “‘fade- 
in” and “fade-out” 
effects and lap dis- 
solves by means of 
the new variable 
shutter 

This can be oper- 
ated manually, but a 
separate accessory, 
the RX-Fader, can be 
fitted quickly and 
easily to operate the 
shutter automatic- 
ally. The new model 
has all the features 
of the previous ‘Reflex’ camera including: continuous 
viewfinding through reflex finder, semi-automatic film 
loading, filming speeds 12 to 64 f.p.s., backwind filter 
slot, three-lens turret head, single picture release, frame 
by frame counter, turret-handle. 
Prices: 
With 25mm. f/1-4 Switar lens £235 19 10 
With 25mm. f/1-5 Pizar lens veh .. €219 14 4 
H.P. Terms: £33/14/4 deposit and 24 monthly payments of 
£8/18/3 
RX-Fader—Automatic variable shutter 

control vas me owe ew 
Malor De Luxe Case 


£10 9 3 
£10 9 3 





DO YOU PREFER 
MAGAZINE, 
CHARGER, OR 
SPOOL LOADING ? 


NIZO EXPOSOMAT 
8mm. CAMERAS are 
available in three versions: 
Model “Exmag” is de- 
signed to use standard | 
Kodak Magazine films which 
make loading a quick, 
error-proof operation, | 
“Expos” camera takes 
Nizo Rapider chargers. 
These Chargers are loaded | 
with ordinary spools of § 
film and offer the advan- 
tages of Magazine loading 
at lower cost. Finally 
there is the Model “T,” 
the latest addition to the 
range, which uses standard 
spool loading films. 

All Exposomat cameras have, built-in Exposure meter 
coupled to the lens, two speeds of 16 and 24 f.p.s. and 
single frame release. 


NEW REDUCED PRICES: 
Model “Exmag” with Seeinheil {/1-9 fixed focus 


lens ia we ei ai Sew Pam 5 3 
Model “Expos” with Rodenstock f{/I°9 fixed 

focus lens ae < le nen -. £45 6 9 
Model “T” with Rodenstock f/1-9 fixed focus 

lens ide oe oat bi ons --. £38 16 10 
Leather Ever-Ready Case with shoulder strap £6 5 0 





EASY PAYMENT TERMS— 


WRITE FOR DETAILED LEAFLET AND ORDER FORM 
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DURBIN & M°BRYDE The Premier Lightweight 
Croydon s Camera Shop! — ae 
* PORTABLE 
PROJECTION * ROBUST 
PERFECTION This new all- 


Paillard Bolex M8R metal stand 
8mm. 500 watt, 200-250 meets the need 
volt A.C. Manual or motor f 
rewind. 400ft. spool capa- lor a portable, 
city. Quiet running and durable and 
a oy tees moderately- 
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priced equip- 
OTHER PROJECTORS IN STOCK neat ae tile 
Kodak Brownie, 8-58 en ina -. 25 Only 
Bell & Howell! 635, {/1-5 “Filmovara” .. £% 
Bell & Howell 625, 500 watt ct og ROBERT 
112 NORTH END pone SeeRaG En Be. 
castings and chromium plated steel tubing. Adjustable 
various sized card holders available; calibrated steel 
Price £9 17 


ment. 
44in. high when 
Eumig P.8, f/1-4 Eupronar... - £32 flat when col- 
Eumig P.8 Imperial, f/1-4 Repreter ve oT lapsed. 
Zeiss Movilux 8A, {/1-3 Sonar ow £52 
Bell & Howell 635, {/1-6, Tru-Flector Lamp £33 69/6 
complete. 
Specto Royal, Acias Tru-Flector lamp ooo ane 
Specto 8,500 watt. : sae ... £27 10 
Part Exchanges Welcome. RIGBY 11D 
‘ j ” 
Lowest Credit Terms. Rubiniee ‘Wleite, 
London, W.C.1I. 
CROYDON CRO. 0049 
Designed for horizontal or vertical use, the Gnome 
Cine Titiers are sturdily made of stove-enamelled 
card holder; screened lamp-holders easily positioned; 
vertical adjustment on camera and card holders; 
scale fitted. 
NEW DE LUXE MODEL (as illustrated) 
6 
STANDARD MODEL 
Price £7 17 6 


CINE TITLING SET 

Complete set of self-adhesive letters comprising 
166 capital letters and symbols, 136 lower case. 42 
silhouette cut-outs, | ruled background and pair 
of tweezers. Available in Red, White, Blue, Black, 
Yellow and Green. 

Price, per set £1 10 0 & 
Ask your Gnome Stockist for a demonstration or write for 
illustrated catalogue. 
GNOME PHOTOGRAPHIC PRODUCTS LTD 
354 CAERPHILLY RD., CARDIFF 
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For 


Everything 


47 BERKELEY STREET 


PICCADILLY, LONDON, W.! 


(GRO. 2691/2102) 





PAILLARD BOLEX C®8SL. 
Like the Bolex B8L, this model 
has a built-in exposure meter 
positioned behind the lens. The 
mechanism has a single running 
speed of 16f.p.s., and it is possible 
to take single frame exposures. 
The lens is interchangeable and 
the camera will accept a wide 
range of alternative lenses—wide 
angle and telephoto. 
PRIC 
With Your f/25iens £4810 8 
With Yvar f/I-9 lens £61 19 3 
With Switarf/i-Slens £92 15 4 
Ever-Ready an 

Leather say 


ZEISS MOVINETTE 
8 WITH IKOPHOT 


METER. 


in order to 


get good results, especi- 
ally with colour, the 
film must be correctly 
» exposed and this means 
using an exposure*® 
meter. This model has 
a Zeiss electric expos- 
ure meter built into 
the body of the camera to enable the exposure to be checked 
instantly. This meter is suitable for use with all black and 
white and colour films, being calibrated in both hy er 


A.S.A. ratings. Price with f/2-8 coated lens 
Ever-Reaay case 


9 
4414 2 


X2 telephoto attachment with viewfinder’... £24 7 1 





H.P. FACILITIES 
15% Dep. 


AVAILABLE 
12 monthly payments 


Write to Export Manager: 
47 BERKELEY STREET 





“ ELECTRIC EYE” 
AUTOMATIC 
EXPOSURE CONTROL 


£39.19.3 





8mm. Zoom to fit the Room 
Variable focus lens to fit 
GB/BH, Bauer, Cirse, Eumig, 
Paillard Bolex, Zeiss projector 


£8 10 0 








USED EQUIPMENT 


Autoset 8mm. 
Reduced in price 


s 7 6 
£116 9 
49 19 8 


Outfit Case 
Ever-Ready Case 
Telephoto Lens ... 
Wide Angle ... £9 19 8 
H.P. Deposit £5 19 a 12 
repaymentsat £3 0 Il. 





8mm. users with D mount 
cameras can now have auto- 
matic exposure control with the 
“ELGEET” Synchromex 8 lens 


£36 0 0 





USED PROJECTORS 





8mm Triple Lens Kodak, standard, 
Tele and wide-angle, all at f/1-9 
£35 0 





8mm. Paillard Bolex B.8, 1-9 Yvar 
210 0 
— Bell & Howell mang e 
£23 | 


len 
Gun. Paillard Bolex C. 8, 28 Yyar ® P 
8mm. Kodak Model 20, £/3-5 lens 
£12 10 0 


8mm. Kodak Magazine, 1-9 lens 
£39 10 0 

9-5 Pathe H, 2°5 lens £10 0 0 
ee ae Auto-load, mag., 1:5 
Coo £70 10 0 
16mm. ‘. B.-Bell & Howell 603T, Twin 
turret, I-9 lens £53 10 0 
6mm. Filmo 7ODA, 100f. cap., 15 
Cooke, Triple turret... £85 io 0 
16mm. Kodak BB Junior, 50ft. cap., 
1-9 lens £2410 0 
l6mm. Kodak BB Junior, 50ft. cap., 
1-9, ig oemeaonie: with 3in. F4. 
Tele lens ee £35 10 0 





LENSES & ACCESSORIES 


9in. £/45 Dallcoated Tele, C 
mount, new .. 48 711 
0-95, lin., Angenieux, C mount, 
£58 10 0 


use 
8mm. Moviscop Animated Viewer 
£38 2 6 


16mm 
Viewer 
mm. Prora Animated Viewer 
complete with rewind arms 
£17 17 @ 
8mm. Haynor Animette Viewer, 
complete with rewind arms 
£10 17 6 
Twin Bar-light with independent 
switches and pistol grip 
£41 
8-16 Nizo Splicer ... £515 0 
8-16 Marquet Splicer 0 
8-16 LPL Splicer ... £1 : 
0 
e 


Moviscop Animated 
.. £38 16 


8-16 Ising Splicer ... 

G.B. Titler for 605 &3 

Wata pistol grip, with releas 
4i 74 


— =. B.-Bell & Howell 606H, ve 
seenn, Paillard Bolex, G3, Ps —_~ 


16mm. Bell & Howell 1306" 50 or 
1,000 watt. | ,600ft. cap. 10 
ng Kodak 8/50 Projector, 500 74 
lamp, 400ft. capty. ... €32 0 
pedininetranmatne 
1 36mm. H 
1 £/35 CASSAR ' 
é Telephoto Lens 
®D Mount 8mm. £613 58 
ee 
ee ee ae 
REPAIRS ) 
8 We undertake the repair of all 
Cine equipment. Make sure your 
camera is in first-class condition. g 
i Estimates on request. Send to: 
Repair Dept., 47 Berkeley Street 








Lonmonanceenaane 
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DOLLONDS 


Established over 200 years ¢ ) 
537 PINNER ROAD NORTH HARROW 


rs SECOND HAND.-CINE CAMERAS 
Smm. Nize Exposomat T og.n. ceed Hoos Sportster Duo, 
New Reduced to 


Tel: Pinner 2780 


twin lens turret model, 12.5mm. f/1.7 Taytal, 


£38 .16.10 


Leather ever ready case, £6/5/-. 


For 25ft. 8mm. 
double-run spools. 
With built-in ex- 
posure meter 
coupled to lens; ex- 
posure warning 
needie visible in 
viewfinder at all 
times. 2-speeds and 
single shot setting; 
frame countermark- 
ed in feet and 
metres. With fin. 
{/1.9 Culminon uni- 
versal focus lens. 


£38.16.10 


Cash price complete 


with case, £45/1/10. Or Deposit of €£6/1/10 with 12 
monthly payments of £3/10/10. Pistol grip for Exposo- 


mat, £6/16/5 extra. 


tyin. /1.9 Serital £79 


8mm. G.B.-Bell & Howell Sportster 605A, 
single lens model, 12.5mm. f/2.5 Trital te 
8mm. G.B.-Bell & Howell 624, £/2.3 Super 


Comat... J 

8mm. Paillard Ls, 72.5 lens in focusing mount 

8mm. Eumig Sere 12.5mm. £/2.8 coated 
fixed focus Eugo’ 

8mm. Miller cA. 12.5mm. 2.5 interchange- 
able lens, 5 running speeds, 8, 16, 24, 32 and 
64 f.p.s. ... sts naa en xa me 

9.5mm. Dekko, f/2.5 Taylor Hobson lens, com- 
plete with case 

l6émm. Cine Kodak Model BB, {/3.5 Kodak 
anastigmat 

Mat Ra Keystone Criterion Model ‘A, 
i df 


£24 
£16 
£29 
£22 


£19 
£10 
£17 
£52 


SECOND-HAND CINE PROJECTORS 


8mm. Paillard M8R, 500 watt illumination, 
20mm. f/1.3 Hi-Fi projection lens, 400ft. spool 
capacity, manual or power rewind, complete 
with case a 
8mm. Kodascope Eight-500, 500 watt illumina- 
tion, lin. f/1.6 Ektanon, variable — control, 
400ft. spool capacity as a ae 


£42 10 


£31 10 





35 BROMPTON ROAD, S.W.3. 


A further dev elop- 
ment of the famous 
Eumig P8& pro- 
jector 
all the well-proved 
features of this, 
but now combin- 
ing sound coupler 
for synchronising 
any tape recorder 
having a speed of 


containing 


KNIGHTSBRIDGE 


Tel.: KENsington 2052 


"J e 2 SECOND-HAND CINE CAMERAS 
Smm. Eumig PS Imperial 8mm. G.B. Sportster, f/2.5 Mytal, bayonet 


mount... 
8mm. G.B. Sportster Model 605C, triple-lens 
turret, f/1.7 Mytal, shop soiled 
8mm. S 88, f/1.9 Dalimeyer, shop soiled .. 
8mm. Yashica 82T, turret “head, 13mm. {/4 
coated lens, 38mm. f/1.4 ctd. lens, 6.5mm. f/1.8 
ctd. lens, variable speeds, fitted case ... an 
8mm. Paillard H8, {/1.5 Swicar, shop soiled ... 
8mm. Pailiard B8, {/i.9 Yvar, shop soiled... 
8mm, G.B. Sportster Model 605C, {/2.5 T.T.H. 
lens, shop soiled 
8mm. Kodak Brownie Turret, ‘#/M. 9 lens with 
wide angle and telephoto lens attachments, 
shop soiled suk sia int sia ai 
8mm. Eumig C.3, — exposure meter, f/1.9 





£89 
£142 
£59 | 


£32 


34din.per sec. Power 
ctd. lens, shop soiled je .. €55 10 


rewind which aut- 
: 8mm. { , sh 
omatically switches off the lamp; takes 400ft. spools with- nm. Eumig Electric, in « etd. cyieg 2 8 £24 12 


out special arms. For use on A.C. mains from 110-240 voits. 


£37 .10.0 


Or Dep. of £5/10/- with 12 monthly payments €2/18/2 


The aiibs Animette 


MISCELLANEOUS CINE ACCESSORIES 


8mm. Nizo Editer, enn with A ate 
and rewind arms ‘ : 
8/l6mm. Premier Splicer ; es ee 
Traveller Tripod Beaded Screen ean ee 
Premier Projection Stand ... . £4 
6.5mm. Hyper Cinor Lens, with finder aie, ae 
Synchromat Tape eee _— 
for M8R = 
Synchromat Table, shop soiled a 
lémm. Zeiss Moviscop Editor, shop soiled os 
8/l6mm. Marguet Splicer, shop soiled 43 
8mm. Cinescan Editor, shop soiled 


A new all-metal animated editor complete with winders 
and base, for 8mm. films only 


£10.17 .6 


Splicer, 54/6 extra. 
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DOLLONDS 


Established over 200 years 


BOLEX D&SL TRIPLE 
LENS CAMERA 
With “Light Computer” 


This is the latest 8mm. Bolex model with light computer. 
This enables you to make accurate exposures at all times 
using standard, wide angle and telephoto lenses. Measures 
the exposure behind the fens; the cell thus sees exactly 
what the lens sees, regardiess of the lens in use; and 
remember, this is a triple-lens camera. At the moment 
you commence filming the light computer automatically 
swings away from the light-path to the film; and between 
sequences it may be quickly reintroduced to make a 
further check on changing light conditions. 12 to 64 
f.p.s.; triple turret; variable speeds; viewfinder with 
variable field frames; film counter marked in either feet 
and metres with end of spool signal. With 13mm. f/1.9 
Yvar. Variable shutter. — 


£96 .9.10 


Or Deposit of £14/9/10 with 12 monthly payments of 
£7/9/0, or 18 ac £5/3/5. Pistol grip, £6/2/1 extra. 


sss 





ALL APPARATUS PRICED PART EXCHANGE 
£10 AND OVER !S AVAIL- We make attractive allowances on all modern 
ABLE ON OUR POPULAR | foo seis Pie iewsten vs domoutt (er as oars 
EASY PAYMENT TERMS thereof) on your new camera when purchased 











through our popular Easy Payment Scheme. 
FI-CORD HI-FIDELITY 
TAPE RECORDER 


The Fi-Cord lightweight transistorised tape recorder 
is a superb instrument in appearance and faultless 
in performance. Anywhere you go, on business 
or on pleasure, the Fi-Cord will faithfully record 
your ideas, notes, your sound memories. Specifica- 
tion: weight 44 Ib.; dimensions 9§ x 5 x 2% in.; twin 
track recording; 2-speeds, 7} and Ijin. per sec.; 
built-in monitoring speaker, automatically cuts off 
when lid is closed; quick change batteries, recharge- 
able on A.C. mains. Price complete with microphone, 
3}in. spool of tape, battery and battery recharger. 


£61.19 .0 


Or Deposit of €9/19/0 with 12 monthly payments of 
£4/14/6, 


Lonpon,w. 28 OLD BOND STREET te: Hyde Park sous 
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See the Astro at these 
Dixon Camera Centres 


AROUND BRITAIN 


(open 9-6 weekdays and Saturdays) 


yk 


DIXONS HUGE 
BUYING POWER 
ABSORBS ENTIRE 
U.K. EXPORT 
FACTORY OUTPUT! 


The Astro 8 Projector is now 
manufactured exclusively for 
Dixons by the huge Cirse factory 
in Torino, Italy. 

This tremendous bargain is only 
available by mail order or at one 
of the nine Dixon Camera Centres 


Thanks to Dixons’ exclusive arrange- 
ment the retail price of this genuine 
Cirse Astro is now 


SASHED FROM £37-10-0 10 


a 007. y 


usgeran <a ~~. LAMP 


BRISTOL 


72 Park Street. 


89 Briggate. 


LEEDS 


Tel. 22511 


Tel. 23211 


READING 


70-71 Broad Street. Tel. 50911 


SOUTHEND 


32 High Street. Tel. 65611 





DO AT AGA 


Once again Dixons brings A.C.W. readers a tremendous 
bargain offer. By purchasing the entire U.K. export 
production of the Astro from the famous Cirse factory in 
Torino, italy, the retail price has been slashed by £13/12/6. 
All of this saving is being passed on to you! 


PRECISION MOTION PICTURE 
EQUIPMENT AT ITS BEST 


The brilliant Cirse Astrois built like a fine machine-tool. 
Just compare its specifications with any other projector 
under £50. Read the features listed at the right. Note 
its special gate with side tension springs, eliminating 
“splice-jump."” With all-Nylon gearing it is, without a 
doubt, the most quiet-running projector we have ever bench 
tested. The 100% diecast body with its “Flight Line” 
styling is completely enclosed, with no belts or gears 
visible 


TAKE ADVANTAGE OF DIXONS 
GENEROUS TERMS 


The Astro is delivered to you with no charges for post 
and packing. The fabulous Dixon price of only £23/17/6 
includes projector, lamp, reel, 3-core cable, 5 year 
guarantee and full instructions. It is ready to project 
your films the instant you receive it. With all this we 
add, free of charge, Stanley Dixon's popular ‘ ‘How- To- 
Do-It” booklet “Guide to 8mm. Movie Making.” 


CASH OR TERMS. You may send full cash price or 
£2 deposit, with full refund guarantee if not delighted. 
We regret that no part exchanges can be accepted. 


- ~ 0 WoT MISS THIS STUPENDOUS OFFER 


See the Astro at these 
Dixon Camera Centres 


AROUND LONDON 


(open 9-6 weekdays and Saturdays) 


CLAPHAM JCT. 


95 St. Johns Road. 


EAST HAM 


3 Station Pde, High Street, N 


BAT. 6611 


GRA. 9511 


TOP QUALITY DESIGN 
—GIVE-AWAY PRICE! 


500 W PREFOC\ AMP 


HIGH DEFINITION 


FIVE YEAR GUARANTEE 


SUPERFINE 


sDIXONSE 


DIXON HOUSE, 128-136 HIGH &T., 

EDGWARE, MIDDX. EDG. 5211 

SEND ME THE ASTRO PROJECTOR 
ON 7 DAYS’ FREE TRIAL 


| understand that full refund is 
guaranteed, without question, if | am 
not delighted in every way with my 
purchase. 

(I enclose full cash price, £23/17/6. 
C) t enclose £2 as deposit. 


(C Send carrying case, 37/6. 


CROYDON 


12 London EDG CRO. 9511 


EDG. 5211 


185 Station Road. 
SLOUGH 


273 High Street. 


SL. 23211 











NOW SEE YOUR 
HOLIDAY 
SHOTS ON 


Safari 


This screen combines 
the well-known Hunter 
quality with very low 
price. See it at your 
dealers now. 












Safari is easily and quickly erected by its tensioned 
spring blind roller, a feature hitherto confined to the 
more elaborate and expensive screens. Fold away feet 
for standing on table and also provision for hanging. 
It is extremely light and portable and handsomely 
finished. 


Cat. No Projection Size Crystal Glass Beaded Blankana White 


K8 30 x 22 £412 6 £3 19 6 
I 36 x 27 a5 7 6 4412 6 
2 48 x 36 6 17 6 as 15s 0 


Get the Hunter Screen Brochure from your dealers 
for details of the complete range of Hunter Screens. 


THE SAFARI STAND ~° Price 35/- 


Will convert your Safari Screen into a tripod model. Fits all sizes, 
making them independent of table or wall. 


Manufacturers 





HUNTER LIMITED 


“Celfix House,” 51/53 Gray's inn Rd.,London, W.C.1. Phone Holborn 7311/2 


FACTORIES AT LONDON AND LEIGHTON BUZZARD, SEDS. 
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YoU 
WANT 


ABSOLUTE 
PRECISION 


so ask for 


‘ TAPE and FILM 


SPOOLS 


Film and tape run so much smoother and 
quieter on these dynamically - balanced, 
satin-smooth aluminium spools. Next 
time you are needing spools insist on 
““Cyldon,” and see for yourself the differ- 
ence they make. There are “Cyldon” 
Cans too—in aluminium or tinplate. 


SYDNEY S. BIRD & SONS LTD. 





You chose an expensive camera. You 
spent a few pounds on your films. Your 
holiday probably cost you the earth. 
What are you now going to do about a 
projector ? 

You could buy a projector for as little 
as £25—but shouldn’t you really get 
yourself a first-class projector? For 
comparatively little extra you can buy 
the very best: a Bauer T.10. There is 
nothing quite so good as a Bauer. The 
new Bauer T10/L or T10/S enable you 
to project, for the first time, a really large 
picture from 8mm. film in a relatively 
small living room. The greatly in- 
creased size of the picture is at once 
more natural and truer to life: it is made 
possible by the new Kiptagon f/1-4 
16mm. lens, the unexcelled optical 
system, and an abundance of light from 
a 12 v. 100 w. lamp. This means low 
heat generation and a maximum safety 
factor for the film. 

Unusually quiet running will enable 


NEVILLE BROWN & CO. LTD. 


415 


77 NEWMAN STREET 


There is 
nothing 
quite 

so good 


as a Bauer 


BAUER 
TI0 


you to set up the projector amongst 
your audience. There is also an electric 
governor which maintains the speed 
of the Bauer at a constant 16 frames per 
second so that no speed adjustment is 
ever needed during the performance. 

There are many other wonderful 
features in this well-designed and 
beautifully finished projector. Ask 
your dealer to project your film on a 
Bauer, or write to the address below 
for a copy of the Bauer booklet. 


Prices: 

Bauer TI0/L complete with lamp 
9. 0. Od. 

Bauer T10/S, as above, with socket to 

take sound coupler for synchronising 

with tape recorder . 0. Od. 

Protective cover for either model (packaged 

with projector) 35/-. 

Wooden carrying case £3. 3. Od. 

Bauer Sound Coupler, Type K, ef use with 

TIO/S and tape recorder £8. 10 


LONDON W.! 
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BACK AGAIN 


THE ESTABLISHED DEALERS 


oF BOLEX are proupb To 


ANNOUNCE Yet another addition to the 
Bolex exposure control cameras 


QUALITY AND RELIABILITY 


The Model D8L is manufactured in Switzerland by experts who have 
behind them all the love of technical perfection which has made Swiss 
products famous for their craftsmanship and engineering skill. 

A fully illustrated brochure is in the course of preparation. 


THE MOST ACCURATE EXPOSURE 
CONTROL SYSTEM IN THE WORLD 
The D8L is one of the most versatile cameras in its EXPOSURE AGGURAGY 


class and allows the making of ambitious movies. With ‘the exposure meter of the DOL actually 
Quick change turret for three lenses. behind the lens, perfect movies are easier to 

A unique variable shutter that gives perfect fades. make than ever before. This is because the 
filmi ; meter of the Bolex computes the lighting 

locked me conser ruta ca conditions from immediately behind the lens 

ee and it therefore measures only the light that 

Zoom type viewfinder. is transmitted to the film—/T GIVES MORE 
Automatic setting geared footage counter. NATURAL COLOUR REPRODUCTION AND 
SHARPER PICTURES. And the _ photo-cell 
always covers the exact area of the scene 
being viewed no matter which lens is selected 


With Yvar f/1 9 lens - £96, 9, 10. with the quick change turret —no other 


exposure control system can offer this degree 


With Switar f/1‘5lens - £116. 16. 8. ot The DEL Is a 
With Switar {/0°9 lens S £141, 4, 11, corde Beene refinement of a three-lens 


PLEASE WRITE FOR FULLER DETAILS ON THIS OR ANY 
OF THE LATEST BOLEX RANGE 
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Pistol! Grip (extra) assures a rock-steady picture. 








JAME 


LONDON W.1 Telephone: HYDe Park 0040 


AND HERE ARE 
A FEW OTHER ITEMS 
THAT YOU 
MAY WISH TO CONSIDER 


B.8. in B.8 VS Fitted with 


12-Smm. f/2:5 Yvar fixed focuslens... £59 S$ 9 
YVAR, 12°Smm. £/2°5 one £72 18 II 13mm. f/1-9 Yvar in focusing mount £72 14 4 
YVAR 13mm. f/! Mo aie £86 8 6 12-Smm. f/1-S Switar focusing mount £93 4 2 


SWITAR, 12-Smm. f/I-S ... £106 14 4 ©.8 Fitted with 
is reat 12-5 .f/2-5Y fixed f | pats £41 15 10 
Pistol Grip for B8L idaum; {11-9 Veer in denaiag weak. ae 4.5 


P.O.F.R.A. £6 2 |  C8SL (Lightmeter), {/2-5 fixed focus £3417 6 


BOLEX H1I6 REFLEX (ONE LENS, WITHOUT V-SHUTTER) 
With 25mm. f/1-5 Pizar Reflex lens as .. £203 8 10 
With 25mm. f/1-4 Switar ... re bes . £21914 4 
With 3 lenses as under— 
Normal Set: f/1-4; £/1-8; £/2°8 sich ea .. £29918 7 
Optimum Set: Switars f/1-4; {/1-6; f/1-4 ix. £333 8 I 
BOLEX H.16 REFLEX (ONE LENS, WITH V-SHUTTER) 
With 25mm. f/1-5 Pizar Reflex lens ‘od .. £219 14 4 
With 25mm. f/1-4 Switar ... eas ee ... €235 
Bolex With 3 lenses as under— 
Normal Set: f/1-4; f/1-8; {/2-8 sell sain -. €316 
s Optimum Set: Switars f/1-4; f/1-6; f/1-4 .. £369 1 
Accessories, New Kern Lenses from Stock, for 6mm. 
10mm. Swictar, f/1-6 nee His ad oe > ae 
etc for A 8 t6mm, Yvar, f/2°8 ... ai as tat io ae 
a5 aVy 75mm, Yvar,{/2-8 . 4 ia oe oan ee 


Eye-level focuser for H.16_ see aR: pea AROS 
C.8 & H.16 
2 ' SINGLE LENS MODEL H.16M 


Reflex , ee ret 25mm. cam Berthiot 
ytar, f/1-8 focusing lens. Identical 

. H.16 R ith- 
Available from Stock BM Sur ayetovel device ond Turrer 
Accessories for B.8/C.8 and L.8: See poufin hes 


Twin zip soft leather carrying case. For two 
films, sundries. Code Besac ; 


Solid type de luxe carrying case in smooth 
leather for two 25ft. films, exposure 
meter, Code Luxca on ond bas 

Ever Ready leather case for 8.B/C.8 

Parallax corrector prisms (set of 2 in case); 
10in. and 20in. Code Prism Aer oan 


lft. and 2ft. Code Prife ... él ar 
Bagom adaptor for using 16mm. lenses on B.8 
Afbal lens hood and filter mount 


BOLEX M8R PROJECTOR, 500 watt lamp. The optical system to this highly 
efficient Projector will give impeccable results at distances of 40-SOft. Now reduced 
to £59 17 6. Synchroniser Unit also available for this model. For waneee Tape 

is 0 
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423 GREEN LANES, 


HARRINGAY 


LONDON, N.4 : 
For the cenvenience of many of our customers in Central and South London, a 
selection of most of the items advertised by us can be seen and purchased frem eur 
Associate Company, Burlington Cameras, 25 Burlington Arcade, Piccadilly, W.! 


SOUNT VIEW 


HYD. 0040. 


SCREENS 


“Triumph” Screens: white; complete with side stretchers 
and feet, Sft. x 4ft. £6. 15. 0; 4ft. x 3ft. £4; 30in. x 40in. 

Omnus Screen: white, plain roller and batten 6ft. x 6ft. 
€5; Sit. x 4fc. £3. 10.0; 4ft. x 4fc. €2. 15.0 4fc. x 3fc. €2. 
Few only Special Job Line, 4’ x 4’ Roller and Batten with 
Stretchers, 50/- each 


BEST QUALITY WHITE SCREEN MATERIAL 


Acompletely new material with a brilliant matt white surface 
completely free from dazzle and non-directional. 

Ideally suitable for colour. The best buy in screen material 
to-day. Sft. x 4ft. 30/-; 4fc. x 4ft. 22/-; 4fe. x 3ft. 18/-. 


Post 3/-. 
SPECIAL OFFER 


lémm. steel spools and cans. New. 
wrapping. At less than half — 
800ft. spool with container 3 

400fc. ditto ; 
eyo 1,600fc. fémm. De Brie aluminium spools 


in maker's 


5/- post 1/3 
3/- post I/- 


. B/- post t/- 

3 for 12/- post 3/- 
3 for 6/- post 2/- 
.. 3/6 post t/- 
7/6 post I/- 


800. secondhand Spools and Cans 

. ditto 
800/t. 2- -way Fibre Transit ‘Cases, new. 
1,600ft. 2-way Fibre Transit Cases, new 


AMAZING CINE OFFER 


Another huge purchase of the popular Ex. Govt. G.45, 12 or 
24 volt, 16mm, Cine Camera enables us to reduce the price 
to 50/- each complete with magazines (spare mags. 6/-), 
Features are: !6 {.p.s. electrically operated. High quality 
{/3-S, 2in. lens (fixed focus), magazine loading. Buy now! 
Limited quantity only. Post 2/6 extra. Any spare part can be 
supplied. 


EX-GOVT. CINE CAMERAS Iémm. 


G.G.S. 6mm. Camera Recorders, 24v. A.C./D.C. motor 
operated 3 frames per sec., f/4 lin. lens. Price 30/- each, 
complete in ficced case, with one magazine. 

G.G.S$. !émm., 24v. motorised titling units, accommodating 
G.G.$. magazine, £2 each; G.45 Titling units 55/- each; New 
G.45 magazines 6/6 each; G.42 . Magazines 10/- each, 
p./p. I /-. 


lémm. UNEXPOSED FILM, SEALED TINS 


12 rolis 25ft. slow or fast Pan... pT ae 10/- 
25fc. rolis 16mm. Neg. Pan. bea ee 2/6 
12 rolls 254. 16mm. reversible film iad os 1S/- 
New empty Kodak mags . 4/6 
S0fc. fast pan 16mm. reversible film in Kodak magazines 10/6 
Tins of 16 Rolls 10fc. 16mm. H.P.3. negative ; 4/6 





PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. All other lamps 
not listed we can supply at current prices from stock. 

é 


La 
a 
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110v. Pre Focus 
110v. Bell & Howell 
110v. Pre Focus 
120v. Pre Focus 
110v. Bell & Howell 
110v, De Brie 

210v 


230v. 
230v. Bell & Howell 
110v. L.516 

230v. Prefocus 
110v. Pre Focus 
110v, . 

110v. 
110v. 
110v. 
110v. 
230v. 


Bell & Howell 
Bell & Howell 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
Edison Screw 


Aldis A.S.C.C. 

Pre Focus 

“¢ Focus 
A.S.C.C, 


A.S.C.C. 

Specto PF 
Pre Focus 
Pre Focus 


Pre Focus Lamp Holders 7/6 Edison Screw Holders 2/6 


LAMP TRANSFORMERS/RESISTANCES 
500w. 200/250 A.C., 110v. Out Transformer ... £5 0 0 
200w. 200/250v. A.C./D.C., 110v. Out er 

able Resistance ... Ae 15; 
110w. 230 A.C., 110v. Out Transformer ; 17/6 
11Ow. 200/250 A. C. 24/30v. A.C. Out Transformer 17/6 

Other resistances and transformers in stock. 


8mm. B.& W. 25ft. DOUBLE-RUN NEGATIVE FILM 
(Unspooled and not process paid) 

Fast 29° or Slow 27° Pan, ssrigen te or 

Recording Film ‘ : 6s. 6d. post 6d. 
25ft. Double-Run Daylight Spools I/- extra 
We can offer the above films ready ‘spooled at 9/- per roll, 
post 6d. 
We can now supply 16mm. 25ft. Unspooled Reversible film 
at 8/6 per roll including service charge for reperforating 
your 16mm. film to 8mm. double run 25ft. 


MISCELLANEOUS 
Pathe 8mm. film menders, new, 5/9 each. Pathescope Aurater, 
mint, £39; Small A.C./D.C. mains motors suitable for Pro- 
jector Drive, new, 52/6; Empty 50ft. Siemens Cassettes. 
As new, 20/-; Empty . Kodak Cassettes. As new, 4/6; 
G.45 16mm. claw and shutter mechanism with gears, suit 
experimenter, 12/6 each. 
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PHOTOGRAPHIC SUPPLIES i. 


TRIPOD 
BARGAINS 


MODEL No. 2 
w best quality tripods 
with double lock on 
sliding legs, weight 73 Ib. 
extending from 3ft. 2in. 
to 5ft. 2}in. Price 50/-, 
p.p. 2/9. With adaptor 
head for use with al! 
types of cameras, 8/- 
extra. Heavy duty ball 
and socket pan heads é! 
extra. Suitable for any 
tripod. 


*& MODEL No. I x. 
Ex. Govt., new wooden tri- 
pods, weight 10 Ib., extends 
from 3ft. (closed) to 5ft. fully 
extended (including pan and 
tilt). Brass fittings. Price 
with pan and tilt head £3/10/-. 
Post 4/-. Without pan and 
tilt, 55/-. Suitable for use as 
projector stand. 


ALL MACHINES 
GUARANTEED 


L.516 PROJECTORS 


We are now able to 
offer new 16mm. L.516 
Projectors (as widely 
used by the Admiralty 
and Air Force) and 
finished in two-tone 
grey and blue with 
latest design speaker 
case complete and 
ready for use with full 6 months guarantee. Price aot 
These I6mm. Sound and Silent Projectors whic are 
undoubtedly the finest value today have 500w. lighting, !2in. 
Speaker, automatic film trip, sound/silent speeds, operation 
on 200/250v. A.C./D.C., provision for mic. or gramophone, 
1,600fc. spool arms, and fitted with a choice of I fin. or 2in, 
lenses. 
We shall be pleased to take your equipment or Projector 
in part exchange and offer attractive H.P. terms 
In addition we can offer reconditioned ex Air Ministry 
L.516 Projectors, finished in brown rexine and complete 
as described for new projectors as above with same 6 months 
guarantee at £60. H.P. terms and part exchanges invited. 
L516 SPARES, L.5i6 INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. State 
requirements. 





THE 


LARGEST 
URPLUS DEALERS 

IN PHOTOGRAPHIC 

AND CINE EQUIPMENT 

AND MATERIALS IN 
THE ‘COUNTRY 


Exclusive offer of unused Coated Camera and Projection 
Lenses by well known lens manufacturers. These lenses are 
Camera and Projector manufacturers’ surplus stocks, in 
faultless, unused condition, they are not ex Government 
surplus lenses. 


CAMERA LENSES 


f/1-9 13mm. Dalimeyer Coated Lenses in 12in. to IMF Micro- 
meter Foc “D” Mount. Will fit most 8mm. Cine Cameras 
such as Bell Howell, Bolex, Dekko, Miller, Specto, Revere, etc. 
List price £18 8 4 Our price £6 10 0 
f/2-5 124mm. Coated Lenses in “D’ Mount fixed focus by 
National Optical Company for 8mm. Cameras, Bell Howell, 
Bolex, Delkcko, Miller, etc., etc. 

List price £10 0 0 Our price £3 0 0 
f/4 36mm. Wray lens, plain barrel (no Iris) 35/-. 


PROJECTION LENSES 
Dalimeyer Coated Lenses for De Brie, 301, 401, etc. 
lin., lin. or 2in. lenses: 
List price £9 6 6 Our price £4 §$ 0 
2in. Dallmeyer or Taylor Hobson Coated Lenses for 16mm. 
Specto, Ensign, Barrel dia. lin. 
List price £6 0 Our price 42 17 6 


0 
2in. Coated Projection Lenses fitted for |6mm. Ampro, 
Victor, L.516, $.R.B., Bell Howell, etc., ete. ... £3 17 

Itin. Coated Lenses ‘fitted for 16mm. Ampro, idee: > t. a's 


Ensign, Specto, e 


etc 
2in. Lenses for 16mm. Beli Howell, Dekko ... 3 0 wanes 


NEW G.B. L.516 on PROJECTION 
LENSES (not eraeing 
lin., 2in., 2fin., 3in., 34in., 4in. oa 4080 


8mm. PROJECTION LENSES 
lin. f/1-65 Coated Taylor Hobson Projection Lenses, 22mm. 
dia. Barrel suitable for Eumig, Bell Howell, etc., etc. 
List price £7 10 Our price 43 10 0 


35mm. 2in. x 2in. SLIDE PROJECTION LENSES 
4in, £/3-5 New Dallmeyer Uncoated Lenses, triple anastigmat, 
42-5mm. dia. barrel. 

List price £7 0 Our price 43 0 @ 
Bin. f/5 34in. x 3}in. Lenses, new, 49mm. barrel ... £2 each 
All the above Lenses can also be obtained from Burlington 
Cameras Ltd., 26 Burlington Arcade, Piccadilly, W.!. 

(HYD 0040, 
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SPECIAL BARGAIN OFFERS 

Ex Admiralty Projector Stands, £4 10 © each, carr. 5/-. 
Worth £8. 

16mm. |,600ft. Rewinders, $5/- pair 

Hanimax Dual 8mm./i6mm., 800ft. Rewinders, 20/- per pair. 

Wratten 85 (Kodachrone) Filters 37 or 42mm., 10/- each. 
List, 34/-. 

B. & H. Model 606 Carrying Cases, new, 39/6 each. 
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AMERICAN AMPRO PREMIER 20 1,000w. SOUND/ 
SILENT. FAST REWIND, STILLS/REVERSE, !2in. 
SPEAKER, |,600ft. ARMS £100. 








THE LEADING 
CINE SPECIALISTS 


27 and 117 OXFORD i 117 eg ed ST., D> ag W.! 
Telephone: GER. 9953 Telephone: 3318 


9CRANBOURN ST., LONDON, W.C.2 csiens bond £1, pee oll w.l 
Telephone: GER. 9953 Telephone: MAY, 8757 


An enormous selection of 


SECOND- HAND CAMERA BARGAINS ! 


Bolex B89 f/1-9 Yvar lens (saving about £21) . 
Bolex B8VS Yvar f/1-9 (saving about £15) ‘ori 
Canon 8T f/1-4/13mm. lens + f/1-8/38mm. lens £89 
Yashika 8mm. f/1 i copes lens, f/1 Bd mee 
lens .. ; . £72 
Christen Super 8 . = sy ve i 
Nizo Heliomatic with two lenses, coupled expo- 
sure meter .. 
Meopta Admira 8AII, f/2: 8/13mm. and oh 5/ 
38mm. ; . £42 
Bell & Howell 624B, f/1 9 lens . na .. £19 
Pathe H, 9-5mm., f/1-9 lens... ie .. £24 
Bell & Howell Auto load, 16mm. f/1-9 Serital lens £54 


ALL IN MINT CONDITION AND 
GUARANTEED FOR 12 MONTHS 


* * * 


NEW CAMERAS—a few from the many famous 
makes in stock 


Eumig C16R—3 f/1-9 lenses, coupled exposure meter. Takes 100ft 16mm. 

spools Complete  . .. €177 17 
Bolex H16 Reflex. Variable stutter with 3 Kern lenses (optimum set) .. £369 13 
Bolex H16T with 3 Kern lenses (16mm./26mm./17mm.) st os ae ey 
Bell & Howell 627 twin turret camera f/1-9 super comet lens .. RS aes 


8mm. CAMERAS 


Bolex H.8—f/1-5/12-S5mm. Switar lens... £148 16 
Eumig C3R coupled exposure meter, 3 f/1-9 Lenses (6: 25mm. N12 Semn. /25mm.) £84 17 


eoooo coc oo ooo 


Bolex B&L 


Easy H.P. Terms BENNETT 
; ‘labl ie tal eine aeth oe Dee ane 
L 0 
avalia é Camera @ Pay Cash/H.P. @ . whb-to bart 


¥ 
Generous Part Exchange 
Allowances 











‘A new standard of quality by which 


other machines will be judged’ 
Angus McKenzie in ‘TAPE RECORDING AND HI-Fl MAGAZINE’ 


. S82 Sees wae 
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% Automatic in the Simon sense is meant to be taken literally: 
it means continuous replay—the machine stops, reverses 
and changes to the other track with only a two-second 
pause, and with no necessity to touch any control. Simil- 
arly, up to three hours continuous recording can be made 
without attention, the machine automatically stopping at 
the end of the second track. 


This is the enthusiastic opinion of an expert, an 
independent reviewer, after thoroughly testing 
the Simon SP.4. Throughout the Hi-Fi world, 
this superb new tape recorder, with its combina- 
tion of high performance and range of exclusive 
features, is sparking off similar praise from those 
who have seen and heard it. Look at this list of 
star features—then come and see it for yourself 
at your nearest dealer—try it, test it, and you 
too will join the crowds of Simon enthusiasts. 


SIMON AUTOMATIC DECK fully ‘push-button 
controlled.’ 

AUTOMATIC TAPE REVERSAL without touching 
controls. 

3-WAY MIXING FACILITIES on both record and 
playback. 

BASS AND TREBLE LIFT AND CUT with inde- 
pendent controls. 

REMOTE CONTROL FACILITIES on both record 
and playback. 

HIGH QUALITY MONITORING Paired bass and 
treble loudspeaker units. 

10 WATTS OUTPUT from ultra-linear push-pull 
amplifier. 

PUSH-PULL OSCILLATOR for noise and hum 
suppression. 

ACCIDENTAL ERASURE PREVENTION by 
special record ‘‘safety button.” 

ACCURATE TAPE POSITION INDICATOR based 
on linear tape scale. 

*PIN-POINT’ MODULATION with cathode ray 
magic eye. 


simonse & 


Incorporating the new Simon fully automatic deck 


and you can replay stereo, too 
with the SIMON STEREO ADAPTOR 


You can convert the SP.4 for stereo at any time— 
and enjoy the brilliant realism in reproduction 
which only SP.4 performance plus stereo can give. 
The Simon Stereo Adaptor replays pre-recorded 
tapes to CC4R specification and has full tone 
control as in SP.4. Complete with amplifier and bass 
and treble speakers matching those in the SP.4, 
price 39 gns. 


> 
N 


95 gns. 


Your Simon Dealer would be pleased to arrange H.P. terms 


Choose Simon for Sound 


Write for leaflet (H10) to 


SIMON SOUND SERVICE LTD 


46-50 George Street, Portman Square, London, W.! 








ALSO 


AT 62 CLAYTON ST., NEWCASTLE 


ELDON CORNER, BLACKETT STREET, 


and 2 PARK VIEW, WHITLEY BAY 





G.B.-BELL & HOWELL 
CINE EQUIPMENT 


All YOU do is aim and 
press the trigger, the 


624EE ‘Autoset’ 
does the rest 


An 8mm. cine camera that instantly 

adjusts itself to changing light. The lens 

is coupled to a photo-electric exposure 

meter which sets the aperture accord- 

ing to the light intensity. Fitted with 

f/i-9 Universal Focus lens; large view- 
finder; 3-way starting button for normal scenes; single frame 
exposures or continuous lock-run. 


Price £41 . 16. @ 


24x Telephoto attachment 


The AUTOLOADS l6mm. 


MODEL 603 
f/1°9 Taylor Hobson lens, 
loading; 16-64 f.p.s. 


New Price £75 .17.1 


MODEL 603T 

Twin lens turret; f/1'9 Taylor Hobson F 

lens; magazine loading, 16-64 f.p.s 
Now £87.3.9 


Including E.R.C. 


49 40 





magazine 





The latest from Bell & Howell 
The 635 MOVIEMASTERSmm. 


Beautifully styled 8mm. projector, 
designed for effortless operation plus 
unparalleled performance. Revolu- 
tionary low voltage. 

“Truflector” lamp provides cool 
white light (150w.); variable speed 
control; 400ft. spool capacity. 


Price £33.0.0 
The 635 with FILMOVARA 


Fitted with FILMOVARA lens enabling picture area to be readily 
adjusted to the size of your room without moving the projector. 


Price £36.0.0 








132 Northgate, DARLINGTON 


BOLEX 8mm. Equipment 


Associate 
company— 
TURNERS 
(Darlington) Ltd., 





Fitted with exposure control 
actually behind 
giving guaranteed exposure; 
multi-focal viewfinder; twin 
lens turret; continuous lock 


filming 


and single frames; variable shutter 


gives 
lenses; 


Price with f/1°9 Yvar 


The M8R 


For 8mm. films. 
with lamp 
voltage divider 
with built-in re- 
sistance enabling it 
to run off ali mains 
supplies from 1 10v. 
to 250v. Audible 
device warns oper- 
ator if projector 
rate falls below 
minimum limit. 


Price £59.17.6 


Som-Berthiot ‘“‘Lytar’’ 
/2:5 fixed focus lens 


Price £34.17.6 





The Zeiss MOVILUX 8A for perfection in projection 


8mm. projector fitted with Zeiss Sonnar 20mm. f/I-3 lens; 8v. 50w. cold light 
lamp results in low heat generation and enables size to be reduced to 7” x 10” 
without loss of performance or efficiency; no maintenance required as all 


bearings are provided with a 
permanent lubrication system. 


Price £52.19.6 


Projector 


Fitted 
and 


safe 


The B8L 


the lens 


as well as normal running 


fades; interchangeable 
film speeds 12 to 64 f.p.s. 


£86.7.6 


The inexpensive 
css 


Interchangeable single 
lens camera for standard 
spoo! loading 25ft. 
double-run films. Inter- 
mittent and continuove 
running at 16 f.p.s., singls 
exposures. Accurate foot- 
age counter with audible 
end-of-film signal. Thirty- 
four second run on one 
winding. 

With 

12-5mm. 
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‘CITY SALE & EXCHANGE Ltd; 


WALLACE MEATON LTD 
eee eee ee 


THE CITY CINE CAMERA CONNOISSEURS 
uniss i LEADENHALL ST., E.C.3 9 mn 0253 


SECOND-HAND APPARATUS 








— Sportster f/2:5 Mytal 
L./C. (Sprigot) 

8mm. Excel camera f/3° 5 lens 

8mm. Viceroy Tri-turret 
camera f/2-5 lin. ges tele- 
photo L./C. 

8mm. C3 Eumig camera f/t- 9 
gs O.5X Eumiron 


i. 
8mm. C8 Bolex /2°5 Yvar 
foc. L./C. 
8mm. 605C Tri-turret Sport- 
ster f/I-7 lens 6:5 f/1-75 
we. 1£ f/1-9 Serital finders, 
Hy wh 
8mm. C8 Bolex /2-5 Yvar. 
purse 


£i5 00 
£8 10 0 


£57 100 
£60 00 


£37 00 


£87 10 0 
£35 10 0 


l6mm. Bell & Howell Auto- 
load f/1-9, Serital, L./C. ... 
6mm. Bell & Howell Auto- 
load f/1-9Serial,L./C. ... 
16mm. Mag. Kodak f/1-9 lens, 
3in., £/4°5 Tele. L./C. i 
lémm. 240EE Bell & Howell 
Automat, 
Lic; oa a e 
16mm. H.16 Bolex Filter slot 
camera f/1-5, Switar 75mm., 
f/2:8 Yvar C/C. V/F. Case 
l6émm. HI6 Bolex, 25mm. 
f/1-5 Primiplan, 75mm. f/2-°8 
Trioptar, 17mm. f/2-8 Tri- 
oplan 
l6mm. Mod B Kodak £/3-5 


£55 00 
£55 00 
£50 00 


F/I-9 Comar, 
£ 


£195 


£120 


8mm. Admira 81! f/2: 8 Mirar ‘fC. 
35mm., Tele. L./C. £37 10 0 Iémm. Mod. BB Jnr. Kodak 
£/3°5,. L./C... ny 
Western Il Cine Meter 
Ikophot Meter 


l6mm. BB Junior Kodak f/1-9 


lens, L./C. £15 00 


LENSES 


12-5mm. f/2°5 Viceroy lens and finder 

Itin. f/1-6 Dallmeyer projector ; 

3in. f/2-9 Dall Triple Anast “C’’ Mount 

3in. Maxtele Projector lens for Bell & Howell 
Bin. £/4-5 Kodak Tele. for mag. Kodak 

lin. F/1-9 Dallmeyer lens. 
14 f/4 Dallmeyer Popular Tele. ‘ 








‘D’ mount 





ACCESSORIES 


Set of five H1I6 Filterstat mounts 
Parallax Correctors B8L Im. and 2m. 
25-50 


” ” ” ” 











A few i6mm. l0Oft. Walton film 27/6 pp. I/- 


A few 8mm. Movie Paks .. . £3  pp.!i/- 
SEND FOR LIST 














CIRSE-SOUND NILUS MISSOURI 
Complete with micro- Here’s a sturdy For the demanding 
phone and carrying case high-perform- enthusiast—the 
incorporating ance family ‘Missouri’. Induction 
loudspeaker mr oll projector. 4 motor gives accurate 
Price £169.10.0 Brilliant ‘ _ projection speeds 
screen ' of 16 and 24 f.p.s, 

picture, quiet : —essential for 

running—and 3 wf ? successful synchro- 

years of trouble- nising of tape 

free service. a recorders, etc. 

This : Gear drive. Power 

precision- rewind. A film 

built stop device allows 

8 mm 5 minutes’ viewing 

projector ; a of single frames. 

is excellent £. - ‘ Ultra quiet. And of 

value for money. we Soa course—a brilliant, 

Price £35 ee >  needle-sharp picture. 

Price £49.10.0 


Filmovara Zoom Lenses available for these projectors. 





PRORA CIRSE-FIX 
8 mm Editor Convertor Unit 
The large brilliant picture Save money with the Cirse- 
(24 x 2 in.) of this precision Fix! This light-weight, 
editor, with its unique “natural compact unit converts most 
view” 8, 9.5 and 16 mm projectors 


makes cutting a real pleasure! to still projection of 
Quick lever focusing. Simple 2 x 2 in. slides. Extremely 
positive notching device. efficient. Simple to use. 
Rewind arms accept 400 ft. reels. Price £7.15.0 complete 
110-240 v A.C. Price £17.17.0 with 3 sleeve adaptors. 


Sole Distributor: 


D. W. (CINE EQUIPMENT) LIMITED 
14-18 Ham Yard, Piccadilly, London, W.1 Telephone: GERrard 7491 
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They’re off! 
an exploding roar of engines... 


A completely self-contained 8 mm sound- 

stripe projector! That’s the CIRSE-SOUND, 
the finest, most advanced 8 mm projector 

you can get to do justice to your films... 

to give you the complete story. The CIRSE- 
SOUND (and only the CIRSE-SOUND) 
incorporates recording, mixing, monitoring, super- 
imposing and playback facilities. And the cost 
of adding sound—only 14d. per foot! Dual 
induction motors driving the optical head and 
the sound drum ensuré perfect sound repro- 
duction at 16 or 24 f.p.s. The CIRSE-SOUND 
is the last word in modern stiling . . . silent 
running... giving a rock-steady, brilliant image 
of needle-sharp definition. You've got to 
see—and hear—this projector! Ask your photo 
dealer to demonstrate . . . and about easy terms. 


with 


CIRSE-SOUID 


you hear.. you see.. 
the complete story 





CIRSE-SOUND j 
MICROPHONE /@g 
Excellent : 
crystal hand 

microphone, fits 

the hand snugly. 


Post this coupon NOW for full details and 


address of nearest stockist. 


NAME 
ADDRESS 


CIRSE-SOUND 
PROJECTOR 
with 
loudspeaker 
case 

The luxury 

carrying case also 
incorporates the’ 
bi-phonic 

speaker. 





Wherever you see this 
poster you can be sure 
to buy Emitape— 

the World’s finest 
recording tape, preferred 
by professionals and 


amateurs alike. 


ac Ge NOTE 
; SEE 8 


rs 
*AQ”’ popular (Acetate) & 


aes 


**83"’ General Purpose i 


99" Long Play, giving : 
50% increased 
playing time 


... aha remember ~ 


the B.B.C. use Emitape 
9 times out of 10! 


E.M.I. SALES & SERVICE LTD (Recording Materials Division) 
HAYES «+ MIDDLESEX - Telephone: SOUthall 2468 
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nique orn TO 


UNIQUE OFFER TO 


| PHOTOGRAPHERS 


Consult the world’s greatest encyclopedia 
of photography on any subject, in your own 
home, entirely at our expense for 7 days! 


© @ THIRD FOLD Pe +e eee err 


tlready world famous, 
indispensable to @mateur or 
professional 
2 volumes, 1,388 pages; 
1,500 iNustrations; 160 full 
page plates, including 32 in 
full colour, containing 29 
photographs and 8&8 colour 
blocks illustrating the prin- 
of all important colour 


POSTAGE WILL 
BE PAID BY 
THE CAXTON 
PUBLISHING 
COMPANY 
LIMITED 














: E THE FOCAL ENCYCLOPEDIA OF PHOTO- 
- GRAPHY, 


is already famous wherever 
photography is practised by professional 
or amateur. Now Caxton makes it possible 
‘for you to have this epic work on 7 days’ free 
approval. Here you will find the answer to 
every question—draw on the knowledge of 
250 world-famous specialists. Numerous 
subjects are dealt with in this, the most 
astonishingly comprehensive and up-to- 
date work on photography ever published. 
If, after 7 days, you decide not to own this 
unique reference work, we pay all carriage 
charges back. Act at once to secure your copy! 


=——“7 DAYS’ FREE APPROVAL™ . 


To: The Caxton Publishing Co. Ltd., 327 Morley Hall, St. George 
St., Hanover Square, London, W.1.— 
Please send me without cost or obligation, and post-free, a copy of ‘THE 
FOCAL ENCYCLOPEDIA OF PHOTOGRAPHY,” for seven days’ free 
approval. If I do not return it within seven days, 1 will send the down pay- 
ment or full cash value according to your invoice. 


NAME 
ADDRESS 


SIGNATURE os aguey opnasea . 
FE 327/1 (parent's signature if under 21) 


tcc. «ag atono row Pe csp k ae 


NO POSTAGE 
STAMP 
NECESSARY IF 
POSTED IN 
GREAT BRITAIN 
OR NORTHERN 
IRELAND 








SERVICE 
330 


s 
N 


PLY 
nO. 


BUSINESS RE 
LICENCE 








The Caxton Publishing Co., Ltd., 
327 Morley Hall, 


| 
| 
| 
ERNE cise ew 


25/26 St. George Street, 
Hanover Square, 
London, W.1 
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Equipment and 
materials ; 

Camera Manage- 
ment; 

Film and Filters; 

Exposures; 

Image Manage- 
ment; 
(Composition, Per- 
spective, Back- 
ground) 


Camera Subjects 
(Animals, Archi- 
tecture, Children, 
Glamour, Groups, 
Interiors, Models, 
Night Photo- 
graphy, Nudes, 

“ Portraiture, Stili 
Life, Weddings) 
Processing; 

—_ Printing, En- 
larging and 
Finishing; 

Colour Photo- 
graphy and 
Printing; 

Cinematography 

Industry, Com- 
merce and 
Organisation ; 

Amateur Activi- 
ties; 

The Law. 


Kk 
7) 
& 
i 


HOW TO TAKE 
IMMEDIATE 
ADVANTAGE 

OF THIS UNIQUE 
OFFER. 

Fill in coupon. Cut out 

whole advertisement along 


dashed line. Foltl along 
dotted lines as tnflicated 


Ale 


Tuck smaller flap into 


S836 3 2.8 8 6. 6: 6: 6.0 2 @ 

















i 4 | itehy 2 


A Company in the Dollond Group 


69 STREATHAM 
3mm. Zeiss Movilux 8A. 


Uses the amaz- 
ing 8 v.-50 watt 
lamp: With £/1.3 
Sonnar  projec- 
tion lens —a 
combination re- 
sulting in su- 
perb ittumina- 
tion. 400ft. spool 
capacity: no 
maintenance or 
lubrication 
needed. Varia- 
ble speed motor. 
Complete with 
moulded case. 


£52 .19.6 


Or Dep. of £7/19/6 with 12 m’thly p’ments of €4/1/9 
Kodak Turret Brownie 


The latest version 
of the Brownie cine 
camera now with 
turret head. Takes 
25ft. 8mm. double- 
run black-and- 
white or koda- 
chrome film. With 
13mm. f/1.9 coated 
Ektanon, 9mm. 
f/1.9 coated wide 
} angle Ektanon, and 
24mm. f/1.9 coated 
Telephoto Ektanon 
and built-in ex- 
posure guide. 
Complete with case 


£36.18.2 
Or Deposit of £5/18/2 with 12 monthly payments of 
£2/16/4. 


Smm. Zeiss Movikon 3B 


This new Movikon 8B model fea- 

tures a built-in photo-electric ex- 

posure meter which is linked by 

manual contro! to the _ iris- 

diaphragm of the lens and which 

indicates both on top of the 

cameraand within the viewfinder. 

Using the latcer image it is pos- 

sible to keep correct exposure 

through varying conditions during filming. 
10mm. f/1.9 Zeiss Tessar, focusing down to |8in. 
Movigonar and Movicelar converter lenses and the new 
anamorphic unit may be attached to the Tessar by quick- 
change bayonet fittings. 
Six speeds from 8 to 64 f.p.s. and delayed action. 
Large brilliant optical viewfinder with automatic parallax 
compensation down to Bin. 

@ Viewfinder focusing adjustment for individual eyesight; 
also suitable for spectacle wearers. 


. 
£75 . 18 a 10 
Ever Ready Case £6/10/10. Cash price complete with case 
£82/9/8. Or Deposit of £12/9/8 with 12 monthly payments of 
£6/7/2. 


HILL LONDON S- 


W-2 Phone TULse nut 5602-3 


SECOND-HAND SILENT PROJECTORS 


8mm. Bauer Pantalux, 500 watt lamp, 
complete with case $3 My s. 

8mm. Pathe Mk. 8, low voltage lamp 

8mm. Eumig P.8, almost unmarked 

9.5mm. Pathe “Son,” silent/sound, fitted with 
Penrose Film stabiliser 

9.5mm. Pathe Ace, complete with motor 

9.5mm. Pathe Ace, black model ; 

9.5mm. Pathe Gem, !2 v. 100 watt lamp, case 

9.5mm. Pathe Gem, serviceable but poor ap- 
pearance 

9.5mm. Noris Junior, 75 watt lamp, motor 
driven 

iémm. Dekko Model 126, 500 | watt, complete 
in maker's box .. 

l6émm. Kodascope’ Model EE, ‘built-i -in trans- 
former, 300 watt lamp .. pi 


£21 


SECOND-HAND SOUND PROJECTORS 


l6mm. Bell & Howell Model 60!, overhauled £115 0 
lémm. G.B.-Bell & Howell Model 62! .. £130 0 
lémm. Ampro Model U, overhauled, fitted 

with RF exciter . oe ihe a ai 7 10 
l6mm. Danson 540, 500 watt, compact two 

case model ; a oe 
lémm. Sofil Minor, single case model | £47 10 
lémm. G.B. L516, 500 watt, overhauled £52 10 


SECOND-HAND CINE CAMERAS 


8mm. Cine Kodak Eight-20, {/3.5 Kodak anas- 
tigmat, case £13 

8mm. Specto 88, /2. 5 lens, case £21 

8mm. Paillard C8, f/1.9 Yvar, case, ‘strap, ‘in 
maker's carton ... a 

8mm. Eumig Electric, {/2.8 lens, with case ... 

9.5mm. Pathe Motocamera, f/3.5 Triotar, case 

9.5mm, Pathe Webo A, {/2.5 lens 

l6émm. Kodak Model K, {/1.5 Kodak anastig- 
mat, f/4, 4in. telephoto, case .. 

lémm. Cine Kodak Magazine, f/t. 9 “Kodak 
anastigmat, case 

l6mm. Cine Kodak Special, with four lenses, 
numerous masks, two filters, fitted outfit case, 
Kodak electric control unit, recent Kodak 
overhaul, superb condition «.. £297 

lémm. G.B.-Bell & Howell Autoload, /1.9 
T.T.H. lens. Shop soiled ie 

lémm. Siemens, 50ft. cassette, {/2.8 Glaukar ram 


SECOND-HAND ACCESSORIES 
lin. f/1.9 Super Comat, Type “D"’ mount, shop 
soiled ‘ 
6.5mm. £/2.8 ‘Eumicron Wide Angle A ‘Attach- 
ment, for Eumig as po 


£23 

£9 
£26 
£49 


£30 


0 
£10 0 


£17 10 0 
£12 10 0 


To PENROSE CINE LTD., 
69 Streatham Hill, London, $.W.2. Tul. 


5602/3 
*| wish to purchase the following.... a 


* | enclose deposit of £ 
*Please send details and terms ie 


r 
| 
| 
| 
| Fees CU POR owas sn nsssevedtnrsescossciciapesve. : 
| 
| 


ADDRESS’. 











The Exposomat “T,” latest 
and most economical addi- 
tion to the Nizo range yet 
retaining all the qualities of 
the other models. This 
camera is designed to take 
“free” spools for single 
loading. The built-in photo- 
electric exposure meter is 
coupled to the high speed 
lens and enables you to 
regulate the exposure by 
finger control. A pointer, 
visible through the view- 
finder, serves to check the 
lens setting continuously. 
With Steinheil Culminon 4” 
f/1-9 universal focus coated 
lens. 


CARRYING CASE 


Ever-Ready leather case 
to accommodate camera 
and one filter or supple- 
mentary lens. 


PRICE £6 8 6 


NEW LOW PRICE 


£38 .16.10d 


THE PULLIN OPTICAL CO. LTD., ELECTRIN HOUSE, 93-97 NEW CAVENDISH ST., LONDON, W.1 








The features of the 
EXPOS are precisely the 
same as the “T” model, 
except that Rapider 
chargers are used. Ordi- 
nary double run 8mm. 
25ft. spools are loaded 
into the charger and then 
the user proceeds as with 
normal magazines. With 
Rodenstock-Ronar +" 
f/1-9 universal focus 
coated lens. 


Each charger 
is supplied 
with one 
empty 50ft. 
spool. 
PRICE 

as 61 


Again a similar model with a 
third loading method. This 
camera is designed to use the 
standard 25ft. double eight 
Kodak magazines which are 
inserted into the camera 
complete, within a matter of 
seconds. With Steinhei! Cul- 
minon }” f/I-9 universal focus 
coated lens. 








The ULTIMATE For the CINE ENTHUSIAST! 
SBLITZ” |‘ TITRAY 8” 


AT LOWEST PRICE EVER 
Semi-boxed £9.17.6 
Universal 


SELF-ERECTING SCREEN! R Model 


(as illustrated) 





Size Beaded White with 
40x30in. £812 6 £6149 
40x40in. 9 19 6 £719 AUTOMATIC 


é 
6 
, 50x40in, £1019 6 £819 6 CENTRING 
2) yz 48 x 48in. £13 10 © £1019 6 pee 
— Th if. i hani 
is of the same efficiency as the eee 


SEMI-BOXED SELF-ERECTING more expensive fully boxed instantaneous 
types and ensures a DRUM 


TIGHT SURFACE. ae focusing 
CRISES > Letter Set 
movement, after £196 


unfolding the 

cover, and the : é 

“BLITZ” is auto- @ Fading titles by quadrant, etc. 

matically locked f : s 

in fully erected @ Rotating titles and dissolves. 

~ ° position. EF, f : 
ROBUSTLY CONSTRUCTED on a wooden base and wich screen | @ Effect of turning pages. 
protected by a strong cloth cover. & Fixed and running titles. 


For LIGHTNING erection — “BLITZ” COMPACT (6 x 8 x lin.) 


"MURAY" VIEWERS ‘PORTAY? 8mm. 


NOW from PORTABLE VIEWER £i2 12 0 
€8 .18.6 (without splicer) 


only! 














EFFICIENT 
ROBUST 
AND 
PRACTICAL 


Picture Size 
2” x 1g” 
EVER-READY FOR IMMEDIATE USE! 
aii # . . . | . 
In 3 Sizes 8, 9-5 and 16 mm. & 2 contained in a streamlined plastic case 


x 8 x 6in. 
Mode! M with ground-glass screen £8 18 6 sins 3 
Model MBH with high-brilliancy screen and @ Recessed Screen most Brilliant 23 x I fin. 


hood as illus., £9 19 6. Rewinds £1 19 6. @ Built-in rewind, switch, etc. 
Most Brilliant Illumination in its price range! AN EDITOR OF UNIQUE DESIGN! 





10 DANE ST., HIGH HOLBORN, LONDON, W.C.! *Phone: CHAncery 7566-7 
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Se teen oe alk tae cine ea a ec, ee 


CITY SALE & EXCHANGE Ltd: 


| WALLACE MEATON LTD 
5 en oe wat nee ew nn ween 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


WHILST STOCKS LAST—36mm. Coated f/3°5 Cassar 
telephoto lens for ‘“‘D” mount, P.A. Spigot and L.8. 
£6 13 7 
Clickstop focusing mount. 


i6mm. CAMERAS PROJECTORS 


l6mm. G.B.-B. & H. 8mm. Noris, mains 
Autoload, f/1-9 ... £62 10 a 5 a £28 
l6mm. Kodak Model 8mm. Specto, 110 v., 
B, f/1-9, 50ft. «+ £12 & 500 w., grey - 
16mm. Kinecam, f/2-6 8mm. Bolex MBR, 
Sinar £15 10 green j 
l6mm. Kinecam, £/2-6 8mm. Eumig P.26, Still 
Sinar (very good and Reverse 
condition) .. £25 10 
16mm. Beaubie, ffl: 9 9/16mm. Specto 500 
Som., l00ft. speeds 9/l6mm. Bolex, 9/16 
backwind ... ian: Ae: we G.2 (Not guaranteed) 








8mm. CAMERAS 


8mm. Bell & Howell 624, f/1-9 —... oe = ... £17 10 
8mm. Speedster, D mount, f/2:7 ... a ied ... £2417 
8mm. Bolex B.8 VS, f/1-9 ... or ae bis ... £66 10 
8mm. Bolex B.8, f/1-9 and 36mm f/3-:5_... ses —. 
8mm. Cannon |3mm., f/1-8, 25mm. f/1-8... ia i an ae 
8mm. Cima D.8A, f/1-9 Cassar focusing ... = . — 
8mm. Noris 8D, f/2-7, backwind ... se abs ... £26 0 
8mm. Kodak Mag, f/I-9, speeds... Ee bat ... oe 
8mm. Eumig Electric, f/2:7, grey ... iis a . Si ee 
8mm. Kodak 8-55, f/2:7__... ‘ah a i poe 18 
8mm. Kodak 8-25, f/2-5 —... He £15 10 


KKK KKK KKKKKKK KKK KKK 
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to raise the standard and reveal the possibilities of this film si 





week’s holiday 
filitrud GENEVA 


A week’s holiday in Switzerland’s {amous international holiday resort, flying by Viscount, with all fares and hotel 
accommodation paid. In addition, a specially organised visit to the Paillard-Bolex organisation at Ste. Croix in 
the heart of the beautiful Jura Mountain range. That's the prize Ee the winner of our Bolex 8mm. winter 
film contest. So Bolex owners, don’t put your camera away this winter. Use it to make a film with a winter theme 


and maybe win a spring or summer holiday. 


As an additional prize, for those leisure hours when your cine camera is not in use, there is a year’s subscription to 
“Amateur Movie Maker,” a leading cine magazine, written by movie makers for movie makers. Tony Rose is 
the editor of the magazine and he has kindly consented to be one of the judges of the Bolex Competition. 


or A BOLEX B8L EXPOSURE CONTROL CAMERA 


complete with carrying case and two lenses. Plus an M8R PROJECTOR which is one of the brightest 


projectors on the market and incorporates many unique technical features. And, of course, a year’s subscription 


to “Amateur Movie Maker.” 


There will be 15 runners-up prizes of a year’s subscription to “‘Amateur Movie Maker.” 


RULES 


You have complete freedom of subject 
matter provided your film is taken in 
winter time, either indoors or out. The 
object of this contest is to raise the 
standard of amateur 8mm. films and in 
choosing the winning film the judges will 
take into account quality, subject, treat- 
ment and photographic technique. The 
contest is restricted to 8mm. films only, 
colour or monochrome, silent or sound- 
on-tape. Maximum length 200ft. 

All films must have been taken with a 
Bolex cine camera and proof of this 
must be produced by quoting the serial 
number of the camera. 

Taking, editing and titling must be solely 
the work of the entrant who must certify 





in writing when submitting his film that 

he is a bona fide amateur. 

All entries must be accompanied by an entry 
form which can be obtained from 

Cinex Ltd. or your local dealer. 

Closing date for submission of films 

29th February, 1960. 

The result of the competition will be announced 
as soon after Ist May, 1960 as possible 
Films should be addressed to Cinex Ltd., 
Bolex House, Southgate, London, N.14, and 
all films received will be returned to the 
owner at the end of the contest. Although 
every reasonable care will be taken of 
entries, Cinex cannot accept responsibility 
for loss or damage 


Cinex Ltd. retain the right to make copies for publicity or other purposes of any films entered in this contest. 
Entries from members or relatives of members of the staffs of Cinex Ltd., their advertising agency, Kingscott Ltd. 
Kinocrat Films, or the Fountain Press are not eligible for the competition. 


Judges: Tony Rose, Editor, “‘Amateur Movie Maker.’ 


Derek Townsend, Publicity Manager, Cinex Ltd 
Brian Gibson, Technical Director, Kinocrat Films 
In case of dispute, Tony Rose’s decision is final, and legally binding 


winter film contest 


CINEX LTD., Bolex House, Southgate, London, N./4. 
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Fox Lane 104) (6 lines) 





IT AVZAME AND VERY VERY, GOOD! 


Every photographer knows and appreciates the merits of Paterson products 


—and now Paterson ingenuity breaks into the cine field with a’ clever new 
speol and container 


NEW “INSTANT GRIP” CINE SPOOLS (PATENTS APPLIED FOR) 

For 8 or |6r film in 200 and 400 fc. sizes. The new “ instant grip ” feature 6 i N ft S Pp 0 0 LS 
at last solves the problem of rapid and easy attachment of film to spool. 

Each spool! core has FOUR entry points, ensuring that one is always in 

sight of the erator. The film is instantly gripped and is released auto- F: n ri | 


matically when re-winding, without damage to the film. The spools are 
constructed extra thick transparent plastic with bright metal centres 


ernest a BOOK-FORM 


BOOK-FORM CONTAINERS 


Entirely new containers in unbreakable metal, The new Book-form design 
has a hinged lid which opens like a book. Handsomely finished in 3 colours C 0 | TA | N E p S 
with matt whice title panel on back. Just like books in appearance they 


make a nea dition to any bookshelf (see lower illustration). Ideal for 
amateur use or for film libraries where their square form and 

unbreakable struction enable them to be sent safely 

through the pos Paterson Cine Spools and Book-Form 

Containers can be bought together or as separate items— 

AT YOUR USUAL DEALERS. 


PRICES 

Cine Spool complete in Book-Form container 

200ft. 8 or 16mm. 

400ft. 8 or 6mm 
Book-Form Container only 

200fc. 8 or 16mm. 

400ft. 8 or 16mm. 
Spool only 

200ft. 8 or 16mm. 

400ft. 8 or 16mm. 
Literature from your dealers or send 3d. in stamps to 
Manufacturers & World Distributors: 





Pa R. F. HUNTER LIMITED 
“Celfix House,”$1/53 Gray's inn Rd., London, W.C.1. Phone Holborn 7311/2 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 
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7 GOODRAMGATE 
YORK 


TELEPHONE 25755-6 


The World’s Best in Il6émm. Equipment 
WHERE YOU BUY BOLEX H.16 REFLEX 
QUALITY APPARATUS With built-in Fader. The new 
BOLEX H. 16 is fitted — spool 
ejector, the film loop guides auto- 
AND RECEIVE THE matically opening when the lid 
BEST SERVICE! is replaced, producing perfect 
“fade-in” and “fade-out” effects 
and lap dissolves by means of the 
new variable shutter. Operated 
manually or by the automatic 
USED CINE EQUIPMENT shutter control device, available 
MICROTECHNICA 16mm. 750 watt with as an extra. : 
Telescopic stand omens with Loud- PRICES: H.16 REFLEX 
speaker, trans. .. £55 0 © With 25mm. f/1-5 aie. * 3h 4 
—. MOVILUX smm., 300 watt. as de ae ‘Ses: t/1-4 Switar RX lens 
BOLEX H.8 with 12 in, f/1- 5 Switar, 36mm. RX-Fader—Automati¢ Control ‘3 a £90: 9°93 
f/2-8 ae oa * epcoragg finder, as 
camera base, leather fitted case. MINT .. £1 00 | 12 
AUTOLOAD 605T, 16mm. with f/1°9 Serital, NEW CAMERAS a | : 
f/3°5 T.T.H. lenses, leather case MINT... £6910 0 | —On easy Terms _Dosit | ments 
Seon | 
}.B.-B. & H.624B .. 
AGFA MOVEX [<G.8-B. &H. 624EE 
Agfa Movex 88L. f/1-9 


Model 88L Agfa Movex 88, f/2°5 


8mm. camera with built- Eomie chine f/2°8 


in exposure meter. f/1-9 . 
Agfa Movexar Kine ana- Sper ay -lens 
stigmat lens in focusing | Bojex C. 8 f/1-9 : 
mount. Bolex C8S, f/2:5 


Bolex C8SL, f/2-5 
PRICE .. £4817 1 Miller CA, #/2-5 


Or 96/- dep. & 12 pay- | Gevaert 2x 8,f/1:9 .. 
ments of 79/ area OSA, f/2- 
Movex 88 with f/2 2-Sfixed | Sportster 605B, f/2- 
Agta Movex 88L focus lens, .. £31 8 8 Movinette 88, 1/3 . 
Movikon 8B, f/1-9 


16mm. 
ZEISS IKON 8mm. G.B. Autoload 603, f/1-9 


G.B. Autoload 603T f/1-9 | £87 
MOVIKON 8, f/1-‘9 Movitarlens.. . £40 29 Bolex H.16M.f/1'8 £102 
MOVINETTE 8, f/2°8 Triotar lens i408 20-8 Projectors 
MOVINETTE 8-B, f/2:8 Triotar, meter .. £40 2 9 | Bolex MER, 500 watt £59 
MOVIKON 8-B, latest model, f/1-9 lens, B. & H.635 . £36 
built-in coupled meter, var. speeds .. £7518 10 |B. & H. SS tical 
MOVILUX 8A, 8mm. Projector, 20mm. f/1-3 21: cs volt, 150 watt 
Sonnar lens, 8 volt, 50 watt cold light lamp. E lam > -. | £33 0 
Self-contained cover plate. Provision for umig P.8, f/1: 6 - | £32 0 
Specto “8,” 500 watt | £27 10 
sound coupling £52 19 6 Movilux 5A | $52 19 
(See Panel inset for Easy Toning). Kodak 8-58, f/1-8 .. | £25 0 


This 16mm. Sound Projector incor- The hallmark CUT OUT AND POST “ 
porates all the newest and finest b of perfection « IT’S QUICKER! 
features in sound film prejection. As To John Saville & Sons (Mail Order 
a magnetic track recorder and re- \ : G.B. - BELL Dept.), 7 Goodramgate, YORK. 
producer it is a superb machine of /7 : ‘ F 
outstanding quality. Provided with & HOWELL J Please send details of 
two interchangeable magnetic heads ry 16mm. 
covering edge, half and full stripe i: Model 640 | °° H-P./ 6, 12, 18 or 24 months. 
film. 2,000ft. spool arms. 

Magnetic 


PRICE complete loudspeaker, trans- 
former and 750 w. lamp £366 0 0 Pe Optical 


Write for full details—on Easy Terms Projector | 4c i’. Gct.j39. 
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Sheffield Pluot- Coil, 's\inws 


For the FINEST possible results 
THIS IS THE CAMERA—— 


G.B.-Bell and Howell Model 627 !6mm. 
spool loading 50ft. and 100ft. 


@ Twin lens model. Fast changes from 
one lens to another. 

@ Powerful Spring motor with 32ft. run of 
film. 

@ Wide range of speed—8 to 48 f.p.s. 
Single frame device. 

@ No flash frames. 

@ Fitted with 20mm. f/Il-9 Sunomatic lens. 


£87 39. H.P. terms 


to the Fore. 
We specialise in the 
“USE OF FILMS IN 
INDUSTRY” and re- 
commend this l6mm. 
Cine Camera as be- 
ing ideal for the 
purpose of produc- 
ing really first-class 
films for industry. 








For the Amateur who wants the 
best 8mm. outfit that money can 


buy this is an 


8mm. Eumig 
Cine Camera 
Electric R 


Three lenses 
and exposure 


@ Electric drive. 

@ Eugon f/2:7 125mm. 
@ 2X Telephoto Lens. 
@0-5X Wide Angle. 
@ER. Case. £413 0 


meter 


£38 7 3 


ideal combination. 


8mm. Eumig 
Projector 
model P8 


Gives rock-steady picture with first-class 

definition 

@ F/I-4 20mm. EUPROMOR Projection lens. 

@ Low voltage, high intensity lamp gives 
brilliant picture. 

@ Quiet motor (variable). £3200 








Just a few interesting used items in 
guaranteed Good condition. 


Zeiss Movikon 8 f/I-9 Focusing Lens 
E.R. De-Luxe Case... a a 


Admira Meopta 12-5mm. f/2:5 Lens, 
36mm. f/3-5 Tele. Lens, 5 Speed. 
Case. Pistol Grip ‘ ... £40 


0 


Shefiiel 


6, woRFOLK ROW 


0 


8mm. Paillard Bolex C8 f/2-5 12-5mm, 
lens in focusing mount, with wrist 
strap... ae fe SE 
8mm. Eumig Electric f/2:7 Lens. E.R. 
Cope 8.5 i yi ie or 89 
l6mm. Siemens f/2-8 Focusing Lens 
Three speeds. 2 Cassettes and 
Case sel Ne ia ie 


d Photo Co Ltd 


FARGATE), SHEFFIELD, * 
Telephone 22079 


— 
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if You Were a Judge 


What would your ruling be in the Case of the Ruined Shots? 


THE EDITING season is now upon us. Strictly 
speaking, we should not regard any particular 
part of the year as the time for sessions with 
splicer and viewer, for we ought to be so eager to 
get down to the job that we make a start im- 
mediately our films come back from processing. 
But few amateur film makers do show any 
enthusiasm for editing, and for most of us 
shooting is a fair weather and holiday activity, so 
autumn and winter automatically become the 
seasons for attempts at assembling the material 
we have shot into a presentable film. 

The beginner who takes the trouble to read 
something about cine technique is quickly made 
aware that editing and scripting are the truly 
creative aspects of film production. Don’t the 
experts assure him that there is immense satis- 
faction to be got out of juggling with strips of 
film? But he finds this difficult to believe because 
his own attempts at it have invariably proved a 
tiresome, not to say maddening, chore, It’s all 
right for the experts, but what about plain John 
Brown who is no dyed-in-the-wool cineaste and 
aspires to no more than producing simple family 
films that the family will like. 

Let’s get one thing straight. His aim is just as 
worthy as that of the amateur who ranges much 
farther afield. There is no need for him to feel 
abashed when his alleged lack of enterprise is 
called into question, as it so often is. Making 
films for the family, to remind them of holidays 
and family occasions, is an eminently worthwhile 
thing to do. But the experts are still right about 
the place of editing. The beginner cannot believe 
there is any fun to be got out of it because his raw 
material is usually so unpromising. Presented 
with such material, even the expert would be able 
to do little. There is ceriainly no joy to be had 
from trying to assemble a jigsaw picture when 
many of the pieces are missing. 

But what is one to say when the pieces ought to 
have been there, when one did take shots to a 
carefully prepared script and then found that they 
were ruined and unusable through no fault of 
one’s own? We always have the greatest 
sympathy with readers who have this kind of 
hard luck story to tell. Here is one such tale: 

“I was horrified to find,” writes our corres- 
pondent, “that the whole of a 50ft. reel of 8mm. 
recently received from processing was marred by 
what appeared to be an emulsion fault. The labs. 
confirmed this. They added that it was very rare 
and apparently cannot be rectified. The effect is 
of myriads of minute black spots boiling over the 
whole of the picture area—absolutely awful on 
light scenes and still plainly discernible against 
darker backgrounds. 

““My dilemma is this: this reel contains vital 
shots taken on a trip I cannot possibly afford to 
repeat, and I am faced with either discarding the 
whole reel and thus ruining the principal se- 
quences in a very tight script, or using the 


minimum possible from the faulty reel in order to 
adhere as closely as possible to my original 
conception. Would the inclusion of a few shots 
having this emulsion fault (obviously not my own 
against me in the judging of a 


error) be held 
competition ?” 

We have sent our correspondent an answer, 
but what reply would you have given? Working 
it out will afford you a useful opportunity of 
gauging your attitude to film making and deciding 
how far it is a tenable one. 

Suppose, then, that you are the sole judge.in a 
competition for which our correspondent wishes 
to enter his film. You have no information about 
this film other than that given above. The 
competition is not specified. Would it affect your 
ruling if it was? Would you require higher 
technical standards in a national competition than 
in a small one? Is it only a matter of technical 
standards? 

You appreciate that all film making is a 
compromise, but how far should one go in 
compromise? If you were in our correspondent’s 
place, would your decision as judge seem fair to 
you as contestant? Does it matter whether it 
would or not? 

Should he discard the whole 50ft., thus probably 
weakening the impact of the film but also 
resulting in the production being free from 
technical imperfections that would certainly be 
disturbing? Since the producer has sufficient 
feeling for film to raise the matter of the ruined 
shots, you are entitled to assume that the rest of 
the picture is free from technical blemishes. 

Ah, but wait a minute! Has he got a true 
feeling for film or is he more concerned with pot 
hunting? Wouldn’t an exacting film maker know 
instinctively what to do about those faulty shots ? 
Don’t be hasty in. answering this question! 
Remember that in very few people are the 
creative and the critical faculties equally strongly 
marked. 

You note how complicated it becomes! What 

emed a simple question is seen to have many 
tamincations. Next month we shall offer our 
solution, but meanwhile we should like to know 
yours. 


NEXT MONTH’S 

issue will be published on 29th October, after 
which we get back to our normal publishing date 
—the 25th of the month. (Our special Christmas 
issue will be on sale on 25th November.) 

Features of the November issue include a 
challenging article providing chapter and verse 
for the contention that 8mm. is suitable for 
public showing, and seven steps in the solution of 
titling problems by a title-maker who learnt the 
hard way. 


ee 
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It’s new only because the family film 
maker so seldom thinks of tackling the 
baby film in such a way as to reveal the 
infant as a person. He is usually con- 
tent with unrelated odd shots which do 
no more than record all too familiar 
action. KENNETH ROLF, who gained 
a Four Stor award for ‘‘Energy Un- 
bounded,”’ puts a strong case for an 
out-of-the-rut approach. 


Part of the secret 
of success is a 
generous allowance 
of bold close-ups— 
really big ones. 


A New Approach to the Baby Film 


1 DO not count myself as an angry young man, 
though sometimes I get steamed up when I think 
of how we seem to be heading for self-destruction 
in this nuclear age. I also seethe when I read 
in A.C.W. of the superior attitude adopted by 
some writers towards the family record baby- 
on-the-lawn genus of film maker. 

The wonder and delight of having children 
of one’s own; the sanctity and sanity of family 
life in an often insane world must surely be 
apparent to any right-minded person (especially 
when he has become a father, for the first time!). 
What, then, is more natural than that a fond 
parent should turn his filmic eye towards his 
own child ? 

Here was a combination which became my 
inspiration for a film about my small daughter 


(there’s nothing like a good seethe for inspiring 


one!). I possessed, I hoped, that inner com- 
pulsion without which a film will be little more 
than a box of technical tricks; my heart was 
(and is!) in my subject. This, of course, is not 
to decry the value of technique as a servant— 
a film without adequate technique is like a child 
without discipline. 

There are people who make the incredible 
observation that babies are really no more than 
little animals. That, surely, is prectsely where 
so many baby films fall down; they give the 
impression that the baby is just about alive 
and no more. The infant lives and moves, 
but has no being. 

In our experience, a baby exhibits a definite 
personality quite early in his or her life, albeit 


an embryo one, and it was just that growing 
personality that we tried to capture in our film. 
We wanted to make Joanna come alive; we 
felt if we could do that, she would do the rest! 

The film—I called it Energy Unbounded 
opens with me reading the paper. The news 
in general, and an H-bomb headline in par- 
ticular, is very depressing. I start meditating 
on my year-old daughter who is so much more 
important to me than the machinations of 
politicians! These reflections constitute the 
main body of the film which roughly traces a 
day in Joanna’s life: her waking, her play, 
her feeding, the mischief she gets into, her bath 
and her going to sleep at the day’s end. 

Father gathers his thoughts; the paper falls 
to the ground, and the headline, which now has 
no importance for him, is left disregarded on 
the floor as he goes to help his wife put away 
baby’s toys. Mother sings a simple little lullaby, 
and the film closes. 

We had, then, our seed of inspiration; all we 
wanted was the pollen of technique to bring it 
to full flower! My guiding principle was to 
get as close as possible with my camera. Nothing 
bores an audience more than being unable to 
see what is going on. If you are trying to express 
baby’s growing personality, they must see 
clearly those facets by which it is reflected 
arms and legs (fat and dimpled); hands touching 
and exploring things; a little curl on her neck; 
eyes that are solemn, inquisitive, and laughing 
by turn; the way she crawls and stands; her 
favourite toys, and little games of her own 
making. 

Deciding to stuff a film with close-ups and 
detail shots is all very well; the difficulty is 
putting the decision into practice, especially 
when a year-old inquisitive child is the subject 
in your viewfinder! At the beginning, Joanna, 
on hearing the camera start, would leave what- 
ever she was doing and make a bee-line for 
Daddy to see what he was up to! However, 


. But it is not only baby’s engaging expres- 
sions which demand attention from the camera 
Her growing personality is also conveyed by 

tail shots such as this. 





patience and perseverance won through and 
in time she became fairly accustomed to the 
bright lights and all the paraphernalia of film 
making. Once she had accepted the presence 
of these trappings, we had solved one of our 
biggest problems; it was then just a case of 
recording those things which we knew would 
reflect Joanna as a little person in the making. 

Here again it seems to me worth stressing 
that it is the clarity with which these precious 
moments are captured that makes or mars a 
baby film; and it is not just a question of having 
the child’s face sharply focused, and in the middle 
of the picture. It is more a matter of conveying 
her relationship with her environment. This 
often means that a considerable proportion 
of the film may not show the baby at all. A 
floor covered with toys which have been left 
when bath-time has enticed her away will often 
tell you more about the baby than a shot of 
the child herself, just as a room may divulge more 
of the owner’s character than he himself will. 

I thought at first that the answer to the prob- 





Shot by Shot 


This extract from the shooting script of 
Energy Unbounded represents something of 
an act of faith, for the author could 
not be sure that the infant would perform in 
the manner prescribed. But setting out the 
script shot by shot in this way was of tre- 
mendous help in establishing a theme and 
keeping him constantly aware during shooting 
of the need for close observation. Other, 
similar, shots would have been taken had the 
specified ones proved impracticable, but in 
the event he secured them all. 

LS Stool with purse on it. Joanna crawls to 
stool and takes purse. 

J. playing with it. 

Hands delving into purse. 

Taking money out. 

Hands feeling money. 

J. gets fed up with purse and decides to 
explore elsewhere. 

4pproaching book-case. 

Extracting birthday cards from it. 
Looking at card—strokes it. 
Hand—fingers flexing in anticipation. 
Foot with toes curling. 

Toes peeping out from under dress. 
Hands shuffling through cards. 

Js face looking intently down—smiles. 
Card with picture of a baby on it. 

Back of Jos head, showing small curl. 
Hand 

Toe 5 
J. goes off to explore new territory. 
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Readily mobile reflectors can 
easily be constructed from an 
aluminium mixing bowl, a tin 
and some stout wire for the 
“legs.” Use them upside 
down for picture rail mounting 
or right way up on the floor. 


lem of being able to film her unawares would 
be a telephoto lens, but this did not prove to 
be the case. In interior work, it is usually only 
practicable to retreat as far as the four walls of 
a room, and in the average small house this 
really is not far enough to make any difference to 
the noise of even the best of cameras. I suppose 
with an accommodating daughter one could 
try plugging her ears; I myself found that 
turning the radio up was a more practical 
solution, though that, too, had its limitations. 

Noise apart, the necessity of having a tripod 
for a telephoto lens was rather restricting for 
this type of filming; I usually found it necessary 
to be much more mobile than one could expect 
to be with a tripod. For this reason, I decided 
to use the standard Yvar 12:5mm. f/2-5 focusing 
lens on my Bolex C8 almost continuously, 
with only occasional help from a 25mm. Dall- 
meyer telephoto. I think that a focusing mount 
is an absolute must, whatever the lens, for baby 
filming. 

In addition to the camera and lenses, the only 
other equipment I used was a rather light tripod 
(whenever I could!) of unknown make; a Metro- 
vick exposure meter; three photofloods housed 
in a variety of reflectors, and a couple of ancient, 
tiny spotlights. One of the reflectors is a shop- 
bought job, the other two are home-made 
affairs constructed from a couple of aluminium 
mixing bowls (Is. 3d. each), and an Ovaltine 
tin. You will see the niceties of construction 
from the diagram. 

The method of suspension, though rather 
crude, is none the less very useful for hanging 
the units from the doors and picture rails, 
etc., or for standing on the floor (when they 
assume a rather gracious, independently sprung 
appearance). 

I have also made a dimming system for the 
lamps from an old, diminutive cigar box, an 
enormous heavy duty switch, and a few odds 
and ends. This operates in conjunction with 
a vintage electric bowl fire, and not only serves 
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to prolong the life of the lamps but also allows 
the baby to become accustomed to having bright 
lights aimed at her. 

I got a great deal of fun out of making these 
items and I have saved a great deal of money 
but, these simple jobs apart, I am not much 
interested in gadgeteering;.I am much too keen 
on getting on with the real business of film 
making. 

In recording those incidents in a typical day 
in Joanna’s life which most reflected her person- 
ality, we concentrated on situations in which we 
knew she would excel. We had got her used 
to the surroundings; all we wanted now was 
to absorb her attention completely so that 
she would be quite natural. 

For instance, like most children of her age, 
she was always attempting tasks far too big for 
her. One of these exercises was to climb on to the 
dressing table and play with Mummy’s little 
bottles of gorgeous smells. At this time, Joanna 
was still crawling but was just able to stand up by 
doggedly holding on to something for support, 
so climbing on to a raised surface was, at that 
time, no mean feat. 

As this was something she enjoyed hugely, 
she was more than game to repeat it, which 
enabled me to get close-ups of tottering legs, 
clutching hands, intent expression, and so on. 
On these occasions, her legs were not the only 
things that tottered—our hearts missed a beat 
or two! However, my wife was always standing 
by just out of the picture area in case of accidents. 

I must say that, for coverage of a complete 
sequence like this, especially one which could 
not be repeated, a turret camera would have been 
most useful in enabling one to get those cut-in 


close-ups which are so necessary. I shot scores 
of feet of film on nothing else but big close-ups 
of arms, legs, eyes and other parts of the 
anatomy. Many were used to cover a continuity 
gap, but many more were consigned to the 
dustbin. 

I was quite ruthless in the editing—whole 
sequences went into that dustbin. At first sight 
this may seem an argument against planning, 
for had I not worked to some sort of design 
there would have been no sequences to jettison! 
But that’s only half the story: without a plan 


$ Basic lighting set-up 


which was 
slightly to suit the 
requirements of each 


A shot. 


varied 


i “« 


it would have been impossible to have given 
the film a shape, and masses of shots would 
have had to go. At least, that’s the theory, 
but I doubt if I should have had the heart to 
scrap them. I expect I should have kept too 
many of them in—and suffered disappointment 
every time the film was screened. 

As it is, having a theme and working to a plan, 
I have, I think, been able to demonstrate that 
the much slighted baby-on-the-lawn film can 
aspire to compete on equal terms with what 
so many people mistakenly think of as more 
ambitious subjects. Four Stars this time! We 
shall see a baby film in the Ten Best yet. 


Where to See the 1958 Ten Best 


Being able to discuss the latest Ten Best is almost an essential 
of the equipment of the well-informed cine enthusiast! Will 
you agree with “The Link’ (magazine of No. 8 Cine Circle, 
8mm. and 9-Smm.) that the programme is “a much more 
entertaining one than previous shows and quality is much 
higher” or with Potters Bar C.S. Newsletter: “the standard is 
rather low compared with previous years” ? Will you find that 
there is no outstanding film this year or that among them is 
*‘one of the best and funniest comedies seen in the Ten Best” ? 


Bristol, 6th and 7th Oct., 7.30 p.m. Presented by Bristol 
C.S. at Ball Room, Grand Hotel, Broad Street, Bristol 1. 
Tickets 2s. 6d. from K. Pierce, 21 Runnymead Avenue, 
Brislington, Bristol 4, and local cine dealers. 

Epsom. 7th Oct., 8 p.m. Presented by Epsom C.S. at 
Ebbisham Hall, Ashley Road, Epsom. Tickets 2s. (un- 
reserved) 2s. 6d. and 3s. 6d. from Frank Woods (Epsom) 
Ltd., 1-3 Waterloo Road, Epsom, Surrey. 

Pontefract. 8th Oct., 7.30 p.m. Presented by Pontefract 
and District A.C.S. at Assembly Rooms, Town Hall, 
Pontefract. Tickets 2s. from S. B. Jones, Dispensing 
— The Square, Ferrybridge, and Greens of Pontefract 
Ltd. 

Coventry. 13th Oct., 7.30 p.m. Presented by Coventry 
F.P.U. at Sibree Hall, Warwick Row, Coventry. Tickets 
2s. 6d., children 1s., from J. B. Brandrick, 40 Delaware 
Road, Styvechale, Coventry. 

Dublin. 13th and 4th Oct., 7.45 p.m. Presented by 
Dublin A.C.S. at St. Anthony’s Theatre, Merchants’ Quay, 
Dublin. Tickets 2s. 6d. from Frank Riley, 5 Beechfield 
Road, Walkinstown, Dublin. 

Bournemouth. 16th and 17th Oct., 7.30 p.m. Presented 
by Bournemouth and New Forest C.C. at St. Peters Hall, 
Hinton Road, Bournemouth. Tickets 2s. 6d., children 
1s. 3d., from D. E. Brider, 101 Belle Vue Road, South- 
bourne, Bournemouth, 


Southport. 2ist and 22nd Oct., 8 p.m. Presented by 


St. James’ F.S. at St. James’ Memorial Hall, Lulworth 
Road, Birkdale, Southport. Tickets 2s. 6d. (including 
refreshments) from Kay & Foley, 623 Lord Street, 
Southport. 

Swansea. 2ist and 22nd Oct., 7.15 p.m. Presented by 
Swansea & District A.C.C. at Llewellyn Hall, Y.M.C.A. 
Building, Swansea. Tickets 2s. 6d. from D. Evans, 91 
Dynevor Road, Skewen, Glam. and S. J. Davies, 116 
Station Road, Lianelly, Glam. Children 1s., at door. 

Surbiton. 22nd Oct., 8 p.m. Presented by Kingston and 
District C.C. at Claremont Hall, Surbiton. Tickets 2s. 6d. 
from A.C. Seward, 6 Southmont Road, Esher, Surrey. 

Northwood, 24th Oct., 2.30, 5.30 and 8.30 p.m. Presented 
by Pinner C.S. at Boys Club, Hallowell Road, Northwood, 
Middx. Mg we 2s. 6d., children is. 6d. 2.30 and 5.30, 
3s. 6d. 8.30 from Mrs. D. Titkin, 97 Rickmansworth Road, 
Pinner, Middx. 

Liverpool. 28th, 29th and 30th Oct., 7.30 p.m. Presented 
by Liverpool A.P.A.C.C. at Radiant House, Bold Street, 
Liverpool. Tickets 2s. 6d. from Leslie Towndrow, 29 
Hatherley Avenue, Liverpool, 23. 

Doncaster. 29th Oct., 7.30 p.m. Presented by Doncaster 
C.G. at Grammar School, Thorne Road, Doncaster. 
Tickets 2s. from H. N. Brooke, F.P.S., 7 Wood Street, 
Doncaster. 

Sevenoaks. 29th Oct., 8 p.m. Presented by Sevenoaks 
C.S. at King’s Halli, Blighs Hotel, Sevenoaks. Tickets 
2s. 6d. from W. N. Baird, 4 Lyndhurst Drive, Sevenoaks, 


Kent. 

Cambridge. 3rd Nov., 7.30 p.m. Presented by Granta 
F.U. at Guildhall, Cambridge. Tickets 2s. from 
University Cameras, 1 St. Mary’s Passage, Cambridge. 

Shrewsbury. 4th Nov., 7.30 p.m. Presented by Shrop- 
shire P.S. Cine Section at Banquet Room, Music Hall, 
Shrewsbury. Tickets 2s. from John Evans, 40 Underdale 
Road, Shrewsbury, Salop. 





netic recordjreplay head as 
bought; (b\) cemented to brass 
strip for easier adjustment. 


Fig. 1 (a) Marriott Type B mag- i 
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ow rass Adding Magnetic 


Optical Sound 


__ CEMENTED WITH big for our purpose, but fortunately the 
ARALDITE same manufacturer (P. A. Marriott & 


a) 

MAGNETIC stripe on 16mm. film offers so many 
advantages over optical sound that its compara- 
tively slow rate of adoption by amateur film 
makers may seem surprising. One deterrent 
is undoubtedly the high cost of the new optical- 
magnetic projectors, coupled with the fact that 
none of them has been on the market long enough 
to have reached the low-priced second-hand 
market. On the other hand, it is possible to 
pick up quite cheaply a well-worn optical 
model (probably of war-time origin), and in 
most cases it is not a difficult task to add a 
magnetic head 

Descriptions of such conversions have ap- 
peared in A.C.W. from time to time, and I 
would particularly recommend the article 
by Gordon D. Everett in the November, 1958 
issue on converting the B.I.F. optical sound 
projector to stripe. 

The conversion I am going to describe was 
carried out on a war-time “Utility” Model 
156 Bell & Howell Filmosound. This projector 
was the forerunner of the post-war series, 
and is similar in layout of sprockets, oscillatory 
stabiliser and sound drum. The main difficulty 
is the very limited space available between the 
stabiliser and the 
sound drum in 
which to accom- 
modate the mag- 
netic head, and in 
fact in the current 
Model 640 the 
stabiliser has been 
modified to give 
considerably more 
room for the plug- 
in heads How- 
ever, it is just 
possible to fit in 
a very small head 
without making 
any alterations to 
the projector film 
path. 

Mr. Everett in 
his B.LI con- 
version used the 
miniature Marriott 
type A_ record- 
replay head. Even 
this head is too 


Co., Sunleigh Works, Alperton, Middle- 
sex) has produced an even smaller head, 
the type B, illustrated in Fig. 1 (a). It has 
the same high efficiency as the type A, but 
Owing to its more compact construction it is more 
expensive to make, and costs a little over four 
pounds. Approximate data for this head are: 
Impedance, 12 ohms at 1,000 c/s. 

Airgap, 0-0004in. (= 0-4 mils). 

Recording current for full modulation, 3 mA r.m.s. 
Recording bias current, 10 to 20 mA at 40 ke/s. 
Owing to its low impedance it should be coupled 
to the first valve of the replay amplifier through 
a step-up transformer of (say) 1:50 ratio. 
Having balanced windings, and being of com- 
pact dimensions, it is not very susceptible 
to external fields, and it can be used in fairly 
close proximity to a motor or a transformer 
without picking up a lot of hum. 

It is not essential to make provision for an 
erase head on the projector. If necessary, 
erasure can be done on the bench, either by 
means of a bulk eraser or by drawing short 
lengths of film by hand across a suitably- 
mounted erase head. 

The main problem was to devise a mounting 
which would permit the record-replay head to 
be readily moved into or out of engagement 
with the film, according to whether a magnetic or 
an optical track was to be played, and preferably 

Fig. 2. ACTUAL SIZE. 
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(a) Baseplate before bending. 
(6) Showing location of mag- 
netic head. 
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Sound to An 
Projector 


By FRANCIS E. WILLIAMS 
M.Sc.{Eng.), A.G.G.1., M.LE.E. 


which did not require any drilling or 
cutting of the projector chassis. After 
a number of experimental mountings 
had been made out of thin card, 
with dummy cork heads, the design 
shown in Fig. 2 was evolved. 

The base plate is cut from brass 
sheet, jin. thick, and bent up as 
shown (I have not attempted to 
dimension this sketch, but the 
reproduction is approximately full 
sized). The plate is held in place 
on the projector at A and B by two of the 
three screws holding the sound drum bearing 
retainer ring (these two screws can be undone 
quite safely, without fear of anything dropping 
out). 

A tubular bush, slightly over ;in. long, on 
each screw permits them to be tightened down 
securely without clamping the plate, which is 
allowed a limited arc of movement by virtue 
of the slot at B. Thin spring washers under the 
heads of screws A and B provide a friction 
grip to hold the plate in whichever position 
it is set (I also added a spring catch to lock it 
positively in either position, but it is not really 
necessary). 

The magnetic head is mounted on the plate 
as shown in Fig. 2 (b) so that it is just clear 
of the film in the lower position. ‘When the 
plate is raised to the higher position, the head 
makes contact with the underside of the 
film (the striped side) and lifts it by about 
tfyin. At the same time the brass collar C 

makes contact with the 
perforated edge of the film 
and lifts it by the same 
amount. 

This may suggest a rather 
tricky setting of the head 
and collar, but it is made 
much easier by slotting the 


Fig. 4. The completed conversion. The magnetic head contacts the underside of 


the film at Y 


hole D for the stud of the head, and making 
the brass collar C eccentric on its fixing 
screw. (A skilled mechanic would doubtless 
mark out the plate accurately and mount 


all the bits in the right place first time—but 
whenever I drill a hole, 
be just a little bit out!) 

The Marriott head is intended to be fixed 
only by its own stud. However, it is essential 
that the film is tangential to the head exactly 
at the gap, and a few degrees of rotation of 


it always turns out to 


the head on its stud can cause a serious loss 
of the higher frequencies. Adjustment is easier, 
and locking more positive, if a thin strip of 
brass is cemented to the base of the head as in 
Fig. 1 (b); this was done with Araldite (I was 
afraid to attempt soldering for fear of damaging 
the internals). After the head has been set by 
eye approximately in the right position, the 
hole E is drilled in the middle of the slot, and 
tapped 8 B.A. A final exact setting of the head 
can be made later with 
film running through the 
projector. 

The only machining 
needed on the projector 
is the drilling of a shallow 
blind hole in the bearing 
retainer ring, to clear the 


(Continued on 
page 480) 





SOUND Fig. yo gine 
tion of magnetic head 

ORUM and presser pad, (a) for 
stripe, and {b) for optical tracks, 
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Travel Films and Sync. Equipment 


engage DOUBLE RUN’S attention in this month’s 8mm. miscellany 


TRAVEL films are notoriously difficult to tackle 
successfully, but the two sent me by Mr. B. M. J. 
Ambrose of Eindhoven, Holland, start with one 
overwhelming advantage: a determined effort 
had been made to edit them, so that they do 
stick to the subject with which they are supposed 
to be dealing. 

Haw Par Villa shows the famous Tiger Balm 
gardens in Singapore, richly decorated with 
brightly coloured plaster figures in such tableaux 
as a smugglers’ ship sinking, with fish swallowing 
the sailors, and a drug runner trying to pass the 
customs, with knife at ready while his friends 
divert the officer’s attention. These scenes are 
shown in C.U., and there is some skilful cutting 
from one to another, as well as a revealing and 
purposeful use of pans and tilts. 

There are also shots of spectators, but unfor- 
tunately no close-ups of them. A_ thousand 
pities this, because close-ups are just what is 
needed to bring the film to life. Human interest 
is an essential! ingredient of any travel film—and 
close-ups of unselfconscious people reacting 
naturally to their surroundings are usually much 
more interesting than shots of buildings, or even 
of those striking plaster figures. Ideally, of 
course, the perfect travel film achieves just the 
right balance of both. 

Gamba Malacca, a study of a small trading 


town on the west coast of Malaya, would also 


benefit from a much greater emphasis on the 
people who live and trade there. The type- 
written notes, supplied with the film, certainly 
add to the interest—but not nearly as much as a 
series of close shots of the townspeople would 
have done 

Mr. Ambrose also included a test roll of 
Ferraniacolor, which seemed to me rather more 
yellow than Kodachrome—but that is only my 
impression. “I am not really pleased with the 
result,” he explains, “not through any fault of 
the film stock but through my own mishandling 
of the subject. The trouble arose because I 
didn’t know that I was going to film the first 
Communion of our neighbour’s youngest 
daughter until about ten minutes before the 
communicants came out of the church.... 
Naturally the little girl and her clothes are of 
first importance, so I have concentrated on her, 
bringing in the other members of the family as 
bystanders.” 

Unfortunately, there is no B.C.U. of the little 
girl in this opening sequence and, as an outsider, 
I could not tell which of all the little girls shown 
in M.S. the film was about! Of course, parents 
would not have this trouble, but they would 
doubtless have liked to see the expression on her 
face—although I must admit that later on, there 
were two excellent C.U.s of her in the garden. 

This reluctance to bring the camera really 
close is the curse of family films—and not only 
those. The other day, watching a club 8mm. 


unit at work, I observed that practically every 
shot was taken from 20 or 30ft. away—and very 
often a wide angle lens was used as well. Yet 
had the action been broken down into essentials, 
it could have been covered much more vividly 
and economically by a few close-ups. 

One advantage of story filming is that, if you 
do not realise until the film comes back from 
processing that you have missed chances of 
close-ups, you can often go back and take them. 
I recently helped produce a film that is almost 
entirely incomprehensible, but we are going to 
save the situation by adding just a few extra 
close-ups—or so we hope. 

Mr. Ambrose comments that “splicing with 
Ferraniacolor was found perhaps to be a little 
easier than with Kodachrome, less dust being 
produced with the scraper and a cleaner edge 
resulting.”’ The film is rated at 10 A.S.A., “but 
when I wanted shots of ducklings to fit into a 
planned film featuring the neighbours’ children, 
the water was very badly lit by light filtering 
through thick foliage, so exposure was f/1-8. 
Thanks once again to Canon for providing a 
f/1-4 lens!” The result was very successful, but, 
again, the camera was not really close enough, 
this time understandably (because ‘a piece of 
barbed wire kept making its presence felt.’’). 

Why is it, he wants to know, that when one 
active member leaves an organisation, it invari- 
ably packs up? He founded, and acted as 
cameraman for, a group in Singapore, but had to 
leave unexpectedly due to a sudden R.A.F. 
posting—and no more was heard of them, his 
letters remaining unanswered. Last year, the 
same thing happened to another society he 
founded, although “a good hard-working 
committee were to carry on when I left.” 

It seems to me that if any club is to survive, it 
must not only be run by enthusiasts but must con- 
tinually attract new ones. My own club has been 
in existence for twenty-five years, and owes any 
strength it has to the new members who are 
constantly taking over from the older ones and 
trying out all sorts of new ideas. 

It is no uncommon thing for an unsuspecting 
new member, if a real enthusiast, to find himself 
chairman before he has been in the club a couple 
of years. No one is irreplaceable, and it is a good 
idea to change the officers fairly frequently so 
that everyone with something to contribute can 
be encouraged to do so. 

If, however, you want to close down a club 
completely, you could not do better than follow 
Denys Davis’ suggestions (in the July A.C.W.) 
for revitalising it. The genuine cine clubs are 
clubs where people meet to see and discuss their 
own and other people’s films, largely so that they 
can improve their own personal work. 

They do not exist to make films (although this 
would be an inevitable by-product of their other 
activities) or to put on faultless public shows 
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(although they will do their best). It is precisely 
the clubs that act only as film units and showmen 
that fold up most easily once the central figure 
has been lost—or even before, as Denys Davis 
himself has good reason to know. 


l6émm., BUT COULD HAVE BEEN 8mm. 
ONLY one of the five entries for the club’s annual 
competition was on 8mm. this year, and it was 
handicapped by some out-of-focus interiors 
(presumably due to the reduced depth of field at 
large apertures, and a mistaken trust in fixed 
focus lenses) and an irrelevant ending, so it was 
not surprising that the prize went to 16mm. 
But there is no reason why, next year, an 8mm. 
film maker should not win it. After all, the 
optical s.o.f. 16mm. winner was beaten by some 
simple 8mm. films in this year’s Ten Best. 

Gauge does not really matter. There is no 
reason why The Catapult, for example, should 
not have been made on 8mm. and, bearing in 
mind that no one’s going to see it, anyway, why 
not Marlborough House? When I read the Ten 
Best results it seemed to me at first that very 
little indeed was being achieved by the clubs— 
only three films out of the ten being credited to 
them. But, on closer examination, | have come 
to the conclusion that only one of the films was 
really made quite independently. Four of the 
others were produced by club members and two 
by people who had similar connections with 
other enthusiasts, either professionally or through 
various organisations. Yes, there seems to be a 
lot to be said for joining a club, then going on 
to make one’s own films, helped by advice and 


criticism from fellow members. 


8mm. unit, most of them new members of Bristol C.S., try out 


a clapper board (used to facilitate distinguishing beginnings of 


The 16mm. teams, who have won a number 
of “Oscars,” 


shots in editing) 
never use one! 


HIS CHOICE 
IS STRIPE 


“I HAVE tried all practicable methods of adding 
sound and have come to the conclusion—after 
much tribulation-—that striping represents the 
best possibility for producing good quality 
sound in true sync.,” claims Mr. V. A. M. 
Peters of Barnehurst, Kent, although he does 
admit that a lot of improvements are still needed. 
“All starry-eyed,” he explains, “I started by 
purchasing a Sound Mirror tape recorder. The 
problem was solved! I would put commentary 
and music on tape and keep the projector in step 
by varying the speed control. But my 9:5mm. 
Gem projector gathers speed rapidly as it gets 
hotter and hotter, and I couldn’t even maintain 
rough sync. 

Next Mr. Peters tried a strobe disc, made for 
him by a tool-maker friend, mounted on the 
sprocket shaft and illuminated by a neon lamp. 
“Of course, I found this system didn’t work: if 
I took my eyes off the strobe for a couple of 
seconds, the markings just became a blur. Then 
a reader of A.C.W. evolved the principle of the 
loop synchroniser. Laboriously, I constructed 
one and, sometimes, got quite good results. 
Sometimes, because more often than not, the 
tape would jump the pulleys, tangle and tear. 

“I then switched to 8mm. and used a constant 
speed G.B. 605 projector in conjunction with 
my Sound Mirror, starting the projector from a 
sync. sound on the tape. Paper tapes cannot 
stretch, and results were quite encouraging, 
sync. being maintained to within about three 
seconds over a 200ft. reel. For maximum effect 
I found it essential to use a second speaker 
—placed near the screen.” 

Many of Mr. Peters’ films are of his motor- 
cycle club’s activities, and he felt it would increase 
their impact if the sound of the machines could 
be heard in true sync. ‘So when the first 8mm. 
stripe attachment appeared (apart from the 
Peterson), I waited for the A.C.W. test report, 
then purchased one. This was the Marriott and 
apart from being the first, it was the cheapest.’’ He 
obtained the exact sync. he wanted by recording 
three minutes’ of stationary but revving motor 
cycle on to tape, then transferring it to stripe as 
required, fading it in as.a cycle appeared in the 
distance and bringing it up louder and louder 
until the machine flashed past the camera. 

“The reproduction of speech can be excellent, 
but the reception band for true fidelity is very 
limited and calls for two people to add a com- 
mentary: one to speak and the other to control 
the volume. Music was poor, so I have taken to 
producing sound for home shows by two simulta- 
neous methods—sound effects and commentary 
from stripe, and music from tape, the latter, of 
course, only in approximate sync. 

“This equipment is too bulky to transport 
easily, and for shows at the motor-cycle club it is 
a case of effects and commentary only. Apart 
from the Eumig Imperial, the commercial 
synchronisers would also require a-car or a 
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number of helpers for a sound show away from 
home. 


All this encourages me in my belief that there’s 
a lot to be said for the silent family film! But 
I’m interested in another suggestion of Mr. 
Peters’, that it might be possible to adopt the 
Dominus projector-recorder for use with sprock- 
etted tape. It is really rather surprising that 
sprocketted tape is not yet generally available. 
The main snag, though, is not so much achieving 
tape sync. as knowing what to do with it when 
you have got it! Try writing the commentary for 
the first film for which you intend to use it. You 


SHOP TALK 


ABOUT a month ago a young lady arrived at 109 
to buy her first cine camera. Would we be kind 
enough to give her our recommendations? She 
pointed out “that she knew nothing about photo- 
graphy and that the camera must be relatively 
inexpensive and extremely simple. It was not 
difficult to find one to suit her requirements, and 
it was not long before I had fixed her up with an 
8mm. electric eye model, and shown her how to 
get the best results from it. 

Clearly pleased with her purchase—and (may 
I add?) the service she had received—she 
promised to bring her first film in when she came 
to buy a projector. We expected that would be 
in a couple of weeks’ time, but no, she returned 
the next day. She felt, she said, that she had not 
bought the right camera after all. Why? Well, 
‘all my men friends told me I should have bought 
such and such (a high quality camera noted for 
its versatility and cost) and they have all been 
taking cine films for a long time, so now I’m not 
sure whether I should believe them or you.” 

As tactfully as I could I told her that while the 
camera her friends had recommended was 
certainly a better job, it was not the best camera 
for her. And in case wholesalers accuse me of 
underselling, let me add that I’ve seen too many 
beginners start off on the wrong foot. The more 
versatile cameras are capable of great things, 
but their novice owners aren’t. Inevitably their 
films prove disappointing, and they regret not 
only having spent so much, but having decided 
to take cine at all. Enthusiasm goes up like 
a rocket and comes down like the stick. 

If you have something of a reputation as an 
expert and are asked to guide a newcomer, do 
bear in mind that his interest will only be sus- 
tained if his initial attempts at movie making 
are sufficiently rewarded, and that they will be 





THE THINGS THEY SAY 

“Have you got one of those cameras with two funnels?” 

Customer buying three films: ““Do I get anything 
off for t g this quantity ?”" 

Opening remark: ““My wife's driving me crazy—I’ve 
got to buy a cine camera,” 

Closing remark: “Before I go I'd like to buy a reel of 
8mm. Kodachrome for using in Africa.” 

“Please will you supply a lens cap for my Keystone 
camera. If the caps you have are not the right sizes 
please send one that is.” 











may change your mind about the whole thing. . 

“After giving some thought to all the methods 
at present available on 8mm., I have purchased 
a Peterson 8mm. recorder (59 gns.),”” writes Mr. 
J. R. Dale of Stockport, “‘and I am very satisfied 
with it. The quality is excellent and it can also 
be used as a tape recorder. I have striped only 
two films to date, one with musical accompani- 
ment only and the other with a commentary as 
well. The latter film was about the now defunct 
Liverpool Overhead Railway. Candid family 
viewers tell me that the commentary makes a 
very dull film just tolerable.” It would help us 
if all families were as candid. 


BY PROVINCIAL DEALER 


this only if he understands how to use his 
cherished new acquisition. 


THE LOCAL dentist phoned last week to say he 
wanted to buy an 8mm. projector, but was 
unable to leave his surgery, so could we send 
somebody round with one to show him how to 
use it and to collect the cash? I asked Keith if he 
would like to go. Keith said he would consider 
it a great favour. The demonstration apparently 
passed off without mishap, and I was amused to 
hear that it was followed by a little free dental 
treatment for our young salesman and _ the 
promise of a couple more sessions next month. 
He really got his teeth into that sale! 


THE RECORD temperatures this wonderful summer 


have helped to produce record sales; indeed, our 
difficulty has been trying to maintain a reason- 
able stock of equipment. We've had people in 
the shop with cash in their hands, and have been 
unable to supply them because the camera they 
wanted was out off stock and unlikely to be 
available for several weeks. And when we have 
been able to produce the item asked for, we 
would often find that simple things such as 
filters and cases would not be obtainable for a 
month or more. Waiting lists have once more 
become a feature of our routine. 

Flipping through some old A.C.W.s after a 
particularly hectic time in the shop, I came on 
some paragraphs in “The Other Side of the 
Counter,” the predecessor of this feature. By 
a London dealer, they apologised for the long 
delays in fulfilling orders, counselled patience 
and said that things would soon improve. But 
that was ten years ago, and now here we are back 
in a similar situation. Makes you think! 


our doctor friend ordered a set of letters he had 
seen advertised costing several pounds. I sent it 
off to him—and got it back a few days later. “I’m 
extremely disappointed with them,” he wrote. 
“After all, they are only plastic, and since the 
cost of neither production nor materials can be 
high, I just do not see why the price should be.” 
I must admit that I don’t, either, particularly 
when children’s plastic letter sets can be bought 
for a few shillings. Any comments, anyone? 
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John Aldred gives a lecture on sound 

sync, with 8mm. et Missenden Abbey. 

Some aspects of the cine course held here 
are discussed below. 


Odd 
Shots 


By GEORGE H. SEWELL, 
F.R.P.S., F.B.K.S, 


There are yawning pits awaiting 
the unwary deviser of titles. 
I made a short demonstration film for the 
Missenden Abbey film course about father asleep 
on the lawn, two children decking him out in a 
funny hat and bib, and mother bringing in the 
tea tray and joining in the general merriment. 
I called it Tea Tease, a cheap little bit of allitera- 
tion for a very lightweight bit of a sequence. It 
was not until I had spliced in the title and run 
the shots through that I realised it entirely gave 
the game away and threw away any advantage 
of surprise the visuals might have contained. 

A club group scripted a film on the familiar 
theme of the trials of an angler. He caught his 
hook in a tree, got mixed up with the bait and 
fell in the water but finally landed a catch, which 
is seen in close-up, followed by a B.C.U. of its 
tail as the background for The End. The main 
title they chose was A Short Tail, not realising 
that it had no obvious connection with the story 
and only becomes comprehensible after the film 
has run its course. 

In a travel film I saw recently the author had 
prefaced the scenes taken at a port with the name 
of the place, but had immediately followed it 
with shots of the liner Malaga, and of a donkey 
called Barcelona. Place-name titles should be 
followed by shots of the places, for these are 
what the audience expects to see. 


The Seeing At Missenden I saw one of the 
Eye most satisfying little films I have 

come across in a long while. It 
was in colour, and shot in one day, and it was 
about a place. The opening shots showed 
people arriving in a variety of vehicles, and 
satisfying close shots showed us something of 
the sort of people they were; and we got a 
vivid impression of the village by watching them 
explore it. 

All very ordinary, you may say, yet if you 
saw it you could not but be conscious of its 
smoothness and coherence—achieved by putting 
into practice a first class knowledge of technique. 
I quote just one example: some of the visitors 
stroll from the car park and look over a low 
wall; then the camera comes in behind them and 
looks down past them at an inn below, after 


Title Traps 


which, having drawn the eye down to it, it 
observes the inn at ground level and gives us 
intimate glimpses of it. 

The author had no script; he shot as he went 
along. Yet in effect he had been writing the 
script for many years, because by long study and 
practice he had learned what is needed to cover 
and present a subject of this kind. His name: 
former Ten Best winner John Aldred; the film, 
Clovelly. 


Lighting with Julien Caunter’s talk on lighting 
Photofloods at Missenden was one of the most 

impressive I have heard. There is 
a tendency for us pros. to think that good lighting 
is only really practicable with the aid of spot- 
lights. Julien, although a professional editor, is 
amateur in his personal film making, and was 
able to show most convincingly that with ordin- 
ary photoflood units it is possible to reach a very 
much higher standard of lighting than is seen in 
most amateur productions. 

Having established that the light was supposed 
to come from some french windows off screen, 
he placed his key light there, balanced it with a 
fill-in and modelling lights opposite and was even 
able to get a certain element of halo-lighting on the 
main character. All the lights were photofloods 
in simple bowl reflectors. Admittedly he did use 
a spotlight, but it was so old and dim that it did 
no more than raise the lighting level of the 
background. 


A correspondent has been taking me 
to task. “It’s all very well,” he writes, 
“to talk about getting practice in film 
construction, but the club can’t afford to let its 
members waste film.’’ All depends what you 
mean by “‘waste,”’ but here is an idea for helping 
members who do not yet possess a camera, or 
are too shy to submit their films for general 
criticism, to gain experience. 

Organise an outing to a popular resort and 
invite members to write a simple treatment and a 
detailed script on their return for a film of the 
visit. A club meeting should then be devoted to a 
discussion of the treatments and scripts (and a 
prize possibly awarded for the best), and mem- 
bers invited to suggest the outline of a composite 


Films on 
Paper 
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film made up from items in the scripts. As a 
final bonne bouche, there could be a showing of 
any films that were actually shot on the day, 
provided they had been edited. 


A Drawback of 1 wonder how many films have 
Good Weather been spoiled by the fine weather 
this year? One is so used to 

grey skies and rain that one does not expect the 
sunshine to last, and so there is a tendency to 
rush through a production while the sun still 
smiles. Another and more common cause of a 
production running off the rails is being too 
ambitious. Very few people can keep enthusiasm 
at white heat weekend after weekend when so 
many other things compete for their spare time. 
A short subject will not strain loyalty, tech- 
nical resources, finance or the natural desire to 
see the finished result. I generally advise clubs 
to script two short films in autumn and spring, 


No More Trouble 


from Parallax 
By |. P. SMITH 


THE PARALLAX problem, as most amateurs have 
cause to kr arises because what you see in the 
viewfinder at short distances is not what the lens 
sees. This accessory effectively solves the problem, 
and although it is shown here on a 16mm. camera, 
it can just as well be made for any gauge. You 
screw it into the turret or lens mount in place of the 
lens for sighting the centre of the scene. 

It contains a small lens and bulb which, when 
connected to a 6 volt supply, project a small cross 
wire on to the subject. When the projected cross 
has been centred on the subject, the turret on the 
camera is turned to bring the taking lens into 
position, and you can start filming in the sure 
knowledge that the lens is accurately centred. 


Princiy tems required are a lin. ex-Govt. lens 
unit of the kind used in camera guns without iris, a 
6 volt bulb and an old lens mount to suit your camera 
lens thread (or perhaps someone with a lathe could 
make you one). The rest can be found without any 
bother. The lens is mounted lin. from the cross wire 
in a sliding mount, and a transparent matt screen 
is then fixed jin. behind the cross wire and the 
6 volt bulb tin. behind that. 

The cross is formed by drilling four very small 
holes at 90 deg. on the main tube about 1 fin. to 2in. 
from the lens mount. As these holes are at 90 deg. 
when some thin wire (about 0°005in.) is threaded 
tightly through them, one gets a perfect cross in the 
centre of the tube; and if tube and lens mount 
are true, it will be dead centre with the camera gate 
aperture After threading, the tightened wires 


and film one by the end of July and the other 
during September and onwards, cutting out 
August, when so many folk are away on holiday. 


Uncharacteristic A correspondent sent me a film 
Study to judge. It showed his small 

son and the rest of the family on 
holiday. I got the impression that the boy was 
rather spoiled and was given too much of his 
own way. Father later explained that, because 
it was primarily the son’s holiday, he had been 
concerned to show the boy having a good time 
while the rest of the family were shown doing the 
chores. He had forgotten that it was their 
holiday, too, and had thus created an unbalanced 
picture, presenting a situation quite unlike the 
one which normally prevailed. The moral for 
family film makers is clear. If you set out to 
“star” a member of the family, you may give 
the impression of pampering. 


See _— 


16mm. model of centre finder fitted to rebuilt Ensign Kinecam 


should be soldered to prevent them from _ be- 
coming slack. 

The matt screen is made of Perspex yin. thick, 
one side rubbed with smooth emery cloth, and is a 
press fit in the tube. The 6 volt bulb and lamp 
holder are held by three tiny screws about #in. or 
10 BA. screwed into holes tapped in the body of 
the tube. One insulated wire from the bulb holder 
goes to the battery, and the lead from the battery 
is connected to the camera body with a small clip. 
Alignment of the cross is easily checked by turning 
the entire finder round in the threaded lens mount. 
Paint a black spot about }in. dia. on a card, switch 
on the centre finder and align the projected cross 
so that its centre falls on the spot. When the centre 
finder is turned, the cross should not move off the 
spot. This test should, of course, preferably be 
carried out before the tube is fixed to the lens mount. 

A: Ex-Govt. lens unit. 

B: cross wire. C: matt 

\ \ \ screen. D: sliding tube 

containing lens unit for 

focusing. E: 6v. bulb. 

F: thread to suit lens 
mount on camera, 


A 
\ 
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9-Smm. Son s.0.f. pro- 
jector, the operation of 
which provides the text 
for a lesson on obtaining 
good sound quality. 


I'D like this month to say something about the 
control of speed and sound in projection. Sound? 
Well, why not? It’s time 9-5mm. sound raised 
its voice, for it has had a voice for twenty years 
and it has something worth talking about. It is 
capable of quality equal to 16mm., although the 
width of the sound track is less. Both go 
through approximately the same number of 
transfer stages from 16mm. (although in some 
cases 16mm. is re-recorded with a frequency 
characteristic specially suited to that gauge). 
Both are capable of the same frequency response 
because they have the same running times, with 
40 frames to the foot. 

And as for cost, you can buy a 300ft. 9-Smm. 
sound film outright for £3 10s., but 400ft. of 
16mm. will cost you £8 10s. Hire fees for the 
same footage are about 3s. and 7s. 6d.—10s. 
respectively. 

The Vox and Super Vox projectors, a few of 
which found their way here from France before 
the war, were household words in 9-Smm. circles 
for performance and reliability. Obsolete now, 
they are sometimes to be picked up for about £30, 
but you are likely to have difficulty in getting 
spares. 

Shortly after the war, Associated Cine Equip- 
ments’ add-on sound units for the Specto 100 
(£54 10s.) and Pathescope Gem (£44 2s.) created 
widespread interest. The projector stood on top 
of the unit and was not modified in any way. It 
is not generally known that the model designed 
for the Specto 100 is also suitable for the Specto 
500. It is only necessary to remove the latter’s 
bottom spool arm. (The bottom spool arm of the 
100 is folded up out of the way when the machine 
is placed on the A.C.E., but you can’t do this 
with the 800ft. arm.) 

True, there were some snags, but not very 
serious ones. For example, neither the Specto 
nor the Gem had governed speed control, 
although judging by the performance I have 
heard from a Specto unit, this was not important 
once the machine was warmed up. Slight vertical 
picture float was noticeable at 24 f.p.s., and 
Specto state quite firmly that their projector is 
not designed to run at that speed; but two makes 
of motor are produced for this machine, one of 
which will run it at 24 f.p.s. The other won’t. So 
if you are tempted to buy a second-hand A.C.E. 
unit, test your projector for speed with a loop of 
film first. Sync. will not be exact because, due to 
the film path, scanning of the sound track takes 


THE 95mm. REEL by CENTRE SPROCKET 


Controlling Sound by Regulating 
Speed 


place at about 34 frames ahead of the picture 
instead of the conventional 26 frames. This does 
not matter on the majority of subjects. The Gem 
will run at 24 f.p.s. and is, in fact, the basic unit of 
the Pathescope Son projector. 

The Son, recently discontinued, was first 
introduced in 1951 and was British made. The 
designers appear to have followed the A.C.E. 
system because it is virtually a Gem, with elec- 
trical governor added, permanently mounted on 
an amplifier and sound scanning head. The 
Mk. I. amplifier was designed around the Inter- 
national Octal range of valves, but later a Mk. II 
amplifier was built around the British B8A series, 
the rest of the machine being virtually unchanged. 
All models are fitted with a low-voltage high 
efficiency 12 volt, 100 watt lamp as standard. 
Output is 4 watts. The speaker is a 10in. per- 
manent magnet type. 

Of course, one cannot expect the Son to give a 
performance comparable with that of a 16mm. 
projector in the £200 bracket, for it was priced at 
only £78 10s., but, if used with care and with due 
regard for its limitations, it is capable of good 
results under normal domestic conditions. In 
order to keep the price down, the free running 
scanning drum at the sound head is driven by the 
direct pull of the film from the single film 
sprocket at the rear of the lamp-house. The usual 
friction brake and spring-loaded jockey pulley 
found on most machines are missing, and I must 
say that I feel that this was misplaced economy, 
especially as the motor is of the series type con- 
trolled by a centrifugal governor. This governor 
controls the speed at 24 f.p.s. At lower speeds a 
manual controller allows a speed variation from 
zero to 24 f.p.s. 

This control system works as follows: The 
centrifugally operated contacts mounted on the 
motor shaft are spring-loaded to stay closed at 
speeds corresponding to less than 24 f.p.s.; above 
that speed they separate and break the power 
supply to the motor. The motor speed rheostat 
or controller is connected in series with these 
contacts. When the machine is running at 16 
f.p.s., the speed control is at about “‘centre”’ and 
the governor contacts are closed. The projector 
then runs at a speed determined by the mains 
supply voltage and the load produced by the 
cooling fan, friction in the bearings and the film 
in the gate. Inevitably there will be slight fluctua- 
tions in this speed, but they will not be noticed 
with a silent film. 

Now suppose we advance the speed control. 
As we reach 24 f.p.s., the centrifugal force on the 
contacts will increase and at that speed they will 
only just be completing the circuit to the motor. 
Advancing the speed control a fraction more will 
cause the motor to increase speed yet further, the 
contacts will separate and the supply to the motor 
will be broken. Immediately the.motor starts to 
slow down, the contacts close again, the motor 
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speeds up, they re-open, and so on indefinitely. 
So while the nominal speed is 24 f.p.s., the true 
speed is constantly fluctuating between (say) 
23} f.p.s. and 24} f.p.s. at a rate of about one 
cycle per second. 

You might think that advancing the speed 
control beyond this point would have no further 
effect, but in fact it has. When the governor is 
gently cutting in and out and the contacts are 
closed, the current drawn by the motor, which 
causes it to accelerate, is limited to some extent by 
the control resistance still left in circuit. If the 
control is fully advanced, thus cutting out all the 
remaining resistance, the motor receives a much 
greater surge of power each time the contacts 
close, and so it accelerates more rapidly and 
violently, with the result that its speed fluctuates 


Scanning lit 


correctly centred 
on track 


H H Fig. 3. 


Undist d Distorted signal. Figs. 1 and 2 
signa show bilateral 


variable area 
Fig. 1 Fig. 2. track. 
over greater limits, e.g., 23} f.p.s. to 254 f.p.s. 

This surging of motor torque will be com- 
municated directly to the sound scanning drum 
and head via the sprocket, and cause an un- 
pleasant wow which will be evident on prolonged 
musical notes, even though it may not be 

noticeable on speech. You can, in fact, see it 
happening, the length of film from sound drum 
idlers to sprocket working alternately tight and 
slack in sympathy with the wow. Hence the 
speed controller should never be advanced more 
than is necessary for the governor to take control 
when the machine is warm. 

There appears to be room on the Son for a 
spring-loaded jockey pulley between the sprocket 
and the sound scanning drum, but fitting it is 
really an instrument mechanic’s job. And note 
that the film path has a very sharp bend just 
before the take-up side of the sprocket; only 
good splices will survive a passage through this 
point. 

Further, 
gate to scanning drum is critical. 


Scanning slit of — & on ity 


centre. 


the length of the bottom loop from 
If it is too 
short, flutter will result, since the pressure roller 
will be lifted by the loop running tight at the end 
of each frame cycle; if the loop is too long, the 
end nearest the sound drum will rub on the front 


of the P.E. cell housing. It is well worth while 
experimenting with a short length of film, because 
this bottom loop should be adjusted to within one 
frame for optimum results. 


The implications of the sound adjusting screw 
which controls the position of the illuminated 
scanning slit are not at all obvious to the unini- 
tiated, but always loss of volume and severe 
distortion from certain types of track will result 
unless it is operated correctly. Many of the 
earlier Pathescope sound films were recorded 
with a Variable Area track such as Fig. | 
(bilateral type). If the scanning slit is off-centre 
as in Fig. 2, the peaks of the waveforms are 
clipped off, causing distortion and loss of 
volume. 

Many of the recent Pathescope sound releases 
have a Variable Density track (Fig. 3), and with 
this no distortion results, even if the scanning slit 
is off-centre, as all variations of the sound track 
density are faithfully copied by the photo-electric 
cell. However, if the slit is badly off-centre, the 
volume of the sound will be low and the general 
noise level will increase. It will be clear, there- 
fore, that the sound adjusting screw is no mere 
ornament but must be used with care. 

The hum level on my Son projector fitted with 
a Mk. II amplifier was considerable and tended 
to make speech and music warble. Eventually 
I discovered that most of it was being picked up 
by three leads in the amplifier chassis, each of 
which was insulated but unscreened. Substituting 
screened leads at the cost of only a few pence 
made a very considerable improvement. Before 
this modification, the hum could be heard in the 
next room; now one has to get to within a foot or 
so of the speaker to tell whether the equipment is 
switched on! I’m afraid there’s no space to list 
the six simple steps here, but I'll give full details 
next month. 

SOUND RELEASE 

THE VOYAGE of the Nautilus to the North Pole, 
the crowning of Pope John XXIII, the military 
coup d’état in Baghdad, the Derby, General de 
Gaulle’s assumption of power and the opening of 
Parliament by the Queen are among the items 
featured in Pathescope’s News Review of 1958 
(300ft., £3 10s.). Density of the copy sent me 
favours the higher wattage projectors, but the 
100 watt Son gave a good, clear picture on a 4ft. 
matt screen. Sound quality: very good; speech 
crisp. But the background music is here and 
there too loud and distracting for my taste. A 
silent version is available at £2 15s. 


LAST month I mentioned that I hope to compile a 
register of 9-Smm. services, facilities and equip- 
ment in a number of countries and I asked for the 
co-operation of Australian and N.Z. amateurs. 
Now I am calling India and the Far East. Will 
readers there be good enough to let me have a 
note on conditions ? 


I LEARN that Harry Secombe has become a cine 
dealer. Let’s hope he gives an adequate display 
to9-5mm.! He has eight cameras of his own and 
says he was buying so much equipment from the 
firm he has now joined (Martin Photographic Ser- 
vices of Southampton) that he decided he might 
as well become a director and try to get some 
of his money back! This month he goes ona 
photographic safari to East Africa. 
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8mm. Printed Films 


I AM a newcomer to amateur cinematography, but 
now that I have arrived, [ am extremely keen. 
Opening my first copies of A.C.W. and A.M.M., I 
was amazed at the enormous variety of cameras, 
projectors and accessories available in the various 
gauges. But by far the most interesting advertise- 
ments to me were those which proclaimed the 
magnificent choice of films for sale or hire. Even 
before I bought my new and glittering 8mm. pro- 
jector a week or two ago I was envisioning the 
wealth of interest I should shortly be able to acquire 
on film. 

_So the other day I went through the two maga- 
zines from cover to cover and wrote off to all those 
various advertisers who proclaimed their “extensive” 
libraries and ‘‘widest selections.” What a disillu- 
sionment I was in for! 

_Lists and catalogues have begun to come in from 
different parts of the country. In almost every 
instance they are exactly the same ones. The 
advertisers, | now discover, are mostly agents for 
one or two distributors, and the paucity of variety 
on 8mm. in this country is most disappointing to 
me. Chaplin, Laurel and Hardy, Abbott and 
Costello and the Disney cartoons appear to com- 
prise the great majority of films available. While I 
have nothing against these in themselves, surely 
these numerous short items of the same type are too 
much of a good thing? In one particular well- 
known list of several hundred titles, there are fewer 
than ten feature dramas. While my taste in film 
entertainment is a pretty wide one, I find that I have 
marked off only about four titles in this list that I 
would wish to buy. 


Better Off Nearer Home 


One dealer, a long way from London, from whom 
I had inquired his rates for hire and purchase, 
curtly replied that I would, as far as hiring is con- 
cerned, be much better off with a London dealer 
than one 400 miles from me. True enough, now that 
I see he advertises exactly the same hackneyed titles 
offered only a few miles from me. But I wonder if he 
agrees that I would also be much better off with a 
London dealer in purchasing outright? 

With the effects of the recent printing strike still 
being felt and new issues of the cine magazines some 
way ahead, my enthusiasm for more literature on 
the subject led me to obtain a substantial wad of 
back numbers, and I discovered that I am by no 
means alone in my grouse. Both readers and 
contributors have, it seems, felt the same way as I 


O. 
16mm. followers appear to have a wonderful range 
of titles and subjects for screening, and the list of 
new releases each month makes my mouth water. I, 
with my smaller projector, am virtually reduced to 
programmes only suitable for Saturday morning 
children’s shows in the circuit cinemas. 

I know nothing, as yet, of the subjects and titles 
offered by the B.F.I. and one or two commercial 
firms whose catalogues I have not yet obtained. 
But how disappointed I am by those I have already 
seen! And how incongruous is the situation when 
I find that if I owned all of the different makes of 
8mm. projectors offered for sale in one issue of 
A.C.W., 1 would be hard put to it to find one 


Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: “* Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2 


exchanged here 


different 8mm. film to run through each of them 
London, W.10. O. F. SNELLING. 

It is all too true that there is a considerable amount of 
duplication in 8mm. libraries, but every library has at least a 
few films which seem to be exclusive. Wallace Heaton have 
nearly 700 titles. Next month's Show Page will be devoted to 
8mm. printed films. 


8mm. Prices 
ISN’T it about time the price of 8mm. printed films 
came down? If Pathescope can sell 100ft. of 9°-Smm. 
at £1, why must prints produced by 8mm. firms 
be so dear? 


Middleton. ANTHONY R. ROBINSON. 


Steady Projection 

SINCE 8mm. film unsteadiness has been in the news, 
readers with cameras with a claw-to-gate separation 
of two frames may be interested to learn of my 
modification to the Eumig Imperial. I stripped the 
projector, and filed about 5 thou. off the bottom of 
the upper of the two claws, thus ensuring that the 
lower claw does all the work unless the film is 
damaged. If this is the case, the next perforation is 
drawn down by the upper claw. 

Perhaps readers will be able to explain a pheno- 
menon which occurs on projecting 8mm.; the grain 
seems to rotate clockwise round the centre of the 
picture area. This occurs with several projectors. 

My equipment consists of the Eumig, a Christen 
Super B3MV with Berthiot 12-5mm. f/1:9, Dall- 
meyer 25mm. f/1-9 and Sixtomat meter. 

Chalfont St. Peter. E. PETER GRAHAM. 

We think our correspondent’s impression of a 
pattern of centrally rotating grain is probably a sub- 
jective one; other observers might detect a different 
drift, depending on many factors, including the 
direction of movement of the last object seen. There 
is no reason that we can think of for such rotary move- 
ment except that, in the case of a film which has 
become slightly greasy and has been wiped along its 
length, there might be some slight lateral diffusion 
which would accentuate the transverse movement of 
any swimming the grain might exhibit. 


Luxury in Egypt 

THOUGH far away in Egypt, I regularly receive your 
most interesting and delightful magazine. Being an 
8mm. enthusiast, I await its arrival as the best 
reading of the whole month. As far as I know, we 
have no amateur cine club but we do have a great 
number of cine camera and projector owners. Most 
of the equipment here is German (East and West), 
Swiss, Czechoslovakian and Japanese. British 
products are starting to flow in at a rapidly increas- 
ing rate. We have hardly any American equipment. 

The films we have are: 8mm. and 16mm. mono- 
chrome—Italian Ferrania and East German Isopan; 
8mm. colour stock: East German Agfacolor. 
The wonderful, unsurpassed Kodachrome is scarce 
and very expensive, and is processed abroad (in 
Switzerland). 

Our market does not satisfy a keen 8mm. fan, nor, 
I think, a 16mm. enthusiast. se to the fact that 
such equipment is regarded by the State as a luxury, 
goods afe scarce and prices sky rocketing. I bought 
my Bolex C8 for 48 Egyptian pounds in 1955; now 
it costs £72 (the Egyptian pound is practically the 
same value as the sterling). My 1957 G.B.-Bell & 
Howell 625 8mm. projector cost then £35; now it 
costs about £70. Splicers are hard to get, so are 
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titlers, filters and tripods. I use a home-made titler 
and tripod 

I have encountered 9-5mm. only twice, but it does 
not really exist here. The first occasion was when 
we discovered among some old family oddments a 
9-5mm. film taken in 1936 (so my mother who, 
incidentally, was educated in England, told me). 
The other was when I first decided to enter the ama- 
teur cine world and bought what I thought to be an 
8mm. camera but which turned out to be a pre-war 
Pathe 9-Smm. instrument. 

Many amateurs in the UAR are looking forward 
to more and cheaper 8mm. equipment, as the 
beautiful weather we have here all the year round is 
very tempting for movie making, but for the time 
being I am quite content with reading your delight- 
ful magazine which at least keeps me up to date and 
in the picture 
Heliopolis Adly el Sherif (Major), UAR Army. 
Cairo. 

Guarantee Cards 
1 WOULD like to urge that, in spite of the seven 
day stipulation set by the manufacturers, registration 
or guarantee cards should not be returned until the 
purchaser of equipment has had time to discover 
any weak points in the design and manufacture. 
This would make it easier for the dealer to assist 
one in making a satisfactory purchase. I make this 
suggestion after a most unfortunate experience 
with a camera. 
Teddington 
Making an Optical Recorder 

MR. F. E. WILLIAMS’S article about his optical recorder 
brought certain ideas into my head. Before I go 
into details let me recap on what is needed for 
building such a recorder. We need a machine fitted 
with a film path, take-off and take-up reels, constant 
speed and an amplifier with means of recording. 

My idea is to use a film projector with sound 
speed. Remove the lamp house, all the optical 
system except the gate, and the intermittent mechan- 
ism. For recording we would use our scanning 
optics; we would need to fit a V-shaped mask next 
to the slit. This arrangement would put all our 
components in the same axis without the necessity 
of bending the light at an angle. 

But can we use a loudspeaker instead of the 
galvanometer? In Mr. Williams’s machine the 
galvanometer rotates the mirror, thus causing the 
reflected image of the V-mask to move in and out of 
path of the scanning slit. I suggest soldering a length 
of steel wire to the centre of the speaker speech coil 
and fitting the V-mask to the top of the wire. Secure 
the speaker to the recorder in such a way so as to 
bring the V-mask into the path of the scanning 
beam next to the slit but not touching it. 

Now, if the mask is made to move up and down 
(in line with the film travel), it should obscure the 
slit in much the same way as Mr. Williams’s 
machine. We all know that speakers vibrate to 
cause sound waves. The question is, would the 
speaker vibrate sufficiently to make the idea 
practical? As for the rest, well, with a constant 
speed motor, heavy flywheel for recording and 
sprocket feed, what else do we need? 

We could even use the picture gate for cueing. It 
would be possible to mark the film on the picture 
area with a Chinagraph and watch for the cues 
through the picture aperture. The displacement 
between the picture and sound is not really great 
but some improvement could be made for comfort. 
Wednesfield K. PIETRON. 


An ingenious idea, but unfortunately it has a basic 


snag; the frequency characteristic of a loudspeaker is 
quite unsuitable for use as a film recording modulator. 


BERNARD KING. 


Any ordinary loudspeaker is a constant velocity 
device, which gives a lot of movement at low fre- 
quencies but very much less travel to and fro as the 
frequencies get higher. For film recording one wants 
a constant amplitude device, which will give the same 
linear distance of travel—from zero to full modulation 
— irrespective of frequency through the required audio 
range. 

It would not. be practical to apply adequate tone 
correction in the amplifier to enable a loudspeaker to 
be used for po Prt recording. The weight of the 
loudspeaker speech coil, etc., is such that a very high 
powered amplifier would be required to drive it. 

A conventional type of film recording galvanometer 
—such as that described by Mr. Williams—works by 
swinging a tiny mirror which reflects the light beam. 
With this method, one employs optical leverage to get 
the maximum effective movement for the minimum 
power input. 

Incidentally, a minor disadvantage to using a 
projector as a recorder is that it would have to be 
operated in a photographic dark-room. 


Centring Titles 

I HAVE been an enthusiastic reader of A.C.W. for 
some time now and I felt that other readers might 
be interested in a gadget that I use to produce 
—_ centred titles. It consists of a narrow tube 

aving on one end a large circular plate and on the 
other a similar plate, but smaller and with a hole in 
the middle. 

A mirror is placed in the tube at the large end, 
set at 45 deg. to the tube’s axis. By looking through 
a small hole in the side of the tube opposite the 

LENS BARREL mirror, one can see down the 
axis of the tube. For titling, 
set up the camera and then 
by holding the large end of 
the tube flat against the lens, 
one can see down the optical 
axis of the lens and centre 
the title. 

It has the advantages of 
being easy to use, the camera 
need not moved or 
opened and it will work with 
any diameter lens. The only 
disadvantage is that it does 
not show the area covered by 
the lens. The tube can be 
made by anyone for next to 
nothing and is, in my 
opinion, easier to use than 
other centring gadgets. 

I shall be glad to answer 
any queries on the subject. 
London, N.W.9. _D. ~HOPE. 


Regulating Projector Speed 
LIGHT FROM owners of the Bolex M8R 
TITLE with built-in stroboscope 
may like to know that there are three ways of 
accurately regulating the speed of the projector when 
it is ie on 50 cycle mains. When the 50 cycle 
indicator is still, the projector runs at exactly 18 f.p.s. 
When the 60 cycle is still, it runs at 15 f.p.s. When 
both rows of dots move towards each other at the 
same speed, the machine is running at 16-5 f.p.s. 
British Forces Network, 











if 
| 
! 
| 


DEREK HALE. 


Club Programme Exchange 
1t might be useful for programme secretaries if 
cine societies regularly exchanged details of their 
programmes, in the same way that school magazines 
are interchanged. Thus knowledge about available 
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lecturers and potential subjects for discussions, film 
shows, etc., would be circulated. South Birmingham 
Cine Society will be very pleased to make a regular 
exchange of programme cards with other societies. 
53 Mackenzie Rd., Birmingham, 11. R. ASTLEY. 


Early Home Talkie 


READERS may be interested in the enclosed print. 
The only information I have about it is that the lady 
is a Mrs. Wilkinson and that the home talkie 
apparatus is her own. The date is 1931. Further 
details would be appreciated. I think it will be 
agreed that the equipment is not so very different 
from that in use today. 
London, E.6. A. J. O’SULLIVAN. 
The photograph is of Mrs. Sheldon- Wilkinson, who 
in the early 1930s designed and marketed syn- 


chronising gear for linking a gramophone turntable 


with a projector. Her Portable Talkiephone turn- 
table unit is seen coupled by a flexible shaft to a 
Pathescope Home Movie projector. The shaft is 
geared to the clockwork gramophone motor. Home 
recordings were made on aluminium blanks; the 
cutter head is carried on an arm traversed across the 
disc by gearing from the motor, and in this instance 
an acoustic tone-arm is provided for playback. 


Kindly Studios 


MUCH has been written about the ruthlessness of the 
film world, but I can tell of another side, entirely 
kind and human. Before I had reached my ’teens I 
was busy trying to produce film scenarios, much to 
the supercilious amusement of my English master 
when he caught me out during his period. 

They were written on scraps of paper in an 
atrocious juvenile hand—some, I remember, in 
pencil, and as each was completed, off it went across 
the Atlantic under a penny stamp (for I didn’t even 
know that postal rates to places abroad were higher 
than ours), without, of course, an International 
Reply Coupon or even a S.a.e. 

The studios to whom I addressed my various and 
frequent masterpieces were Imp (Independent 
Motion Pictures), Vitagraph, Edison and AB 
(American Biograph) and never once did I fail to 
receive a warm, friendly letter of encouragement 
from them. My efforts were, of course, quite 
useless to them, although I was once requested by 
Imp to re-write a scenario, have it typed and then 
re-submit it. That one also eventually came back 
home, but still with the usual kind letter. 

It is a fact that no cold impersonal printed rejec- 
tion slip ever clouded my young life. Since those 


far off days I have carved myself a small niche in 
Scottish literature, and if it seems quite daft to say 
that I value those ftefusals almost as much as latter 
day successes, it is nonetheless a fact. 

Long before Mr. Kevin Brownlow’s date for the 
first flickerless films (1914) I enjoyed such an exhibi- 
tion when a travelling outfit called B.B. Pictures 
visited Aberdeen round about 1908. B.B. stood for 
Bright and Beautiful and that was an exact descrip- 
tion—for the sparkle on the ordinary matt screen 
was a revelation which caused much comment. 
Further, the picture was rock-steady. As far as I 
can remember, the projector was an Ernemann. 
The box must have been fairly cool, for the operator 
wore a buttoned-up lounge suit and—bowler hat. 

Can anyone spare me a copy of The Bioscope, 
preferably before 1912, for keeps? 
5 Muchalls, 
by Stonehaven. 


A. M. DAVIDSON. 


News Break 


users Of 8mm.—and 9-5mm., too—will be encour- 
aged by the televising by the BBC of 8mm. shots of 
the race in which Jean Behra met his death, sad 
though the occasion was, for it is an indication that 
the smallest gauge is acceptable when a news break 
is really big, and neither 35mm. nor 16mm. is on 
hand to record it. 
Menai Bridge. 


Home Processing Colour Film 


COLOUR enthusiasts in still photography have films 
available which can be processed at home, giving 
additional pleasure and interest in the hobby. I 
appreciate that it is possible to home-process 
Gevacolor cine film, but the cost of processing is 
included in the price, and this removes most of 
the urge to carry out the processing oneself. 

Many amateurs would therefore welcome the 
introduction of Ferraniacolor here, but at the 
moment no decision has been made to import it. 
May I appeal to all interested to approach the trade, 
for it is certain that the best way to ensure a supply 
is to create a demand. 
Shirehampton. 

We expect 8mm. and l6mm. Ferraniacolor to be introduced 
here early next year. The laboratory concerned has been 
conducting trials for some months past, among the films they 
have dealt with being reels exposed for them by A.C.W. Full 
details in due course. 


Telephoto for Wild Life 


WHICH additional lens to choose—a wide-angle or 
a telephoto? For filming wild life the latter is 
certainly the more useful. My equipment consists 
of a 16mm. Reflex Bolex with 16mm., 25mm., 
75mm. and 150mm. Kern lenses, the last two of 
which were most used on a trip to Northern Rho- 
desia last year, when a friend and I covered over 
5,000 miles photographing big—and small—game 
in the Luangua Valley. My friend also had a I6in. 
telephoto which gave very fine results on his Reflex 
lex. The one disadvantage was changing over 
from this Big Bertha to a smaller lens. All shots 
were taken on a tripod and are rock steady. | 
hope to visit the United Kingdom this year, when 
my camera will be working overtime—but on 
scenery. 
Bulawayo. 


G. VAUGHAN WILLIAMS. 


D. R. WILLIAMS. 


R. HARDWICK-DUNBAR,. 
Big Picture, Long Life 


I GOT an excellent picture 6ft. wide when I gave an 
8mm. film show in Bristol. I used a Eumig P8 with 
which I have given about a hundred shows, in- 
cluding one of 44 hours non-stop. The lamp is 
the original—bought three years ago. 

Bristol, 6. E. R. B. GREGG. 
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RUNNING COMMENTARY by SOUND TRACK 


Those Fogged Frames: the Reason Why 


ONE feature of modern movie cameras which is 
taken very much for granted and, in fact, causes 
very little trouble, is light trapping. As far as 
the designer is concerned, the three main points 
at which he has to prevent the unauthorised 
entry of light are at the gate aperture when the 
shutter is closed, through the claw slot, and 
around the camera door or lid joint. 

Trouble from the first two of these in a 
modern camera is extremely rare. The shutter 
is kept very close to the gate aperture, and all 
related parts have a matt black finish. Nowadays, 
too, special steps are taken to prevent light from 
the lens entering the mechanism chamber, from 
which it could leak through the claw slot. 

The problem is not quite so simple of solution 
as it sounds, however, because the amount of light 
entering the camera through a modern lens set 
at f/1-9 is very great, especially when the camera 
is being carried casually around from a wrist- 
strap, and the lens may often point, momentarily, 
directly at the sun. Some of the early 9-Smm. 
Motocameras suffered from a slight leak around 
the double claw, and this showed up as slight 
fogging across the frame centre, and applied 
normally to the last two or three frames of each 
shot, i.e. those frames standing in the claw 
region in between takes. 

Light trapping around the camera door or lid 
is very effective on modern cameras, and where 
trouble arises it is usually due either to damage 
or to incorrect fastening. In both cases the amount 


Althoug! pullers and camera grips (the tripod is mounted 

on a dolly ufficiently rare in amateur film production 

teams, clearly re is a responsible amateur group (Coventry 

F.P.U.) at y But can you say if the production still at top 
ight is amateur or professional? 


of light leak is usually very small indeed, i.e., it 
normally occurs only when the camera is exposed 
to very strong light for an appreciable time. For 
this reason, diagnosis is sometimes difficult, but 
considerable accuracy in diagnosis can be 
attained by carefully weighing the clues. 

Suppose, for example, there is a very slow leak 
of light just above the gate. One can then imagine 
how this light will affect a frame or two of the 
part of the film forming the top loop near its 
entry to the gate channel. The amount of 
fogging would depend both on the strength of 
the prevailing light and upon the time the camera 
stayed in this light in between shots; but in every 
case the fogging would occur at the same number 
of frames after the first frame of the shot. 

In the case of 8mm. film, diagnosis would be 
slightly confused by the fact that in the first 
25ft. of processed film some of the incidence of 
fogging will be related to the first frames of shots 
and some will not—the latter because fogging 
occurred during the second half of the run. 
Fogging marks limited to shots starting in one 
of the halves would indicate either that in that 
half the camera lid was improperly secured or that 
during that half the camera was exposed to 
exceptionally strong light. Fogging of this type 
normally runs right across the frame, affecting 
frame area and margins alike. 

In the event of fogging within the gate channel, 
the black margins and frame lines are not norm- 
ally affected. In practice, the very rare occur- 
rences of fogging do mostly occur above or below 
the gate, because these are the most vulnerable 
points in the light trapping system. Fogging dur- 
ing processing is exceptionally rare. 





Lap-Dissolves Difficult? 


LAP-DISSOLVES are not easy to do, even in cameras 
fitted with a back-wind. Some care is needed in 
choosing the subject and set-up for the two shots 
so that highlights do not obliterate each other; 
and care is necessary after the fade-out and before 
the succeeding fade-in to ensure there are no 
stray pale frames, or excessive lingering which 
causes the fade-out to hang on too long. 

With cameras not fitted with back-wind, 
additional juggling is needed—which is asking 
for trouble unless you are adroit in these things. 
Yet, unfortunately, many cameramen seem to 
have a hankering after lap-dissolves, so let us 
examine them from three angles: appropriate 
use, film construction, and fashion. 


Appropriate use. It is accepted by film 
makers and audiences that lap-dissolves indicate 
a comparatively short passage of time or mood in 
related subjects ; thus it isappropriate to mix from 
car-leaving-house to car-reaching-destination, 
from L.S. of your hotel to L.S. of the beach, from 
C.S. of the romantic thinker to L.S. of the 
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TITILLATING TITLES 


A TITLING gag that in my experience always 
pleases audiences, but which seems to have got 
lost, is that in which a stray extra word or two 
appear at the end just as the audience thinks it has 
finished reading the title. The mechanics consist 
of setting up the title complete, including the 
additional words, and arranging a small mask 
of some matt black material, large enough just 
to conceal the additional words from the camera 
and be capable of sliding neatly aside to reveal 
them when appropriately manipulated by an 
assistant, who must be careful not to shield the 
titler lights or shake the title or throw any 
shadows. 

In practice, the words concerned occur at the 
lower right hand corner of the title, and in 
filming enough time is allowed to read the main 
words once, distinctly, after which the mask is 
slid away so that the extra words are, in fact, 
wiped-in. The idea is, of course, mostly limited 
to comedy situations; e.g. Eve was always so 
very demure .. . at first. 

* « - 


WITH the one reservation that leg room is some- 
times limited, I think almost everyone will agree 
that the ideal seat in a cinema is that near the 
centre of the front row of the circle. Not only is 
it free from interruptions from people sitting or 
walking in front, but it is usually about half-way 
between projector and screen and, therefore, 
approximately at the equivalent camera position, 
so that the perspective of the film as viewed from 
it is correct. 

For some reason, however, some people have 
a prejudice against watching a film from the circle 
and prefer the stalls. Of course, this may be due 
in part to the price differential and the various 
whimsicalities in the price scale, which in the 


Precarious perch for a tracking shot. The professional who 
can command the use of elaborate —— for tracking does 
not despise other methods. This still shows a scene in the 
making from the impressive British picture, “Look Back in 

Anger.” 
stalls is not generally proportional to the 
technically ideal nature of the viewpoint, but I 
have never been able to find a coherent reason 
for this prejudice. One possible clue is that a 
great number of film shows which are particularly 
enjoyed are those seen in rooms and small halls 
that do not boast a circle. 

7 . 


A SURE guide to the general value of any innova- 
tion is the rate at which it enters its field. It is 
interesting to note that the Xenon arc, now just 
becoming available for 16mm. projectors, is 
making comparatively rapid progress in the 
35mm. field. A recent issue of BTH Activities 
announces that by the end of this year there will 
be over 350 cinemas equipped with them. This 
same issue carries a nostalgic résumé of high- 
lights in the forty years during which BTH have 
made sound amplifying equipment, recalling the 
panatrope, and the first moving-coil loudspeaker, 
and, in 1931, the first public demonstration of 
16mm. sound-on-film. 





Why Not Avoid Them? 


thought-about moonlight stroll. These transitions 
slickly carry on the film narrative. 


Film construction. For every film scene con- 
taining a lap-dissolve, I reckon you could find an 
equally good similar scene done by straight 
cutting. Almost any three linking shots will save 


the mix in the second example: three street 
names; or two red traffic lights and a no entry 
sign; or two pedestrians jay-walking and a close- 
up of distraught driver. Though this technique 
lasts six seconds against the two or three seconds 
of the mix, it adds pace to the film. For the 
romantic thinker one can simply use cut-in shots 
such as lights dancing on the water, reflected 
illuminations, etc. As for the first example, I 
advise cutting out that car-leaves-house shot, 
unless it has a real place in the story, when it 
can be faded out instead of dissolved. 


Fashion. Undoubtedly, lap-dissolves are 
fashionable in the professional cinema and TV 
just now. In 1930 there was a terrific outbreak of 
wipe-mixes in the cinema, notably in Warner Bros. 
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films. The optical printer had “arrived.” The 
TV people might well start just such a fashion, 
in which case simple mixes would become rare. 
Electronically it would not be difficult for an 
automatic wiping device to link any pair of 
transmitting cameras. 

But such a new fashion would further embar- 
rass the amateur, because for him a wipe-mix 
is exceptionally difficult on account of the 
accurate timing involved, though it can be fairly 
well faked by overlapping a pair of wiped-out 
and wiped-in shots for about three frames at the 
cut, so long as they are wiped in the same 
direction and at about the same speeds. 

So my advice to the cameraman who worries 
about mixes is threefold: first, worry instead 
about devising film constructions which obviate 
mixes; second, make one or two mixes from titles 
to scenes at the start of a reel where it is easy, as 
this gets your film off to a professional-type 
start; third, use more linking shots of the two- 
second type, as in the above examples, and 
furthermore do not be afraid to use a number of 
short, crisp linking titles. I am certain most 
audiences like at least a few titles which tell 
them one’s intentions. 





Clarion Tape Recorder 
THIS battery tape recorder is a direct descendant of 
the Phonotrix, reviewed in A.C.W. for April 1958. 
Indeed, the mechanism and amplifier are basically 
the same but are built into a very neat plastic case 
complete built-in loudspeaker and space for 
the microphone. From the point of view of per- 
formance » main improvement is that the tape 
speed is now set permanently at 3jin. per sec. by 
means of a transistor amplified electric centrifugal 
governor attached to the motor. Variations and 
drift in tape speed are completely eliminated, while 
wow is also reduced to a negligible amount. Speed- 
wise, the Clarion now gives a very acceptable 
performance. The tape reels are 3in. dia. and run for 
22 minutes each way, using double-play tape. Four 


U2 torch batteries keep the instrument running for 


up to 50 hours. The Clarion weighs only 5 Ib. and 
measures 9 5 3iin. 

The d.c. system of recording bias is retained, 
largely, one assumes, on account of its simplicity; 
but this bias method does leave a rather higher level 
of background hiss than the conventional super- 
sonic a.c. bias and does not permit of quite such a 
high level of recording on the tape. In practice, 
however, we found that the extra background hiss 
was barely noticeable, particularly where there was 
background noise on the recording, or noise, such as 
from a projector, on playback. 


Playback on Mains Recorder 

The Clarion will play back its own recordings, but 
owing to the small loudspeaker and the absence of 
playback bass correction, quality is rather thin, 
though more than adequate for the reproduction of 
speech, especially dictation, and for monitoring 
other types of recording. But it must be stressed 
that these recordings will play back on a mains tape 
recorder with most acceptable quality and volume, 
and this is what is normally wanted for cine use. 

Alternatively, tapes may be played back on the 
Clarion and re-recorded via the output socket into 
the radio input of a mains tape recorder. No bass 
correction is available on playback, and the bass 
boost contro! should therefore be used in the mains 
recorder. A useful facility in dubbing is the new 
pause control 

The original Phonotrix was supplied in a neat 
leatherette case which could be slung from the 
shoulder. Openings in the side of the case permitted 
the recorder to be operated while being carried, 
provided the reels were wedged on their spindles with 
small pieces of thin cardboard. In the Clarion, 
however, the recorder is completely enclosed in its 


Sound Equipment 
Test Bench 


lastic case, the top of which has to be removed 
fore the unit can be operated, as the motor control 
buttons (for forward and rewind respectively) and 
the volume control are all underneath the lid. While 
this is not particularly disadvantageous for ordinary 
purposes it is a drawback for cine use, as there will 
not always be time to put the recorder down in 
order to set it up. By then one may have missed the 
shot. 

The sensitivity of the microphone is such that full 
level can be recorded from speech at least 10ft. away, 
and there was no trace of electrical noise from the 
internal motor. Price: 25 gns. It is expected that a 
carrying case will be available later. (G.B.C. 
Electronics Ltd., Edgware Road, London, W.) 


Sonocolor Jointing and Editing Kit 

THIS consists of a CM 6 splicer for }in. tape, a 16ft. 
roll of T 41 adhesive jointing tape, a bottle of C 2 
liquid cement, three 165ft. spools of coloured P.V.C. 
leader tape, and a box of ten Filmpic clips for 
securing the ends of tapes or films. The splicer, 
made from a tough, durable grey plastic, is of novel 
design. The tapes are laid oxide side down in a 
central grooved horizontal tape guide, and arms on 
either side come down and clip in position, holding 
the ends of the tapes firmly during the splicing 
operations. A central arm carries a razor blade 
type cutting edge which, when pressed down in its 
forward position, cuts through both tapes at a 
45 deg. angle. The tapes can now be joined with a 
narrow strip of the T 41 adhesive tape, 

This is done by unrolling a short length and 
pressing it centrally over the join with the end in 
line with the rear tape guide. The central arm, 
previously used for cutting, is pushed back on its 
slotted bearing and brought down again on the 
tape, where this time a flat surface presses the joint 
together closely, while its sharp front edge allows 
the excess adhesive tape to be torn off cleanly. 

When the liquid cement is used, the right hand 
tape is removed and coated for about jin. on its 
oxide side with it. (There is a brush in the screw 
cap of the bottle.) This end is then applied to the 
end of the other tape in the guide. The splicer is 
easy to operate and produces neat joins. Even after 
considerable use the outer arms continued to clip 
down firmly. 

Being white, the T 41 adhesive tape, which is 
coated with a non-oozing adhesive, is especially 
suitable for temporary joins, for these can quickly be 
re-located; but it is more than strong enough for 
permanent splices. White, red and green leader 
tapes were supplied, but yellow and blue are also 
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Above: Cinesmith depolariser. Right: WAL transistor 
preamplifier. (See test report on next page). 


available. The Filmpic clips are neatly designed; 
one part holds the tape or film and the other 
clips over the edge of a plastic tape spool. Price: 
72s. 6d. (Tape Recorders (Electronics) Ltd., 784/788 
High Road, Tottenham, London, N.17.) 


Cinesmith Depolariser 
THE DEPOLARISER is, in essence, a small electro- 
magnet operating on a.c. mains. It has two main 
purposes in tape recording: demagnetising tape 
heads and erasing signals, such as unwanted clicks, 
from small sections of recorded tapes. 

When, through a variety of causes, tape recorder 
heads become permanently magnetised, a higher 
than usual level of background hiss can be heard on 
playback. To remove this, the tape recorder is first 
switched off. The Depolariser is then plugged into 
the a.c. mains and switched on when at a point not 
closer than 6in. to 9in. to one side of the recorder 
heads. The tip, or toe, of the depolariser is then 
passed across the polished faces of the record; 
playback head in light contact and in one continuous 
sweeping movement, and the thumb switch only 
released when the unit is some three feet away from 
the recorder. Only one pass is normally necessary. 

Some tape recorders do not often suffer from 
head magnetisation, but the Depolariser is, in any 
case, a very useful editing aid. With practice, clicks, 
thumps, splice noises and other unwanted sounds 
can be removed from a recorded tape by first 
locating them by passing the tape slowly across the 
playback head and marking it at the appropriate 
point with a pencil. The Depolariser is then switched 
on about 9in. away, brought down slowly and 
deliberately to the mark on the tape and as slowly 
lifted off again to about 2ft. away before switching 
off. 

The unit is very well made and consumes about 
1/10 amp of mains current. It is intended for inter- 
mittent use and should not be switched on for more 
than four minutes at a time. The tip of the pole 
piece is specially shaped to reach the front faces of 
the heads on a tape recorder. In most cases it will 
not be necessary to remove the head covers. It can 


Left: Sonocolor 
editing kit. 


Sonocolor CM 6 tape splicer 


also be used to demagnetise steel tape splicers. 
Price: 35s. (Cinesmith Products, Regent Street, 
Barnsley, Yorks.) 


TSL Sound Mixer 

FOR cine enthusiasts mixing facilities in a > 
recorder are an absolute necessity. Many of the 
more recent designs of tape recorder do cater for 
two-way mixing, but three-way is even better for 
cine purposes, separate control of commentary, 
music and sound effects being essential if a good 
sound track is to be produced. 

The TSL 3-way Sound Mixer is an extremely 
simple design consisting of three input jack sockets, 
three 4 meg. volume controls, three 250,000 ohm fixed 
isolating resistances and an output jack socket, all 
mounted together in a simple, though neat, gold 
hammer finished metal case. It is very good value, 
for at the price—£2 2s.—one could hardly purchase 
the components separately and build it oneself. It 
is 44 x 34 x 44in. and weighs 1 Ib. 6 oz. 

Like most valveless mixers, the TSL causes some 
loss of volume—about 60%, but this is not very 
important because usually there is gain to spare in a 
recorder or amplifier, at least for recording, if not 
for playback. The mixer can be used directly after 
microphones, but these should be of the high 
impedance ribbon or moving-coil type. We found 
the operation of the volume controls sufficiently 
noise-free for this purpose, although the mixer was 
= originally designed for mixing pick-ups, 

oth crystal and magnetic, which it does very well. 

While recognising the price level to which it was 
designed, we would have liked it a little bigger with 
more spacing between the knobs, so that knob scales 
could be fitted. Adequate means for knob setting 
up are very important, especially if the sound track 
is complicated. 

The unit has high impedance inputs and output, 
and screened cable must be used for all interconnect- 
ing leads. The output lead should be of low-capacity 
TV type cable and kept as short as possible to avoid 
treble cut-off. Jack plugs should be of the all-metal 
screened variety, otherwise touching with the fingers 
may cause hum. The input signals should prefer- 
ably be of about the same voltage level. (Technical 
Suppliers Ltd., 63 Goldhawk Road, London, W.12.) 


TSL three-way mixer 





WAL 

Tape Eraser 

SOMETIMES the erase head on a tape recorder does not 
work at 100 per cent. efficiency, tapes being over- 
recorded or impossible to erase completely, traces of 
previous signals spoiling subsequent recordings; or 
one may wish to erase a tape without having to 
waste time running it through the recorder. A 
“bulk eraser” such as the WAL enable a whole reel 
of tape to be wiped perfectly clean in half a minute. 
This is achieved by means of a powerful electro- 
magnet connected to the a.c. mains. The reel of 
tape is place on a pin so that it can be revolved 
slowly over the open end of the electro-magnet, the 
press button switch is operated, the reel turned two 
or three times and then removed to about 18in. 
away from the eraser before the button is released. 

Not only does this method give very quick erase, 
but it also leaves an extremely low level of noise. 
Indeed, bulk erased tapes are often quieter than new 
ones fresh from the box. A bulk erased tape, there- 
fore, provides a good indication of whether the tape 
heads’ have become permanently magnetised. If 
they have been, appreciable background hiss, which 
might otherwise be masked by a recorded sound 
background, will be heard on playback. 

The WAL caters for reels frame Sin. to 10in.' in 
diameter and is well made in an aluminium casting 
mounted on three rubber feet. The on/off press 
button is at the side and should not be pressed any 
longer than is necessary. The unit consumes 
approx. 8 amps (so must be used on a three-pin 
power mains socket) and is available for 200/250 
volt, 50 c/s a.c. and for 110/125 volts 60 c/s. A three 
wire mains lead is provided. Weight 7 Ib., size 
6} 4} 34in., finish in oyster hammer 
paint, chrome and black. It must be used well 
away from wanted tapes. Price: £7 18s. 6d. (Wel- 
lington Acoustic Laboratories, Kings Lane, 
Farnham, Surrey). 


WAL Transistor Preamplifier 

HERE is a neat little unit for giving some extra 
amplification to a microphone or pick-up, or to a 
tape head without the attendant hum pick-up 
problems that might arise were a step-up trans- 
former used. A single transistor amplifier, it is 
contained complete with its own 9 volt battery in a 
small meta! box 3%in. long by 2}in. square. The 
voltage gain is quoted as about 100, but with the 
unit tested it was just over 70. The input impedance 
was about 3,500 ohms and the output impedance 
about 15,000 ohms. The maximum undistorted 
voltage output of the test model was 14 volts, so 
that the input should not exceed 22 millivolts. 

From these figures it will be seen that it is pri- 
marily intended to amplify voltages in the range | to 
20 millivolts generated in low resistance micro- 
phones and pick-ups, especially the moving-coil and 
magnetic types. The output may be fed in the usual 
high impedance radio or pick-up socket on an 
amplifier or recorder, and quite a long length of 
screened cable (say 15ft.) can be used without loss of 
treble. High impedance crystal pick-ups may be 
used with about a 100,000 to 250,000 ohm series 


resistance to prevent loss of bass, but this resistance 
reduces the effective gain of the pre-amplifier to the 
point where the increase may not be worthwhile. 

The frequency response is flat within about 1 dB 
from 20 to 20,000 c/s, and the internal generated hiss 
is extremely ‘low. Battery life (a PP7 is used) is 
approx. 3,000 hours. Two screened plugs and a 
length of screened cable are provided. Price, with 
battery, £5. (Wellington Acoustic Laboratories, 
Kings Lane, Farnham, Surrey.) 


PARGO Adjustable Plug 

THIS ingenious plug fits all the usual types of socket 
from 2 to 15 amp., including the Continental, but 
not some switch sockets, for the switch may get in 
the way. The two pins are carried in slides and 
sprung apart, the distance between them being 
variable from 1} in. to $ in. by compressing the 
side lugs. The sideways pressure holding them 
apart is sufficient to keep the plug in position in the 
socket and make good electrical contact. 0-128 in. 
in diameter, the pins are somewhat smaller than 
those of 2 amp. plugs. 

Although the Pargo will fit into a 13 amp. socket, 
it must be remembered that the 13 amp. ring main 
system is designed specifically for use with fused 
plugs; neither this nor any other type of unfused 
plug should be used in 13 amp. sockets. Further, 
as a two pin plug, it is not recommended for use 
with metal-bodied electrical equipment, such as a 
projector, which is not double-insulated and there- 
fore needs to be earthed. (A double-insulated 
appliance is one in which the exterior metal parts 
are insulated from the internal metal parts, such as 
motor bodies.) 

But there are many other uses for the plug, and 
certainly it is a most efficient answer to the. multi- 
plicity of socket outlets found in Britain. It is 
restricted to currents up to 2 amps. (500 watt at 
220-250 volts) because, being sprung apart in the 

socket, the pins 

make little more 

than line con- 

tact. Insulation 

is adequate for 

voltages up to 

250, and a nylon 

screw, itself an 

insulator, holds 

the two halves 

of the black 

moulded plastic 

body together. 

A good point of 

design is that 

the parts to 

which the wires 

are connected 

; do not move 
with the pins. Price: 7s. 6d. (Gnome Photographic 

Products Ltd.). 


Hi-Fi, Stereo and Tape 

FROM City Sale & Exchange comes a particularly 
attractive catalogue, ‘‘Hi-Fi, Stereo and Tape,” giv- 
ing specifications of a wide range of equipment. 
Eleven of the 44 pages are devoted to amplifiers 
and 15 to tape recorders. Other sections 
include details of tuners, microphones, mixers Pe 
tape decks. The catalogue is sent free for 6d. 
stamps for postage from 93-4 Fleet Street, Senden, 
E.C.4. City Sale point out that their sound con- 
sultant offers full technical advice on request, and 
one of the features of their service is a compurator 
which enables the sound enthusiast to compare 
tuners, pre-amps, tape decks and players at the 
flick of a switch. 
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Films on Free Loan 


THIS is the season when programme secretaries 
are wondering how to fill the gaps in the club nights’ 
shows. Ideally, of course, bookings should have 
all been made and the whole winter season finalised 
weeks ago. But in practice it often works out that 
although the main items—talks, demonstrations, 
feature films—have been efficiently organised, there 
are still a few vacant spots to be filled. 

It’s not too late to fix additional film shows 
without dipping further into club funds. Many 
short films are available on free loan, and this month 
we give details of six reliable sources. The home 
showman, however, cannot expect to do very well 
out of the free loan libraries, for obviously the 
distributors, who are necessarily concerned with the 
publicity angle, aren’t enthusiastic about letting a 
copy out for viewing by a single family when it 
could be shown to an audience of hundreds. 

Of the sources detailed below, three (1.C.I., Gas 
Council, Unilever) have advised us that they do 
not make their films available to private borrowers, 
but only to clubs and societies. The Petroleum 
Films Bureau's catalogue states that their films, too, 
are intended for organisations, and details of 
audiences are required in advance. But neither the 
National Coal Board nor Ford Film Library make 
any stipulation in their catalogues about the kind of 
bookings allowed, though both ask for details of the 
size of the audience to be given when the films are 
returned. (In fact, Ford’s make this a condition of 
booking.) This suggests that, although the private 
borrower may never become the most popular of 
these libraries’ customers, he will not be refused. 


Variety of Subject 


The only charges which the borrower has to bear 
in obtaining films from any of these six libraries 
is the return postage. As you'll see, the number and 
kind of productions available vary considerably, 
and there are differences in the conditions of loan. 

I.C.I. Film Library, Imperial Chemical House, 


Millbank, London, S.W.1 is confined to 16mm. 
sound productions. Earliest possible bookings are 
requested, and bookings are always confirmed. 
Films are not generally lent for longer than a week, 
but are dispatched to the borrower four days in 
advance of the date required. Details of the type and 
number of the anticipated audience must be furn- 
ished, and all applicants are asked to fill in a 
registration form before making their first booking 
-——a form which asks for details of the projector 
and the projectionist’s experience. 

A fifty page catalogue details nearly a hundred 
films, varying in running time from 4 to 46 minutes, 
several of them in colour. Categories include 
agricultural and veterinary, industrial medicine and 
first aid, films about I.C.I., films for schools, and 
the largest section—films of general interest. 


Crystal Formation 

Examples of this library’s range are: Colour: a 
16-minute colour documentary on painting and 
dyeing, plus a few impressionistic sequences; The 
Glassblower, a 6-minute account of the life of an 
I.C.l. craftsman; Enterprise, a 22-minute colour 
cartoon on the history of private enterprise with 
particular reference to 1.C.I.; and Crystallization, 
a 17-minute colour film, with microphotographic 
sequences, on the formation of crystals. 

The Gas Council Film Library, 1 Grosvenor 
Place, London, S.W.1, has 16mm. and 35mm. prints 


of all its films, and a silent 16mm. version, intended 
for classroom use, of its three-part Transference of 
Heat. Application can be made to local showrooms, 
if preferred, but should never be later than three 
weeks before the show date. Details of projector 
and audience are required before the first booking. 
The film and filmstrip catalogue gives a full page 
to each of the Council’s 24 productions, which run 
from 8 to 30 minutes. Seven are in colour. A separ- 
ate section describes The Story of Gas, a series of 14 
films for educational use, supplemented by film 
strips and wallcharts. 


Entertainment Value 

The Council have concentrated on entertainment 
value in their productions, and Gilbert Harding, 
Richard Hearne, Tommy Cooper, Vera Lynn and 
Fanny and John Craddock appear in their films. 
Ralph Keene and James Hill are among the 
directors. Examples: Behind the Scenes, a series of 
10-minute magazine productions introduced by 
Ronnie Waldman; All Lit Up, a 6-minute Halas and 
Batchelor cartoon on the history of fire; Facts and 
Fancies, a 17-minute production on the part played 
in daily life by the products of gasmaking, featuring 
that master of light-hearted documentary, Richard 
Massingham. 

Unilever Film Library, Unilever Ltd., Blackfriars, 
London, E.C.4, ask for bookings to be made at 
least a month in advance. All 26 films are sound, 
and almost all are available on 16mm. and 35mm. 
An exceptionally glossy 36-page catalogue gives full 
synopses of each film, several of which are in colour. 
Running times are from 5 to 50 minutes. 

The range of subjects is unusually wide. The 
films of African life, exceptionally well photo- 
graphed though relying heavily on their comment- 
aries, were recently included in the National Film 
Theatre’s season on The Negro World—though this 
was clearly to contrast the commercial outlook 
with the humanitarian. 


Social Background 

Examples: Portrait of a Man, a 15-minute com- 
pilation film of the work of William Lever, with 
considerable original footage of social background 
early in the century; The Surf Boats of Accra, 
15 minutes, colour; The Best of Yourself, a 20- 
minute colour film on hygiene; Farm Under Water, 
a 10-minute documentary on the oyster beds of 
Cornwall—one of eleven items taken from Unilever 
magazine films and available separately. 

Petroleum Films Bureau, 29 New Bond Street, 
London, W.1, has nearly 250 films, most on both 
16mm. and 35mm. and three (on principles of 
engines) in silent versions. Full individual synopses 
are supplied on request, but the 55-page catalogue 
is very informative. It is sub-divided into subjects, 
i.e., petroleum, aviation and motoring, power and 
engineering, agriculture and horticulture, safety 
first films, film magazines and craftsman series, and 
“other subjects,” which feature everything from 
studies of locusts to native dances. 

The Bureau’s longest film, Powered Flight (54 
minutes), is also one of its best. This is an exceptional 
documentary, compiled from original film material 
of aircraft and their crews shot over the past fifty 
years. 

Other examples: Rig 20, a 16-minute record of an 
oil well fire in Persia—one of the most exciting 


(Continued on page 482 
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A Movie Maker’s Diary 


By DENYS DAVIS 


Ist August. It is some time since anything 
printed under my signature met with the very 
favourable reception which has been accorded 
the proposals I made recently for running a cine 
club. I had rather expected the usual quota of 
belligerent letters; instead, I have received many 
letters in favour from club members, together 
with a surprising number of invitations from 
programme secretaries to speak to their societies. 
I couldn’t cope with all the invitations, though 
all are sincerely appreciated, but I am now 
encouraged to suggest a further reading of my 
notes in the July issue. 

10th August. Speaking today to “Oscar” 
winner Oscar Riesel, who asks me to plug the 
fact that the way to save money in cine is to join 
a good club for at least a year. Well, that’s 
something I’ve been saying for years past. And 
he, an 8mm. winner, asks me to recommend 
16mm. 
and out 

He didn’t set out to make a winner but made 
one just the same. Now, naturally enough, he is 
infuriated that he cannot get a decent, crisp 
public showing nor have his work seen on TV. 
Now he is actively planning a remake of one of 
his titles on 16mm.—not the cheapest way of 
going about movie making! Indeed, if all the 
tilms that have been refilmed in this way were 
unrolled and laid end to end . . . it would make a 
pretty convincing argument for 16mm. 

It might even persuade Double Run to do a 
double take at my notes from which he detected 
that I use 8mm. equipment. But I use it for the 
same reason that I’ve visited Buckingham Palace 
and gone down a sewer—it’s nice to know how 
the other half lives! My films are planned in 
advance, as carefully made as I can make them, 
then edited and re-edited until they’re as good 
as they’re ever likely to be. For this kind of 
filming, 8mm. doesn’t stand a chance—and so 
able a columnist as Double Run knows it. 

13th August. Jack Smith seems to have a 
thing about Enginemen, but when I saw the film 
at the N.F.T. it nearly died the death and got 
the slow hand clap. Personally, I found it 
derivative, tedious, laboured, obvious, repetitive. 
Experiment in the cinema is to be applauded but 
for the life of me I cannot find anything very new 
in this film, but since he will keep on about it, 
perhaps I’ve gone off the rails somewhere. 

2ist August. Derek Threadgall has been bom- 
barding me with a welter of wordy letters because 
he seeks a lucky break into (of all things!) the 
film industry. Determined to get in, he tells me 
that at one stage of the game he was sleeping 
among the film cans at the B.F.I. He’s written 
scripts by the dozen for everything from 8mm. to 
VistaVision, including a film on Boadicea with a 
cast comprising practically every known British 
and Hollywood star, with a supporting part for 


another thing I’ve been urging year in 


Sir Laurence well down the list. But he’s far 
better at simple themes, as witness these three 
nice ideas: 

Faithful. Dog waits at corner for his young 
master every day. Master is called up but still 
dog waits. One day sees him again, dashes to 
meet him and is run over. Man barely glances 
at the accident, for it is not his master but a 
stranger. 

The Lonely One. Twelve-year-old boy, semi- 
crippled, lives in an unhappy home so, whenever 
possible, he helps in a local funfair. But every 
evening he must leave the fun and return to his 
loneliness. 

Billy The Kid. A Western acted by young 
children in and around the house and garden, 
playing cowboys and Indians just as kids do. 
But the soundtrack is completely realistic— 
genuine guns, horses’ hooves and fights, and 
adult voices coming from the children’s lips. 

When intelligent people go in for dreadfully 
unintelligent scripts, it is refreshing to come 
across simple potentially good ideas for stories. 
The simple ones—those that go on toa postcard— 
are still the best. Derek lacks the wherewithal 
to make these films but would gladly turn them 
over to readers if they will contact him first. 

2nd September. Jimmy Wood of the Potters 
Bar C.S. (and an “‘Oscar”’ winner of some years 
back) telephoned to say that he’d taken the 
advice I gave him yesterday and bought the 
camera I had recommended. His ever faithful 
Ensign Kinecam had begun to show signs of age, 
and he wasn’t sure whether to embark on an 
expensive overhaul or to make a change. There 
can be no doubt of the samy ang 5 attraction of 
the pop-up-toaster designs, for the man who 
wants everything done for him, but I am suf- 
ficiently conservative to hold in high regard the 
old familiar designs, notably of those sturdy 
cameras all made to the same basic pattern and 
having the same look. 

A reasonably priced, simple 16mm. camera is 
badly needed, for the fact remains that with a one 
inch lens and a filter inside a deep lens hood, one 
is equipped to make first-class films. If such a 
camera could be put on the market for around 
£25 plus Purchase Tax, we might see some 
action; and really, you know, there’s nothing 
much in the way of mechanism in a simple 
camera. How about it, you enterprising manu- 
facturers ? 

Late News. As A.C.W. goes to press, I learn 
that Oscar Riesel (see entry for 10th August) has 
carried off another award—for his film, Blind 
Date, on 8mm.! It won a cup for the best 
story film in this gauge at the Cannes Film 
Festival. I don’t know if this success will affect 
his plans for working on 16mm.! Probably not. 
I understand that a report on the Festival will 
appear in next month’s 4.C.W. 
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Marlborough House bears out what I was saying 
about sponsorship a few months ago—com- 
mitted sponsorship can lead to committed film 
making. You have probably read a little bit 
about the film already, but unfortunately, you 
may not get the chance to see it so easily, 
although it is one of this year’s “Oscar’’ winners 
—TI’ll come back to this point later. 

This is a film, then, about the work of a 
special centre for subnormal children, adoles- 
cents and adults. Subnormal; their minds are 
not growing-up, have not grown-up. They 
present to the world faces that can be stony with 
incomprehension, grinning with witlessness or 
pathetic in their bewilderment at not under- 
standing. They present the world with the fact 
of their existence. The staff of Marlborough 
House accept their challenge by helping them, 
training them and, above all, by providing some 
sort of community in which they can live for at 
least a part of their lives. The film, in twelve 
minutes, shows us some of the things that are 
done. 

Two people whose opinions I respect say that 
they wish the film had been better. I find it hard 
to see how it could have been. 

This is a tremendous subject for a film, and 
for the producer who cares. Paradoxically, this 
makes it a very dangerous subject. Although he 
might be working in all sincerity, a writer-direc- 
tor who was not in complete control (both of his 
stylistic technique and of his attitude to the 
content of the picture) could so easily come to 
grief. There’s the trap of sentimentality; there’s 
the risk of a smooth, didactic smugness; above 
all, there’s the danger of dramatising—which 
would be a crime when the subjects of the film 
need understanding, love and sympathy, and not 
the gasp of horror. 

Philip Grosset shows us the people of Marl- 
borough House, and the Mental Health Officer 
explains what they’re doing or trying to do. 
There’s no over-emphasis. They are simply 
clear, active pictures put together with a quiet 
editing style the excellence of which may only be 
apparent at a second or third viewing, when one 
can look more deliberately. 

The total effect is surely the right one. We are 
left shocked, because seeing things is rather 


Philip Grosset shoots a scene for “ Marl- 

borough House.” A lin. f/1-4 lens was 

used throughout. The cameraman had no 
other. 


Tremendous Subject, 
Powerful Film 


but why isn’t it being shown? 


By JACK SMITH 


different from simply “knowing that they hap- 
pen.” But we are also left admiring the skill of 
the devoted teachers and grateful that help of 
this kind can be given. Best of all, we come 
away from Marlborough House feeling that while 
feeble-mindedness is a terrible affliction it isn’t 
necessarily a complete catastrophe. 

Some of the shots are very unpleasant to look 
at. A girl of sixteen whose jerky movements 
express the undeveloped mentality of a child of 
two; a pale girl whose face is set in half-sullen, 
half-frightened loneliness; a little child whose 
eyes stare blankly at the world and find no com- 
prehension—these are not cosy images, as they 
steal quietly on to the screen, and the soft, 
unshaken voice of the commentator tells us what 
they mean, and what is to be done about them. 
But the impression made is a positive one. We 
see with our own eyes that happiness and useful- 
ness are still possible, even in this situation. 

At the end of the film some of the trainees are 
presenting a tableau of the Nativity. We hear 
the children singing a carol, and the camera pans 
over the Holy group—the Kings and the Wise 
Men, clustered around Mary with the infant 
Jesus. Only these Wise Men stand stiffly in the 
awkward posture of the feeble-minded; these 
Kings gaze with a complete impassivity, because, 
very probably, they really do not understand. It 
could almost be a painting by Breughel, except 
that these are living people of our own time. | 
found it an impressive and a moving ending—a 
symbol which struck deep, simple and uncon- 
trived. 

There are a few faults, but they’re very small 
ones. It was probably a good idea to have the 
Health Officer introduce the film by talking 
straight into the audience, but the lip-sync. isn’t 
quite perfect (this is the oniy point where the 
film looks anything but professional in its crafts- 
manship). 

Once (but only once) there’s the bugbear of 
irrelevant commentary. We are shown a child 
using some sort of training apparatus, and we 
look at the machine in close-up while our guide 
on the sound track tells us that this uses “‘a 
technique based on industrial operations, and 
suitable for both boys and girls.”’ But just when 
it seems we’re going to be shown and told how it 
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works, we cut away from it and never see it 
again. A simple comment that “here is a child 
being trained for work in industry” would have 
avoided the impression that this was a particu- 
larly important scene unfortunately insufficiently 
covered in the shooting. 

But, as I say, these are small points. The fact 
remains that Philip Grosset and his small team 
have made a sincere and moving film. I imagine 
that the local Health Authority put up the 
money to make the film (I wonder why they 
went for colour?). They must be very pleased 
with it. Marlborough House is at once a striking 
record of valuable local service, and a powerful 
piece of enlightened propaganda to show to 
communities everywhere. 


“It could almost be a painting by Breughel’’: shooting the 

nativity scene. (Six No. 1 photofloods in reflectors and 

another four or so in place of the stage lights; little use was 
made of the tripod, except for establishing shots.) 

Marlborough House certainly deserves its 
“Oscar.”” It’s unlikely that a film about the place 
would have been madeexcept on this sort of budget, 
and the result shows very impressively what can be 
done non-professionally, given the skill, the 
imagination and the sense of commitment. Its 
quality of good film-making allied to content 
that really matters raises it head-and-shoulders 
above many other amateur films which have 
shared the honours, this year and in the past. 
Why then wasn’t it included in the National 
Film Theatre programme, and why must it miss 
national circulation as a result? 

Certainly, the subject isn’t a very pretty one. 
Agreed, that the film would need very careful 
placing in a programme which also presented 
fantasy, fiction and pleasanter fact than that found 
at Marlborough House. The organisers say: ““We 
took into account the fact that Marlborough 
House would not fit comfortably into a pro- 
gramme designed primarily to entertain.” This 
just isn’t good enough. The Ten Best screenings 
at the N.F.T. form the major non-professional 
film show of the year—or at least, that’s what it 
ought to be, since it is tied to by far the biggest 


amateur film competition in the country. 

This particular film might not “entertain,” 
but it would certainly have moved those audiences. 
Is it considered necessary to play down to them? 
Surely they can be treated as mature and intelli- 
gent? They were there to be shown the judges’ 
choices of some of the best work of the year. 
There was no need to withhold one of the best 
pictures just because it might cause tears of 
concern instead of fictional diversion and a 
moment’s laughter. Its inclusion might have 
caused a little distress, but it would have caused 
no regrets. Marlborough House will earn respect 
for non-professional production. The sponsors 
have missed a great opportunity to show what 
the serious amateurs can do. 

And there’s more to it than this. Here is a 
film which needs to be shown widely because of 
the pathetic fact of its content and the practical 
hopefulness of the work which it records. We 
don’t want every non-professional film to con- 
cern itself with the shadows. But when one comes 
along which throws a little light into a dark cor- 
ner, the organisers of the competition would be 
doing a service by ensuring that its effect is felt 
as widely as possible. 

Perhaps when Marlborough House has been seen 

by a few more people, we can find out if they 
share my views about its exclusion? I'd hate to 
think that consideration of “‘box-office”’ governed 
the selection for Ten Best programmes. Don’t 
hamstring amateur producers by implying that 
audiences won’t take strong stuff! They will, if 
it has real value. 
It’s now about a year since this series began, so 
perhaps I may be allowed to look back; not 
necessarily in anger, because working on it has 
confirmed the views I held at the start. There 
are people with faith in the immense possibilities 
open to the 16mm. producer, and there are a few 
good films which make it all worthwhile. In a 
year I’ve seen four pictures which would pass the 
acid test of submission to any intelligent audi- 
ence: Peepshow, Enginemen, Third Avenue El and 
Marlborough House (this isn’t meant to be by 
any means an exhaustive list—I can’t see every- 
thing, unfortunately !). 

I don’t know if Ken Russell is going to carry 
on with his own very personal brand of film mak- 
ing, but I hope he is. Philip Grosset will no 
doubt continue to look at the world and turn out 
pictures about what he sees. In Manchester, 
Unit Five Seven is strenuously active. Jack 
Robinson, a new member of that Unit, is halfway 
through shooting a ten-minute documentary 
about a travelling fairground; there’s an experi- 
mental cartoon in production, and a_ filmic 
setting of a ballad by Ewan McColl; Michael 
Grigsby has just scripted a film “about Blackburn 
from Friday evening to Saturday night’’—lots 
of ideas, if little money to cope with them. (But 
I hope that they won’t hang on to this kind of 
documentary production for too long. Films 
about individual people also cry out to be made 
—after all, social groups are made up of separate 


people. “Class” can become a formula, a bore, 
(Continued on page 482) 


462 





Collector’s Corner 
By KEVIN BROWNLOW 


WHEN a programme requiring old newsreel 
material is prepared for British television, the 
producers go straight to the National Film 
Archive; and if—in spite of the huge selection— 
there is nothing suitable preserved in_ this 
archive. they leave it at that. In America, how- 
ever, TV companies are more enterprising. 
According to the magazine, Time, ‘‘the hunting 
ground of celluloid sleuths is vast—Government 
agencies in the U.S. and abroad, old newsreel 
vaults, and a network of private collectors, 
mostly eccentrics, whom one N.B.C. searcher 
describes as ‘a basketful of live eels who fre- 
quently don’t own the film legally.’ ’ 

The sleuthing job, Time observes, breeds 
special techniques. The older the film gets, the 
worse its stench. As one of N.B.C.’s chief film 
scouts says, “I go into an old film vault like a 
truffle hound. I go to the cans that smell worse 
first.” Then he pours water on them as a 
precaution against spontaneous combustion. 

Time points out that TV companies get 
“relatively little of their footage, but much of 
their fillip from private collectors like Johnny 
Allen, a Manhattan film technician who rides 
his hobby fervidly.””. Allen who operates the 
famous ‘‘Friendly Service,’ keeps in touch with 
260 collectors around the world. “‘A collector,” 
he asserts, ‘‘will never divulge the names of other 
collectors.” 

“When we need something,” says the N.B.C. 
searcher, “‘we send out word to a couple of key 
people in this underground.” The networks pay 
$2.50 a foot for collectors’ film. 

“Unbelievable” Enterprise 

AS I read through the programmes of the 
Theodore Huff Memorial Film Society, New 
York, the other day, my admiration for this 
splendid organisation turned practically to 
idolatry. Their enterprise is unbelievable. What 
other film society could show the chariot race 
from Ben Hur, point out that the sequence was 
directed by a 2nd unit man, Reeves Eason, and 
not Fred Niblo, then produce another Reeves 
Eason picture to back up this discovery? And 
where else could you see a print of Elmer 
Clifton’s lost classic, Down To The Sea in Ships? 
“This picture is all it’s cracked up to be,” they 
say, “* and then some!” 

Many of the films shown are from the collec- 
tion of William K. Everson, and his programme 
notes are unique. As an example of his micro- 
scopic knowledge of the silent cinema, he points 
out that in the climactic reel of Edmund Morti- 
mer’s western, The Prairie Pirate, Richard 
Talmadge doubles for Harry Carey. I have an 
original print of this picture. I’ve run it many 
times. And although I’m fairly familiar with 
Talmadge, I never guessed for a split second 
that he appears in the film—or that anyone 
doubles for Carey. 


Have a look at the society’s programmes if 
you can—the B.F.I. have a file of them. I think 
you'll agree that the Theodore Huff Memorial 
Film Society fulfills all the functions of the best 
film appreciation organisation—and then some! 


Australian Silents 
AN AUSTRALIAN collector, Alan Saunders, has 
sent me details of the Australian archive’s search 
for old films. ““At the moment,” he writes, “the 
appeal has not unearthed very much here, but 
we're hoping.” 

Many silent films of outstanding interest were 
produced in Australia. “It’s strange reading 
through early credits and finding the number of 
famous people who have at some time appeared 
in Australian films,’ writes Mr. Saunders. “In 
1915 Fred Niblo starred in Officer 666 and 
Get-Rich-Quick Wallingford, Sarah Allgood 
appeared in Just Peggy (1918), £500 Reward 
starred Renee Adoree, also 1918. In 1919 Percy 
Marmont appeared in The Monk and the Woman, 
Annette Kellerman (who is Australian) in Venus 
of the South Seas (1924), Claude Dampier in 
The Adventures of Algy (1925), Eva Novak in 
For the Term of his Natural Life and The Romance 
of Runnibede (1927) which has recently been 
rediscovered in a vault; it was shown at the 1958 
Sydney Film Festival and turned out to be a 
slick, well-photographed comedy.” 

Thanks to the Australian television boom, Mr. 
Saunders has acquired a large number of rare 
9-5mm. collector’s items, St. Joan, the Maid, The 
Watch, The Hand of Fate and The Fighting 
Chance among them. And among a selection of 
not-so-rare running title prints he has found a 
spare copy of Q Ships. “\f any collector would 
like this film,” he says, “he can have it very 
cheaply. . 

~ Flaming Horrible 

ONE of the reasons for the existence of this 
column is to publicise the fact that silent films 
are valued by collectors and students as works of 
art, and that people with a few forgotten films 
stored in their attic should bring them out of 
their oblivion and hand them over to a genuine 
collector. Occasionally this has been done. But 
now a letter from F. Hazelton of Margate has 
thoroughly depressed me. 

“I was recently told,” he writes, “‘of a 35mm. 
copy of an oid First National picture, Flowing 
Gold, tinted throughout in various colours. 
Although I do not collect 35mm. film, I inquired 
after it. But to my horror I was told that it had 
been used with some 9-5mm. film to light a boiler! 
Had I come a week earlier, the lot could have 
been mine for 10s. All that remained was a 
few feet of Flowing Gold and some charred 
boxes labelled Good Dog, Black Bess and The 
Outlaw.” 

If you have some old 35mm. film which is taking 
up a lot of room, and you feel it is a fire risk, 
please do not destroy it. Write to me through 
A.C.W., and I will let a genuine 35mm. collector 
know of its existence. If you really want some- 
thing to light the boilers with, I'll exchange the 
film for a box of firelighters. 
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oer Sea Beri ee 


LAST month I complained that the three most 
fascinating recent films—Living, Mon Oncle and 
Ashes and Diamonds—were unlikely to be shown 
outside the usual repertory cinemas specialising 
in foreign films and revivals. Now comes the 
news that Mon Oncle will, after all, get a circuit 
release. Don’t miss it! 

It’s not as funny as Jacques Tati’s earlier 
features, Jour de Fete and M. Hulot’s Holiday, 
and it is often bafflingly disorganised. Yet Tati 
has never made a more personal film. Like all the 
best comedies, it is essentially serious. Tati is 
asking us to recognise the dangers to individu- 
ality which modern, streamlined, acquisitive 
living can involve. Mon Oncle is a plea for 
non-conformism. 

A series of episodes contrasts the casual life of 
M. Hulot with the angular discomfort of his 
determinedly contemporary sister and brother- 
in-law, whose small son finds his outings with 
Hulot the only escape from a geometrical 
existence. The differences in background, out- 
look and way of life are established before we 
meet any of the characters. In the opening shots 
several dogs wet and snuffle round dustbins in 
Hulot’s broken-down, enchanting old neigh- 
bourhood before scuttling through the crumbling 
bricks to the arid world of his relatives. 

This linking location, incidentally, is repeatedly 
used to get characters from one district to the 
other. It is virtually all we see of the no-man’s- 
land between—and it’s all we need. Once Hulot 
pauses to replace a brick he’s accidentally kicked 
aside; but at the end of the film the old quarter is 
being ruthlessly pulled down and it looks like a 
triumph for modernity. Not quite, though; 
Hulot may have been sent away in disgrace, but 
a little of his individualism has rubbed off on to 
his brother-in-law. 

There are no close-ups in Mon Oncle, and 
Hulot only speaks twice. Both of these tech- 
niques are a little irritating by the film’s end. The 
lack of close-ups robs it of intimacy and warmth, 
and Hulot’s mime is sometimes carried to the 


A Gomedy 


Location shooting at a chateau in 

northern France on “The Scapegoat.” 

Above: M. Hulot (pipe) negotiates the 

hazardous stepping stone pathways in 

his brother-in-law’s garden (From 
“*Mon Oncle.’’) 


extent where he seems to be inexplicably involved 
in a Harpo Marx routine. 

Tati is, of course, his own producer, director 
and scriptwriter, and his earlier films demon- 
strate the brilliance of his control. Here, though, 
he has been far less disciplined. Several se- 
quences, particularly those concerning Hulot in 
his own district, look as if they’re heading for a 
comedy climax but never get anywhere. Other 
scenes are so mathematically worked out that 
they lose any semblance of spontaneity. And 
Tati’s reasons for choosing non-professional 
players to provide essentially stylised perfor- 
mances are mysterious. 

But the highlights of the film, and its overall 
freshness and charm, still make Mon Oncle an 
exceptional film. Hulot’s first entry into his 
home, shown in a single long shot as he makes 
unexpected appearances at doors, windows and 
balconies; his accidental involvement in two 
anti-social games by the local children; and his 
reluctant, marvellous departure these are 
moments of absolute joy. 

The film could easily be improved by cutting. 
Several of the more irresolute scenes would be 
better out than in, and others are overlong. One 
aspect that cannot often be faulted, though, is 
Tati’s visual control. Right from the opening 
credits, huge signs on a construction site, the long 
shots have a rare kind of rightness. Sometimes 
Tati’s camera is hidden behind fences and posts, 
glimpsing the action between cracks. More often 
the main action is in the distance while a fore- 
ground character looks on and, despite the 
distance between them, becomes suddenly 
involved. And whatever the situation, Tati’s 
direction of his players is almost choreographic. 
This is the silent cinema with the benefit of 
another thirty years’ experience. 

The Rabbit Trap, Philip Leacock’s first Holly- 
wood film, offers an arresting example of a sound 
technique of scriptwriting. J. P. Miller, who 
wrote it, obviously felt strongly on the subject of 
the effect of a man’s need for economic security 
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Without Close-ups and a Model of Script 
Writing 


The boy is told that the trapped rabbit 
cannot be released. (‘The Rabbit 
Trap.) 


on his integrity, particularly in his relationship 
with his family. Expressed in such terms, this 
is no more than a general concern; but it has the 
kind of conflict which can, with care, be developed 
into a script. 

The first step is to start thinking not in terms of 
all men but of one particular man. Then the 
conflict has to be shown through an event which 
not merely illustrates it but crystallises it. Miller’s 
solution strikes me as an unusually effective one 
which is credible, moving, universal in its applica- 
tion and containing elements which successfully 
symbolise the whole situation. 

A draughtsman whose dependability has led to 
his getting only three holidays in the past eight 
years is enjoying a short vacation with his wife 
and young son. He sets a trap to catch a wild 
rabbit, which they plan to play with and then 
release. A message from his boss arrives that he 
must be back at the office the next morning for an 
urgent job. Reluctantly the family returns home 

and the boy suddenly realises that they forgot 
to close the trap. The rabbit will starve to death. 

The draughtsman is forced to decide whether 
he should take time off from his job to go back to 
the trap, knowing that it will cost him his 
promotion and possibly his job. When his boss 
GUINNESS MEETS HIMSELF 


For the special effects 
thin though the story is. 


SPLIT SCREEN: ALEC 
in a scene from “The Scapegoat. 
addict, this is a film not to miss, 


are among the interesting films 
At Your Cinema this month, 


By 


DEREK HILL 


Irene Handl, lan Carmichael, Liz Fraser and 
Peter Sellars in a scene from “I’m All Right, 
Jack.” 


gives him a rabbit in a cage to keep his son happy, 
he imagines for a moment that the engraving of 
his own name on the rabbit’s collar means that it 
has been given his name. With an outsider’s 
sudden viewpoint on his own position he makes 
his decision. 

The film is full of faults. Leacock’s direction is 
flat to the point of dullness. There is a meaning- 
less sub-plot, and the cast, headed by Ernest 
Borgnine as the draughtsman, are barely 
adequate. Leacock was presumably chosen 
because of his experience in handling children, 
but this is simply not that kind of film. It needs 
firmness, pointing and shaping. Here it merely 
ambles along in a series of uneven sequences 
which only begin to hold the attention halfway 
through. 

Miller’s script has some sticky passages of 
dialogue, and the husband-wife passages are 
magazine fiction stuff, idealised beyond convic- 
tion. Yet the basic material of the script is so 
sincerely felt, so honest and valuable, that The 
Rabbit Trap ends triumphant. 

Most amateurs refuse to believe that the script 
is every film’s most important single element (or 
if they believe it, they refuse to act upon it). It’s 
a long time since I’ve seen a film which made this 
so clear. You can complain about the unimagina- 
tive treatment, the uninspired lighting and photo- 
graphy, the drab standard of several of the 
performances—but you can’t deny that The 
Rabbit Trap remains a success. 

I’m All Right, Jack is currently winning another 
kind of success. I found this Boulting Brothers 
comedy a repellent and dangerous production. 
Very well made, often extremely funny, its satire 
is aimed at everything and everybody. The trade 
unions are its major target, but its disgust with 
every aspect of contemporary life is so absolute 
that its only recommendation is that we should all 
get out of the rat-race and retire to nudist camps. 

The only sympathetic characters in the entire 
film are two old women who don’t know what the 
world is coming to, and would much rather not 
find out. This seems to be the stand taken by the 
Boultings themselves and, judging by the queues, 
their philosophy that nothing is worth doing, 

(Continued on page 480) 


465 





Fabulous 
value! 


Providing colour cine 
films of professional 


sage onacs quality. 


ae Superb colour 
See them WOW at transparencies at a 


your local dealers. cost of id. each. 


eM in yet agmte FOR A eR) — 
ISS ST NILE OER LIM A Se! EERE TEE BRITT 


466 


0 sae NB SI 


et ee 








Masterly styling! 


PRINCE 9-S5mm. CINE CAMERA 


Handsomely styled in two-tone finish, the new 
Prince camera has all the advantages of a camera 
worth 3 times the cost. It has a fully colour cor- 
rected f/2-8 lens (coated on all surfaces) to provide 
clear, beautiful pictures all the time. 

A flick of a button converts the shooting from 
cine to still photography. Supplied complete with 
attractive nylon case. 


PRINCESS 9°5mm. PROJECTOR 


This entirely new, revolutionary in design, pro- 
jector embodies a unique heat dispersal principle 


which allows for single frame viewing without 
burning or scorching. 
Brilliant projection for cine or still at will, without 
adjustment — simple film threading — takes 
30ft. — 400ft. spools. 


Vithéise. 


PERFECTED PRODUCTS 


PATHESCOPE (GREAT BRITAIN) LTD., 
NORTH CIRCULAR ROAD, 
CRICKLEWOOD, LONDON, N.W.2 
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Made with the precision 
of a high grade Watch 


ry 


and no wonder 


-ITSA CMITHTS PRODUCTION 


The designs of PATHESCOPE engineers, the high technical re- 
sources of SMITHS and the years of experience of Pathéscope 
have now been instrumental in helping to bring cine/ photography 
within the reach of all. Made in Smiths high grade watch laborat- 
ories at Cheltenham, the Pathéscope ‘PRINCE’ Colour Camera is 
the first combined cine-still unit ever to be made. Here is an all- 
British technical development which will make photographic-and 
engineering - history. 


Baz NVIITIIS 


SMITHS ISSUED BY 
bY. NS CLOCK & WATCH DIVISION  Sectric House, Waterloo Road, London, N W.2 
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OIG mm. on the Test Bench 


In recognition of the bid now being made to popularise 9*5mm., we submit to e 


Aer cca ined 





practical test the latest additions to the range of equipment in this gauge. Whatever gauge you favour, 
we think you will find these reports will help considerably towards an understanding of what to look for in 


DESPITE their low price and simplicity in construc- 
tion and use, Pathéscope’s Prince camera and 
Princess projector are capable of producing very 
good pictures and are built with both robustness and 
precision not usually encountered in equipment 
in this price range. As already mentioned in A.C.W., 
thev represent the first British-made equipment 
marketed by the new Pathéscope company who 
previously relied mainly on imports from the French 
parent company (whose products, of course, remain 
available). 

The low price is made possible only by careful 
design and mass-production methods—we have 
heard a figure of 100,000 quoted as the initial 
production run of the projector. We also under- 
stand that 8mm. and perhaps 16mm. versions 
of the projector are a strong possibility, and that a 
more versatile camera, with variable running speeds, 
is envisaged. Other projects under development 
are a variable focal length lens (from half to double 


cine mechanics. 


standard), and a lens incorporating a light meter. 

Provision will also be made on the next series 
of cameras for flash synchronisation. This would 
seem to be a most unusual specification for a cine 
camera, but Pathé see the camera and projector 
as a dual cine/still combination, made possible 
primarily by the high efficiency “cold light” 
illumination system of the projector which enables 
still frames to be shown indefinitely with a high 
brilliancy, and quite good definition. Coupled with 
the single-frame release on the Prince, this enables 
Pathéscope to advertise the camera as being suitable 
for stills as well as for movies, “giving 1,000 colour 
exposures comparable with 35mm. stills at a cost 
of }d. each,”’ but normally, of course, stills would 
be taken intermingled with cine shots, and if a 
few blank frames are left at either end of a stills 
series, the stills can be cut out and spliced on to 
a separate reel when the film is returned from pro- 
cessing. Certainly it seems that the slogan, “*Cine- 
conomy,” coined by Pathé for this pair is very apt. 


PATHESCOPE PRINCE CAMERA 


THIS is made for Pathéscope by the precision 
watch-making factory of Smiths of England at 
Cheltenham. In general appearance the camera 


is very similar to the Pathé H and National II 
Motocameras, but with a modern styling, having 
the controls, etc., positioned as in the former but 
the centrally attached carrying loop and recessed 
winding key of the latter. The lens is interchange- 


able, with the usual Pathé screw mount, and the 
camera takes the standard H chargers carrying 
25ft. or 30ft. of film. 

The case is a passivated Mazak zinc alloy die- 
casting, finished in light grey and the camera door 
in black, this carrying a tablet printed with an 
exposure guide. Exterior and’ interior fittings are 
chrome plated. Light trapping is by a in. deep 
tongue and groove joint all round. The door is 
hinged near the front, and locked in place by 
a sprung catch which can be safety-locked by 
turning a captive milled screw-head at the rear 
of the camera; for unlocking, this is loosened and 
pressed inwards. 


Carrying Loop as Safety Strap 

A nylon carrying loop is attached on a swivel 
at the top of the camera, and this serves for carrying 
the camera as well as a safety strap while shooting. 
A standard English (fin. Whit.) tripod bush is 
tapped in the centre of the base, and is placed 
at the centre of gravity of the instrument, thus 
giving good balance on the tripod. 

The gate, as in the parent cameras, is opened 
for threading by sliding the presser-pad upwards on 
an S-shaped slot. We would like to see some small 
pins or pillars mounted on the inside of the camera 
door to prevent its being closed with the presser- 
pad left open; this can happen too easily if one is 
loading in a hurry (though not if the instructions 
are followed). Such a modification would tend to 
make the camera more fool-proof—an important 
consideration, since it is likely to be handled by 
inexperienced users. 

For cleaning and inspection, the pressure-plate 
carrier can be swung back 45 deg. about a screw 
at the bottom of the instrument after releasing a 


spring catch at the top. This makes both halves 
of the gate really accessible and allows the use of . 
gate focusing gadgets for those so inclined. If 
required, the presser-pad assembly can be entirely 
removed by undoing the knurled nut at its centre. 

The pressure plate is sprung on a single leaf- 
spring, and is not relieved. The front of the gate 
is relieved in the picture area for most of its length, 
except for a ridge which supports the film all round 
the exposing aperture; it is therefore necessary 
to keep it scrupulously clean to avoid scratching. 
Both halves of the gate are left bright; we would 
have preferred to see them blackened to prevent 
reflections and possible halation, though most 
modern films are very good in this respect. 

Edge-guiding of the film is achieved on the out- 
side by the corners of the pressure plate mounting, 
and inside by a ridge in the front gate stamping; 
the latter is also shaped at the bottom to feed the 
film into the lower mouth of the charger. 

The twin claw engages the second and third 
perforation below the bottom of the gate, and is 
driven by a slot and eccentric drive mechanism, 
giving only a slightly curved claw path during the 
pull-down stroke. The shutter is of the recipro- 
cating type sliding in edge guides, and driven from 


Operating side of 
Prince camera, 
Controls from 
top to bottom 
are: inching 
knob, camera 
release (cine or 
single frame 
snapshot), wind- 
ing key, footage 
counter and re- 
setknob. Knurled 
knob at rear 
secures door 
latch. 
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a crank on the same shaft as the claw drive. Pathé- 
scope call this a ’’focal plane’’ shutter, but actually 
it works about half way between the lens and film. 

One advantage is that the shutter is arranged 
to uncover the top of the gate first and cover it 
last; as a result, the bottom of the scene (which is, 
of course, inverted by the lens) gets a little more 
exposure than the top, and this tends to even out 
density across the frame and compensate a little 
for the extra brightness of the sky. The mean 
exposure is quoted as about 1/35 second when 
running, and this is reduced to about 1/25 second 
on single frames due to the inertia of the mecha- 
nism. We have more to say about this below. 

The camera is extremely easy to load, it only 
being necessary to pull a small loop of film from 
the charger, drop this in place with the film in the 
gate, and close the pressure pad. It is advisable 
to run off a few frames with the door open to see 
that everything is in order. Concise instructions 
for loading and use are given in a leaflet attached 
to the inside of the camera door. 


Footage Counter 

The take-up dog is driven via the usual slipping 
clutch from the axle of the driving-spring drum, 
and is very smooth in action. The footage counter, 
in the form of a star wheel operated by pins also 
mounted on this drum, indicates the amount of 
film used, advancing in 3ft. steps. The numbers 
are visible in a a window near the bottom of the 
operating side of the camera, and the counter 
may be set zero (or rather to “‘F”’ for full) by an 
adjacent knob. After 28ft. the counter shows 
“E” (for empty) 

We feel that the counter could profitably be 
made to advance in smaller steps, as it is sometimes 
a little difficult to judge when one is nearing the 
end of a film, particularly as one is left in doubt 
of up to 3ft. on loading, depending on whether the 
counter is set at zero just after or just before the 
star wheel has moved; one way of overcoming 
this is to run the camera empty until the counter 
just moves a step, then setting to ““F’’ and loading. 

In a camera used purely for cine, the possible loss 
of a foot or two is no great tragedy, provided reason- 
able care is taken. However, due to the above 
mentioned uncertainty, anything up to sixty stills 
could be lost 


Length of Run 

The motor is wound by a fold-over winding 
key which is easy to use in the hand and on a tripod, 
and needs eight turns for a full wind. This is 
sufficient to transport about 20ft. (=45 seconds) 
of film before the motor starts slowing down; 


pened 


and (far 


Presser pada 
for cleaning 
right) loading 

“Camera ense”’ 
directions are printed 
on a card slipped 
under the pressure 
springs on the door 


thereafter the motor continues at a slightly reduced 
(but still usable) speed for another 15 seconds. 
The speed is controlled by the usual centrifugal 
governor, which is driven via a one-way slipping 
clutch which allows some over-ride when the 
camera is stopped suddenly, and thus prevents 
straining during the sudden deceleration. 

If necessary, the operating point of the governor 
can be adjusted by a screw made accessible after 
the door side of the casing is removed, but this 
is a factory or specialist’s adjustment and should 
normally be left strictly alone. The governor 
can fairly easily be converted into a multi-speed 
model in later versions. 


Constant S 

Testing with a calibrated film showed that the 
running speed was a little on the slow side, varying 
from 15-3 to 14 f.p.s. for the first ten seconds of 
run; this is quite satisfactory in practice. The speed 
remains satisfactorily constant for the first 45 
seconds of run, but, as with all cameras, we advise 
users to make a habit of winding after every shot, 
and so be ready for the unexpected without having 
to wonder whether the spring will last out. The 
camera has self-lubricating bearings, and should, 
therefore, never be oiled. 

In common with previous Pathé models, 
the Prince has an external inching knob (which 
makes one turn per 14 frames). This scarcely 
serves much purpose to the average user but might 
be useful to those wishing to use the camera for 
some form of synchronous sound recording. The 
instructions indicate its use should the camera 
jam, though we find it difficult to see how this 
could help. 

The release button on the right-hand side of 
the camera is pulled backwards (in the direction 
marked “‘Cine’’) for filming and can be locked to 


give continuous running (to enable the operator 
to appear in the picture) by turning it slightly 


clockwise; similarly, in the central position this 
gives security lock, preventing accidental operation 
of the camera when put away in its case. Moving 
the button forward (in the direction marked 
**Snapshot”’) exposes single frames, either for titling 
or animation, or, as mentioned earlier, for taking 
colour transparencies. 
Minimising Camera Shake 

To minimise camera shake we found it advisable 
to place the index finger of the right hand on the 
front plate and to operate the release with the thumb 
in a squeezing motion. Even so, some of our 
frames were spoilt by shake and/or subject move- 
ment; but this must be partly ascribed to the 





relatively long exposure time, approximately 
1/25 second with stills (compared to 1/35 second 
when filming due to the inertia of the mech- 
anism when getting up to speed). 

In our view the manufacturers would do well 
to shorten the exposure time to about 1/40 second 
or thereabouts, even though this would probably 
mean exposures in the region of 1/50 second 
for cine use; the consequent loss of light would 
amount to only half a stop, a price well worth 
paying for the stills facility, particularly as PCF 
is twice as fast as most other cine films, such as 
Kodachrome and Gevacolor. Mechanically, the 
alteration would seem to be fairly easy, needing 
only a slightly longer crank arm on the shutter slide 
operating mechanism, and the re-positioning of 
the cut-out on the latter. 


Viewfinder Accuracy 

The viewfinder is of the direct vision telescopic 
type, giving a view of approximately one-third 
life size. The front glass carries cross lines showing 
the centre of frame, apparently metallic, and easier 
to see than those of the engraved type. There are 
no parallax indication marks, but these are hardly 
necessary, for the finder axis is only jin. to the 
right and $in. above the lens axis, and therefore 
parallax errors can be ignored for all but very close 
distances. ‘ 

In use we found the finder to be commendably 
accurate, showing only 2in. too much at each side 
and lin. too much at the top of frame at a taking 
distance of 10ft., when covering an area 42 
29hin.; if anything, the extra coverage is a useful 
aid for keeping undesired objects just out of frame. 
Pathéscope are rightly featuring the accuracy of 
the finder in their publicity, for it is important. 
The performance of the camera in this respect 
is better than that of many cameras of a much 
higher price. 

The lens fitted to the camera under test was an 
f/2-8 Colotar, marked 27 deg. (and with the serial 
number), this corresponding to a focal length of 
23mm.—normal for cine cameras, but a little narrow 
for many still photographers who are used to 
lenses of about twice this angle. It is of triplet 
construction, is coated (bloomed) on all surfaces 
to reduce scatter, has aperture markings down to 
f/22 and will close down appreciably further than 
this, making good fades possible even in bright 
sunlight. The aperture scale is non-linear, but does 
not become unduly cramped in the operating range. 


Focusing Fixed Focus Lens 
The front of the mount carries a 19mm. diam. 
screw thread for the lens cap and for filter attach- 


ments, etc. Alternatively, 25mm. diam. push-on 
attachments can be used. 


Other side of the 
Prince, showing ex- 
posure table on door. 
Lens is a 23mm. 
Colotar; an fjl9 
fixed focus and a 
focusing lens are also 
available. 


Interior 
mechanism, 
Governor, at 
bottom, is 
driven via a 
one-way 
- slipping clutch 
on its shaft. 


Incidentally, although the lens is fixed focus, 
focusing is possible by unscrewing it in its mount. 
With the single frame projection facilities it only 
needs a few inches of film for each user to deter- 
mine the correct amount of unscrewing for various 
subject distances. The camera is alternatively 
available with a National Optical f/1-9 fix-focus 
or focusing lens for about another £8 15s. and £21 
respectively. ; 

he Prince handled well both with and without 
a tripod, and, except for some blurred single-frame 
exposures, caused by the rather long exposure 
time, gave good results. The mechanism gets 
up to speed quickly, for the first frame on cine 
shots is only a little lighter than its successors. 
Steadiness was fair; there was a small amount of 
horizontal and vertical float, particularly with 
single frames, but not enough to show except per- 
haps on super-impositions, etc. Photographing 
a one-second-swing pendulum gave an average 
taking speed of 15-3 f.p.s. The footage counter, 
being driven from the mechanism, was found 
to be accurate (with the reservations on loading 
mentioned above). The frame line is a little wider 
than the sprocket hole, and is accurately centred 
on it—particularly important with 9-Smm. 


Distance and Stops 

The instruction booklet is well illustrated, and 
with its aid even a raw beginner should have no 
difficulty in using the camera satisfactorily; if we 
have one criticism, it is of the phrase: ““The lens pe 
gives sharp pictures from 8ft. to infinity...” We 
think it would have been better to state that the 
nearest usable distance varied with the stop in use, 
and tabulated these for easy reference in the instruc- 
tion booklet or on the camera door. 

The camera measures 5 X 24 x 44in. overall 
and weighs 3 Ib.—a little heavy, perhaps, but an 
aid to holding it steady. Price with f/2-°8 Colotar 
lens is £17 17s., with f/1-9 National Optical fixed- 
focus £26 11s. 4d. and focusing £38 15s. 5d., and 
this includes a semi-rigid nylon carrying case. 
Recommended as excellent value for money. 

As pointed out earlier, the Prince camera and 
Princess projector are offered as a combination. 
A complete test report on the projector begins 
on the next page. 
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PATHESCOPE PRINCESS PROJECTOR 


THE PRINCESS projector is the companion to the 
Prince camera, though, of course, it can be used 
to show films taken on any other 9-5mm. camera, 
and printed films as well. It is decidedly unusual 
in appearance, having a shallow cylindrical body 
containing the majority of the “works” supported 
on end on three longish legs, the rear one being 
adjustable for tilting. The legs fit into sockets 
screwed into the body, and are removable for 
storage; they are locked in place by small thumb- 
screws. The spool arms are formed by a curved 
metal bar of square section attached to the aoe. 
and accept spools accommodating up to 400ft. 
of film. The motor, which is an optional extra, 
is fitted on pillars at the rear. Drive is by rubber 
belts throughout. 

Construction is almost entirely of metal, ex- 
tensive use being made of pressings. Stainless 


steel is used for the front of the body, the pressure 
plate, and the edge guiding pins, giving good 
wear resistance; the metal is left bright which 
has the advantage of reflecting incident heat, 
and the gate therefore remains reasonably cool. 
The rear half of the body is finished matt black 
inside and out, and, conversely, readily radiates 
heat away without the body temperature rising 
important as there is no ventilation. 
p, a 22 volt 25 watt Osram marked 
2, with the usual Pathé pre-focus type T- 
piece cap, is fitted into a holder which positions 
it in an optical system comprising a highly polished 
metal reflector at the rear and a thick condenser 
at the front, both positioned as closely as possible 
to the lamp, and concentrating an intense beam 
of light on the gate. 

The small filament and compact optical system 
give a high light efficiency, while at the same time 
the heating is very low—so low, in fact, that still 
frames of originals and most printed films can be 
shown indefinitely without damage; however, 
Pathéscope advise that tests be made with un- 
important parts of some of the older printed films 
to check that they will stand up to prolonged pro- 


jection of still frames, as some of these are on a 
thin base which are liable to buckle under even 
moderate heating. 

The entire mechanism is about as simple as 
it can be: there is one main shaft held in plain 
conical bearings, adjustable to take up wear, 
attached to the front of the body and to a bracket 
at the rear. This carries (from back to front) 
a driving pulley for belts from both the hand and 
motor drives, the shutter, and a cam operating 
the intermittent claw motion. The twin claw, 
engaging one and two perforations below the bottom 
of the gate, is bent up at one end of a piece of 
stainless steel strip of channel section forming the 
claw beam; the other end is pivoted in a slot of 
a lever mounted on the projector front plate and 
locked by a knurled nut—by loosening this and 
moving the lever the stroke of the claw is changed, 
giving true optical framing. 

The claw is driven up and down by the three- 
sided cam mentioned above; on the return stroke, 
the claws are withdrawn behind the film plane 
by a raised ridge stamped in the claw beam which 
engages the flat face of the cam and pushes the 
two apart. There is a liberal coating of graphite 
grease for smooth action and quietness. The 
claw is sprung forward so loosely that it will not 
damage film should it not engage the perforations 
on starting. 

The action described above gives a slightly 
sideways curved claw path, but as the claws are 
narrower than the perforations, they can easily 
slide sideways during the pull-down stroke. This 


occupies just over 90 deg., and the shutter has there- 
fore a vesteen, arse 3 cover-up blade as well as 
1 


two narrower flicker blades of about 25 deg. each; 
hence it has two open sectors of 70 deg. and one 
of 60 deg., a total of 200 deg. This gives about 
_ the brightness with cine projection as for 
stills. 

The shutter is attached to the driving shaft by a 
long collar with a grub screw accessible at the rear 
of the machine; if necessary, therefore, the shutter- 
phasing can easily be adjusted from the outside of 
the machine—useful if this should be accidentally 


Above: Motor- 
ised version of 
the Princess. 
Lamp trans- 
former is in 
cylindrical can in 
foreground. 
Right: front 
view, showing 
relieved gate 
which opens 
really wide for 
cleaning and to 
clear film path on 
rewind. Lever at 
right alters throw 
of claw and gives 
true optical 
framing. Wing 
nut on lower 
spindle can be 
used to adjust 
take-up tension. 





disturbed. But normally the user would have no 
cause to touch it. 

The rear part of the gate consists of a channel 
pressed into the stainless steel front of the pro- 
jector, which also carries the aperture (the standard 
8-2 x 62mm.) and three pairs of pins spaced along 
this channel to provide edge guiding to the film; 
the width of the channel is the same as that of the 
gate, so that the film is only held near the edges 
(about O0°5mm. on each side) and cannot be 
scratched in the picture area. The front pressure 
plate is sprung on two helical springs from the 
frame which also acts as the lens carrier; it, too, 
is of stainless steel, and slightly curved so as not 
to contact the film in the picture area. 

The lens mount is carried on two long arms 
pivoted on blocks attached to the front plate, and 
can be swung wide open through some 180 deg. 
for really easy cleaning of both parts of the gate, 
and for swinging out of the way during rewinding. It 
is latched in place by a sprung catch which engages 
a stud on the front plate; the latch is not self 
locking—it must be depressed for closing the gate. 

The lens mount is 22mm. in diameter, and helical 
focusing is used via the usal groove in the lens 
barrel. The lens fitted was a lin. Dallmeyer, 
of unspecified aperture but believed to be about 
f/2, though a 32mm. f/2°8 Colotar will be the 
standard lens for this machine. 


Spool Spindles 

The spool spindles are carried in plain bronze 
or brass bearings let into the spool arms, with the 
usual spring clips for holding the spools in place, 
sizes up to 7in. diameter (400ft.) being accom- 


modated. Both have pulleys on their outside 
ends grooved to take belts for rewind and take-up, 
the latter being driven via a slipping clutch, the 
tension of which is adjustable by a wing-nut on 
the end of the shaft; this can be locked in position 
by a small knurled screw once the correct tension 
has been found. Normally this is correctly adjusted 
when the machine leaves the factory, and should 
not need touching for some considerable time. 
Drive is from the hand-crank pulley shaft by 
rubber belt, which is crossed for take-up (to make 
the film wind on in the conventional way) and can 
be transferred to the upper spool-spindle for 
rewinding; for this it is suggested that the belt 
is transferred to the larger pulley on the hand-crank 
shaft which normally carries a thicker belt for 
driving the shutter and claw shaft, the path being 
led through a right-angle via two jockey rollers. 
When a motor drive is fitted, this drives via another 
rubber belt a second pulley on the shutter shaft, 
the right-angle belt transmitting the drive to the 
hand-crank pulley and hence to the take-up. 
Rewinding should be done by hand, for though 


Left: the special 22 volt 25 watt T-cap lamp in its holder 
and very compact optical system comprising brightly polished 
reflector at rear and “bullseye” condenser at front. (Note: 
this shows prototype, which differs in some details from 
production model). 

Above: shutter, claw and intermittent mechanism. Claw 
beam is pivoted about screw at bottom of photograph, and is 
driven by the three-sided cam which also withdraws the claw 
behind the film plane on the return stroke by engaging the 
stamped-out ridge with the flat cam surface. 
the belts can be arranged to rewind by motor, 
it is not a really satisfactory procedure. 

Incidentally, all belts are arranged to slip before 
any damage is caused to the film or mechanism. 
When showing a longish sequence of stills (i.e., 
single frames), it is suggested that the motor belt 
be disconnected and the right-angle belt trans- 
ferred to the larger pulley on the shutter shaft 
thus vacated, giving one frame shift for each half 
turn of the crank handle. 


No Sprockets 

The mechanism does not use sprockets; film 
is fed to and from the gate by a pair of rollers 
mounted on short arms fitted to the spool-arm 
bar. The rear roller of each pair is sprung on a 
further short arm, giving floating action isolation 
from uneven tension from either spool and from 
any aye ges wee ve of the take-up. The rollers are 
made of aluminium alloy, and properly relieved. 

The driving motor, which, as stated earlier, is 
an optional extra, is of the asynchronous induction 
type (brushless, and free from radio or TV inter- 
ference), giving one fixed speed of (on test) 16°7 
f.p.s. Made by Adcock & Co. Ltd., it is wound 
for mains voltage (200-240 volts) and consumes 
only 2 watts. It is controlled by a push on—push 
off switch mounted underneath the motor, and the 
mains connection is via a small polarised two-pin 
plug, enabling it to be connected up easily if the 
projector is bought as a hand-turned model and 
the motor added at a later date. This addition is 
simply arranged, as the motor flange has only 
- be fixed to a pair of screwed studs by a couple 
of nuts. 


Transformer 

We are not quite happy with the design of this 
plug, for if it is not pushed right home it might, 
in certain circumstances, be possible for a user to 
get an electric shock, especially as the plug is 
immediately adjacent to the lamp switch. This 
latter is again of the push-push type, and is wired 
in the low tension side of the lamp supply. 

The transformer for the lamp is housed in a 
sealed cylindrical can, and connected to the pro- 
jector by a 6ft. long four-way cable, which also 
carries the mains to the motor. The transformer 
is 24in. high and 2}in. in diameter, and has about 
10in. of mains cable attached to it—not quite 
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Rubber belts 
frame stills. The 
larger pulley on 


changed over for showing a sequence of single 
motor belt has been removed from the 
the main shaft, and the right-angled belt 
moved over from the smaller pulley; half a turn of the handle 
will advance the film one frame. The wing nut and screw are 
used for taking up play in the main spindle bearing. 


opinion, for though the manufac- 
turers claim that it is light enough to hang from, 
say, a light-socket, we feel that a weight of 1} Ib. 
plus that of the cable is more than some light 
fittings should be made to bear, and there would 
seem to be no easy way of extending the mains 
lead without making use of a fairly bulky plug or 
connector. A flat two-pin 2 amp. or 5 amp. 
plug on the tail mating with a socket on a length 
of extension cable would seem to be the best 
solution. 

We understand from the manufacturers that 
later batches of the projector will be fitted with a 
rather more efficient transformer of the normal 
type, which will rest on the table or floor, being 
too heavy to hang from a light-socket. 


Earthing 

Another point we are not too happy about 
is that there is no provision for earthing the case 
of either the projector or transformer—an omission 
we feel should be put right as soon as possible, 
articularly since the machine is likely to be used 
y unskilled persons and children who like to 
poke about 

We found the Princess extremely easy to lace 
and use, once the procedure had been mastered. 

On one of the two models we had for test, the 
gate-latch was rather loose-fitting, and as a result 
the picture needed re-focusing, or the gate pushing 
home every time it was closed after lacing. A better 
fit would ensure a sharp picture straight away on 
every reel. The other projector was satisfactory in 
this respect, so this may have been due to an error 
in manufacture. 

On test they performed remarkably well for such a 
low-priced instrument, the illumination being 
satisfactorily uniform and averaging 2-3ft. candles 
on a 3ft. wide picture when projecting stills and 
1-3ft. candles with shutter running and no film 
in the gate (measured with an Avo foot-candle 
meter). This corresponds to the standard screen 
brightness of 10ft. lamberts on a 2ft. 6in. wide 
beaded screen for stills and Ift. 10in. for cine, 
though we obtained quite satisfactory results 
with both still and cine on a 3ft. beaded screen 
and even larger (but the throw for this is about 
144ft.—a little more than the average living room 
can accommodate). 

Flicker 

There 


eg agent 
y the unequal shutter-blades. 


enough in our 


was some flicker with bright pictures, 
in the high-lights—caused, we believe, 
The shutter design 


is similar to that used on the early Pathé machines, 
such as the Home Movie and Ace, and was satis- 


factory with these on account of the limited bright- 
nesses they could produce. But with brighter 
pictures at least 48 substantially equal light and dark 
periods are necessary to avoid flicker. 
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This would be difficult to achieve on the present 
design as the film-shift occupies some 90 deg., and 
three blades of this magnitude would halve the 
present light output. The only remedy would seem 
to be a slight speed-up in the pull-down time, 
enabling three 60 deg. blades to be used, but this 
would naturally lead to greater film and mechanism 
wear and increased noise. We regard the present 
design as a quite satisfactory compromise as long 
as excessively small (and therefore bright) pictures 
are avoided. 


Still Pictures 

The picture quality was very good, and though 
the stills may not have been quite up to 35mm. 
standards, as claimed, they were, nevertheless, 
perfectly satisfactory. True, it is scarcely very 
practicable to edit or rearrange a series of stills, 
and the extra magnification brings any emulsion 
defects into prominence, but—as we have said— 
the results were entirely acceptable—and achieved 
much more cheaply than running cine film on a 
static subject! The Princess should also commend 
itself to notched film enthusiasts, though some 
sort of warning device would need to be devised 
to enable the user to stop the machine at the correct 
point. Perhaps some handyman could help here? 

The tri-legged support proved very firm and has 
the advantage of low weight with a large base 
area. One point to be borne in mind is that the 
machine can only be stood on an area of about 
Ift. square, but this is not necessarily a handicap, 
for projectors are very easily damaged by insecure 
balancing on too small stands or makeshift 
platforms. 


Performance 

We found one minor difficulty: the user has to be 
careful not to undo the framing-lever locking-nut 
too far, or the machine will emit loud knocking 
sounds. This is due to the fact that the nut also 
serves to hold the claw-beam in place, and undoing 
it too far allows excessive play in the sideways 
motion of this beam. 

We repeat: the performance of this machine is 
outstanding for its low price, and indeed is better 
than that of several much higher priced machines. 

It should perhaps be pointed out that there have 
been some minor modifications since the photo- 
graphs in the comprehensive instruction booklet 
and our photographs on these pages were taken. 

The Lea “gee stands 154in. high, is 6}in. wide 
and some 8in. deep overall. The weight is 6} Ib. 
The hand-driven model costs £11 Ils. with the 

Colotar lens and 
13s. with 
Dallmeyer. 

The motorised 

version is £3 3s. 
dearer. Recom- 
mended. 


Belts arranged for 
rewinding. The 
gate must be 
opened and swung 
out of the way so 
as to miss the film. 
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How Many Members for 
a Production Team? 


Ideal number of members for the 
production team of an amateur cine 
society is six; certainly there should 
mever be more than 12. So say 
Aldwick F.P., whose niggardliness with 
figures is doubtless explained by the 
difficulties they are experiencing in 
keeping members up to scratch. Their 
ideal six comprise director, camera- 
man, sound recordist, electrician. 
continuity girl, clapper boy (“no need 
for the film editor to tag along’’). 

“As is well known,” they sadly 
observe, “the director, cameraman and 
continuity girl are the only people who 
ever do any work. All the others hang 
around and look idly on. It is pointless 
to boast a production group of 20-30 
on the set—one gains nothing. 
Valuable time is wasted and everyone 
starts arguing 

Then there is the matter of the 
“discourteous attitude’ of members 
who do not reply to letters or let anyone 
know if they are unable to turn up to 
meetings Some members are in 
arrears with their subscriptions, and 
only a third of the membership puts 
in an appearance at script conferences, 
whereas they are very willing to attend 
film shows. The script conferences are 
just now concerned with a script for 
an ATC recruiting film, Look to the 
Skies, the group's first sponsored 
production. To be shot at 24 f.p.s. on 
16mm., it will run for about 10 minutes 

Yet the overall picture is, we think, 
far from gloomy, for at least Aldwick 
seem to have a hard core of workers 
who see things realistically. Recog- 
nising weaknesses and readiness to 
expose them are often a revelation of 
latent strength. (G. A. Kench, 70 
Felpham Road, Bognor Regis, Sussex.) 


CAST OF A HUNDRED 


Pegasus F.U. have 12 members on 
their roster for newsreels and are able 
to muster three crews, each consisting 
of two cameramen, sound recordist 
and script girl. But not only the 
technicians are kept busy. The unit 
staged a two week exhibition, “O.K. 
for Sound,”’ at a local cinema, have 
taken the final shots for a recruiting 
film, The Havant Gunners, and are 
currently engaged on a light-hearted 
piece guying modern art and artists. 

For this they announce a cast of 
nearly a hundred and promise a 
“really fabulous night club scene” in 
which 3,000 yards of polythene will 
be used to simulate icicles. Music has 
been “composed’’ for home-made, 
rather weird instruments. Plans for 
the unit’s studio-cum-cinema are now 
being considered by the County 
Planning Committee. (P. D. Sherring- 
ton, B.Sc., 64 Blendworth Crescent, 
Leigh Park, Havant, Hants.) 

Daily Mail cartoonist, Styx, has 
drawn the titles for Eagle F.U.’s film 
record of a local cricket club. Also 
currently in production are a newsreel 
(items include the local donkey Derby 
and carnival and the opening of a 
garage by Stirling Moss) and The 
Watcher By the Dead, apparently 
based on the short story by Ambrose 
Bierce. Potters Bar C.S. had a crack 
at this about two years ago. Eagle 
have added new characters to their 


version and given it a “new, much 
more cinematic ending.’ All their 
films are on 95mm. (R. Allen, 7a 
Grand Avenue, West Worthing, 
Sussex.) 

Rosa Films Gazette, produced 
fortnightly by Rosa Films, is regarded 
as the mouthpiece both of that unit 
(a school group) and Eagle F.U. 
They work on 16mm. exclusively, 
however, and are budgeting for over 
3,000ft. of stock for their science 
fiction opus, Project XL 101, which is 
expected to be three years in the 
making. They quickly add that it will 
be 3,000ft. of ex-Govt. stock. Although 
their membership is small, they have 
made considerable donations to local 
charities. (M. J. Shallis, 1 Ripley 
Road, Worthing.) 


SPONSORED FILMS 


Two more sponsored films—the 
fifth and sixth—have just been 
finished by Acme F.U. for George 
Rowney and Co. Ltd., manufacturers 
of artists’ materials. These are Making 
Artists’ Brushes and Using Artists’ 
Brushes, and represent the unit’s first 
ventures into 16mm. colour. For the 
latter film, the co-operation of several 
well-known artists was obtained, 
including some who have had pictures 
hung at the Royal Academy, and others 
who have been seen on TV 

Making the films presented a number 
of problems. For one ten-second shot, 
a cameraman had to travel a total 
of a hundred miles and wait four hours 
for the sun to come out (had it been 
taken a week earlier, there would 
have been no waiting!). On another 
occasion, working in the artists’ studio, 
the only possible way to obtain a mid- 
shot was to perch on the edge of the 
top step of a flight of stairs. 

The production of 8mm. widescreen 
films, for which the unit was originally 
formed, has not been overlooked and 
it is hoped to have at least one com- 
pleted by the autumn. (Convener, 


JO’BURG ADOPTS 


Johannesburg P.S. (Cine Section) 
have devised a system of grading of 
members into three groups. To get 
from the beginners’ section, it is 
necessary to produce and show films 
“which must be titled, be photo- 
graphically fair and have some sem- 
blance of continuity and theme.”’ 
Two at least must also achieve an A 
mark (a panel of judges rates them 
A, B or C “according to whether they 
are good, fair or terrible’). 


To obtain promotion, two more 
films must reach A, “which they will 
only get if they have a definite theme 
and continuity and are technically 
sound (in both meanings of the term).” 
In addition, the aspirant must have 
given at least one year’s service to the 
society. Advancement to the top 
grade depends on more films, two more 
A marks for films of outstanding merit 
and two years’ service to the society or 
the delivery of lectures at formal 
meetings. 

But “one can skip quickly into the 
advanced section if one has given 
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NEWSREEL 


Reports and stills on personal and 
club productions are welcome. 
Address on page 437. 











E. H. Butler, 14 Benhurst Avenue, 
Elm Park, Hornchurch, Essex.) 

Having cut their teeth on skits on 
TV commercials, 8-54 C.C. of Derby is 
now engaged on a comedy with an 
amateur gardening background, A 
Floral Tribute, and items culled from 

“miles’’ of film shot by members at 
Chester zoo are to be collected into a 
feature for the club library. 8mm. is 
used exclusively. Applications are 
invited for membership from really 
keen fans (“‘we do not want any dead 
wood”’). Meetings are held in the 
studio of a local photographer. 
(Norman D. James, 41 Excelsior 
Avenue, Alvaston, Derby.) 

Now in production by Halesowen 
C.C., a 16mm. thriller, Black Rock. 
“We hope to leave the audience 
guessing up to the very end,” they 
say. (R. M. Harris, Church View 


Cottage, Vine Lane.) 


TEN BEST BY THE NILE 


Although Jinja C.C. of Uganda 
have a pleasant room in the social 
club of a large textile factory, with 
lawns running down to the Nile, where 
hippo frequently roam, they decided 
that it wouldn’t do for their A.C.W. 
1956 Ten Best presentation; so they 
hired the Nile Theatre and put on 
three very successful shows. The 
British Council provided the projector. 

club is confident,”’ writes the hon. 
sec., “that when the 1957 films arrive 
in East Africa towards the end of this 
year, the theatre will be packed out for 
all performances, as the public were 
enthusiastic about the very high 
Od of the 1956 films.’ (Mrs. 
Brixton, P.O. Box 835, Jinja, 
Fe ) 


GRADING SYSTEM 


service to the JPS (or other society) 
and has produced three films which 
have achieved high awards in open 
competition. Basil Smith has done so, 
producing three films as evidence: 
Cairo (Gold Star A.C.W.), Tumbling 
Waters (JPS Salon, Cape Town 
Photographic Silver Plaque) and Silver 
Fox (A.C.W. Ten Best). His service to 
the society goes without saying—he is 
the current chairman.”’ 

For the last three meetings, the 
beginners have been occupied in 
producing a 16mm. short in the club 
room which has successively been 
converted into a kitchen, a hall, a 
lounge and a gaming den. Five films 
on the set subject, Johannesburg, 
were entered for a recent competition. 
Basil Smith won hands down with a 
16mm. film “which told us some 
things about Johannesburg we never 
dreamed possible.” Runner-up was 
Leo Lewy with his 8mm. Jo’burg 
Samba, “every bit as enjoyable, but 
not quite up to the winner's technical 
standard.” (Steve Bishop, 8 Exeter 
Street, Robertsham, Johannesburg.) 





AERO CLUB LENDS PLANE 


A local flying club lent Albany P.F.U. 
a Tiger Moth for an afternoon for a 
sequence in their thriller. The unit are 
also flying high with their film show 
to be held at Southwick Community 
Centre, for at least 12 films by 
individuals and small groups will be 
submitted for it; last year there were 
six. Most popular subject for lectures 
and demonstrations: sound recording 
and sync. (G. C. Davey, 6 Beach Road, 
Shoreham-by-Sea, Sussex.) 

A visit to Epsom C.S. (‘we thor- 
oughly enjoyed the evening 2nd are 
determined to put on a good show when 
Epsom visit us on 21st October’) and 
the shooting of the whole of a 7 minute 
farce, Hooked, about the misadventures 


of an angler, were highlights of recent 
Kingston & District C.S. activities. 
(Miss M. Turner, 8 owside, 
Walton-on-Thaines, Surrey.) 

Roger Moon opened Watford C.S.’s 
season with a talk on editing and titling 
holiday films. On 19th November the 
society is to present a Festival of 
Amateur Films, a feature of which 
will be a number of “Oscar’’ winning 
productions of recent years. (R. 
Nicholls, 63 Cassiobury Drive, 
Watford.) 


CIVIC ACTIVITIES 


A series of programmes for beginners 
is being planned by St. James-at- 
Bowes (Wood Green) F.U. and nego- 
tiations are in progress for a club film 


on civil defence. St. James are no 
strangers to civic activities, for they 
have made two films for the borough 
of Wood Green, one of them recording 
the first council meeting in the new 
civic centre and the first wedding in 
the registrar’s suite. (E. Eady, 74 
Tottenhall Road, Palmers Green, 
London, N.13.) 

Entertainments for the blind and for 
children at Christmas are planned by 
the Reading Cine and Tape Recording 
Society. The cine section meets on the 
second and fourth Mondays of the 
month, and the tape section on the 
first and third, but although they hold 
meetings independently, they are able 
to rely on mutual assistance. (D. M. 
Noyes, 4 Froxfield Avenue, Reading, 
Berks.) 


A Film Show in the Garden sy<c.p. rower 


THE DAY Of the club film show had come—the 
hottest, driest, stickiest day of a hot, dry, sticky 
summer. “I’ve had a brainwave!” said Gordon, 
bursting in with a gleaming suntan fresh from the 
French Riviera. “Let’s have everything out in 
the garden!” 

“Will it be dark enough?” 

“Should be—if we wait long enough. Anyway, 
I can’t get a perfect black-out indoors, so we'd 
have to start late in any case.” 

“Maybe we could drape black-out 
round the screen as a sort of proscenium.” 

**Maybe.” 


curtains 


By 8 p.m. the screen had been poised on two 
chair backs against the rose border, with the pro- 
jector on the kitchen table at the other end of the 
lawn, trailing wires to the house and loudspeaker. 
Chairs began to fill the intervening area. “I'll 
just run through this old trailer to test out the 
sound,” said Gordon. 

A blast of music and high-pressure American 
commentary echoed down the back alleys of subur- 
ban London, setting cats scampering and doors 
and windows slamming over a wide area. Amid 
the hubbub we gradually became aware of a cres- 
cendo of banging on the garden fence. Were the 
police on to us so soon? Visions of unwelcome 
publicity and even a prosecution sprang to mind. 
No, it was only the first of the guests arriving. 
“We didn’t need the map to guide us here,”’ said 
one, drily. 


“Funny! The Projector’s Live!” 


“Just the night for a thunderstorm!” said the 
Pessimist, on ing told of our plan. We all 
laughed—but a rather uneasy laugh as eyes scanned 
the cloudless sky and garden full of furniture 
and equipment. 

“Hey! This projector’s live. Touch that!” 

“IT can’t feel anything.” 

“It’s your rubber soles. You try.” 

“‘He’s right, you know. Can’t understand it 
the thing’s supposed to be earthed.” 

Somebody dived under the table and wrapped 

a wire round a screwdriver stuck in the lawn. 
Somebody else applied generous quantities of 
water to the dry turf. A wag proffered a tin-opener 
from the kitchen table drawer. 
_ “Funny, it’s still live! I just can’t understand 
ogg 
“It'll probably bring all the worms to the surface 
in the middle of the show,” remarked the 
Pessimist. 

“Well, we can’t start the show until at least 
half past eight” said Gordon, “so you might as 
well sit down and make yourselves comfortable.” 


Nine o’clock found us immersed in lively conver- 
sation. Two members had been on holiday “doing” 
the canals of England. The Kodak man was holding 
forth on the pros and cons of faster colour film. 
Another member entertained us with a lively 
gymnastic display on how to film birds with a 40cm. 
telephoto lens. We looked thoughtfully at the 
few remaining birds wheeling low overhead in the 
clear blue sky. “Dive bombers,” said the Pessi- 
mist. “Better watch out for your projector lens.” 

“I think it would be a good idea to eat first 
and see the show afterwards,” said Gordon, 
slapping at a midge. The gentleman in shorts 
scratched a bite on his knee and ruefully surveyed 
the potential target area. 

“Of course, if this had been a dance or a féte 
it would have been as black as ink by now” said 
a voice between biscuits and tea at 9.30 p.m. 


Moths, Bats, Owls and Cats 


“I'm going in for photographing toadstools 
in close-up this year . . .”” began a younger member, 
but his observation was lost in the yell as cups 
went flying, hands shot up and the screen was 
caught just as, buffeted by a gust of wind, it was 
about to keel over into the rose bed. “Blowing 
up for rain,’ commented the Pessimist. “Thought 
I felt a spot just now.” 

The sun was almost below the horizon at last, 
and mysterious dark shapes began to flit to and 
fro over the flower beds. “Moths,” remarked 
someone off-handedly. “They'll drive us mad 
getting in the projector beam.” 

‘And bats.” 

“And owls hooting.” 

“What about cats?” added the gentleman in 
shorts, emerging irascibly from the rose beds 
after having fixed a guy rope to hold up the screen. 
But Gordon was fortunately too busy lacing the 
projector to be put off by anything short of an 
earthquake. 

At 10 o’clock the first title flashed on the screen, 
the music swelled (but at a severely controlled 
volume) and the show was on. True, there had 

nm an anxious moment when the power supply 
failed through someone kicking one of the many 
adaptors, but none of the awesome predictions 
came off, and thereafter all was a resounding 
success. The occasional whirr of a motor-bike 
was but a slight distraction. 

So far there have been no summonses for dis- 
turbing the peace, anonymous letters or bricks 
through windows, but out of respect for the neigh- 
bours such a novel venture should, perhaps, not 
be repeated too frequently, even if the weather 
permitted! 
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“VAST RANGE” OF JAP EQUIPMENT 
IN SOMERSET, S.A. 


Members of the Somerset West 
A.C.G. are very keen on wide screen, 
which they regard as “one of the 
greatest developments for the amateur 
in years."” They are able to get a 
Yashicascope anamorphic for £12 10s., 
and there is a vast range of Japanese 
cameras and accessories in the shops. 
Perhaps we ought to explain: this 
Somerset is in Cape Province, South 
Africa. 

A country town thirty miles from 
Cape Town, it lies at the foot of a 
5,000ft. mountain range, scenery is 
magnificent, climate co-operative, and 
there are two oceans to swim in (the 
Indian ocean often ten degrees warmer 
than the Atlantic). So, as you would 
expect, the landscape provides the 
subject or, at any rate, the background 
of most of their films. And if it’s not 
the landscape it's the sea: skin-diving 
members are making an underwater 
film, Four Fathoms Down. The hous- 
ings for their 8mm. cameras they 
built themselves 

The group are planning their first 
competition and in December will 
stage an amateur film festival in the 
Town Hall; this will be the first event 
of its kind to be held in the district. 
(D. Briscoe ow Mists, Parel Vallei, 
Somerset West, Cape Province, S.A.) 

Ace Movies have removed to a new 
studio, the Old Forge, Stanton Road, 
Barnes, S.W.13, a stone’s throw from 
the old one. The “new” premises, 
somewhat old and dilapidated, may 
at one time have been occupied by the 
village blacksmith; at any rate, children 
still look in at the open door to watch 
the sparks fly from the mighty Ace 
technicians as they dash about putting 
the place in reasonable order. The aim 
eventually is to have two stages, with 
ancillary workshops, dressing rooms, 

reen room and projection theatre. 

acancies occur for new members with 
a knowledge of the building and allied 
trades, and communications should 


| NEW CLUBS | 


Although officially an evening class 
(two hours a week devoted to the 
study of extracts, shorts and amateur 
films, and talks on film construction), 
with instructor, premises and equip- 
ment provided by Battersea L.C.C 
Institute, the group which meets on 
Fridays in Spencer Park Old ar 
Trinity Road, Wandsworth, S.W.1 
invite applications from Ps 
who need a club as a basis for their 
own film making. (Peter R. Norwood, 
83 Queen Gate, London, S.W.7.) 

Ashford A.M.C. invites applications 
for membership. Meetings are held 
fortnightly, and a junior section is 
planned. (P. Much, 544 London Road, 
Ashford, Middlesex.) 

At present Bosveld CC draws its 
members from two neighbouring 
power stations and the two collieries 
supplying them, but membership is 
open to everyone. Details from R. V. 
Harris, Highveld Power Station, 
P.O. Coalbrook, O.F.S., South Africa. 
Mr. Harris’s own equipment consists 
of a Bolex B&VS, Eumig Imperial, 
Elizabethan de Luxe recorder, Bewi 
exposure meter and Rowi tripod— 
and a Myford ML7 lathe with which 
he has made a variety of accessories. 








continue to be addressed to Ben 
Carleton, 119 Melfort Road, Thornton 
Heath, Surrey. 

Rochdale & District C.S. are eager 
to lend their films—among them a 
record of the Queen’s visit to the 
borough in 1954 and another on 
Rochdale and its old halls—in ex- 
change for films made by other socie- 
ties. Seeing what can be done by 
amateurs like themselves will, they say, 
particularly help those who attended a 
series of four lectures on film produc- 
tion given by fellow members. (J. 
Thackeray, 5 Marcliffe Drive, Roch- 
dale, Lancs.) 


FEATURED IN TV 


The impression created by Bristol 
C.S.’s “Oscar”? winning Marlborough 
House has resulted in the society being 
asked to make a film (16mm., colour, 
s.o.f.) on the care and welfare of 
spastic children. Two small 8mm. 
production teams are also working 
full blast and it is probable that a third 
may be formed. 

Highlight of recent months was the 
society's appearance on BBC television 
in a programme on how people spend 
their spare time. “I’ve never seen so 
many lights in one place,’ says 
member K. Pierce, who was also 
fascinated by the way in which the 
programme was built up, “a lot of ad 
lib being woven into the patter as the 
rehearsal went on, with three cameras, 


one static, one roving and one on a 
colossal doll y. 

“There were three complete rehear- 
sals, each one slightly different—a 
word here, an action there, clipping a 
few seconds, adding a light, chalking 
a camera position, all the time getting 
a show out of seeming chaos. Then 
suddenly the floor director called 
‘Ten seconds, everybody’—and we 
were on. An encouraging grin from 
the cameraman and then we were in 
his sights. How little the Bolex 
appeared when menaced by his mighty 
turret head (8in. tele., 4in., 3in., and 
lin., Dallmeyers, auto focus and 
rotate). A twitch of his little finger 
and the dolly men obediently swung 
him silently to the desired spot.”’ (D. 
E. Stevens, 18 Cooper Road, Westbury- 
on-Trym, Bristol.) 

1958 “Oscar” winning Let Battle 
Commence (about the making of the 
cartoon, The Battle of Wangapore, 
an earlier “Oscar” film) was shown at 
the Vancouver Film Festival, sharing 
the screen with such giants as Part 2 
suppressed during the Stalin régime— 
of Eisenstein’s Jvan the _ Terrible. 
And, of course, it was included in the 
recent presentation of Grasshopper 
Group films recently put on to show 
all the group have done to date. At an 
earlier meeting devoted to members’ 
films, Peter Pearse, group librarian, 


screened rushes from his cartoon, The 
Happy Prince, and Herman Wuyts’s 
comedy, O Suzanna! was also shown. 
Work continues on the colour cartoon, 
Cupid and Psyche. All correspondence 
should in future be addressed to the 
studios at 33-35 Endell Street, London, 
W.C.2. 


Professional Film Maker as Resident Lecturer 


All 30 members of Edgware A.C.S., 
which is now two years old, own 8mm. 
equipment. They meet weekly in a 
local school and on alternate weeks 
assume a “thin disguise’’ as an evening 
class and thus obtain the services of 
professional freelance film maker, 
Matt McCarthy, as resident lecturer. 
For the last series of evening class 
meetings they split into three groups 
“and repeated the exercise in film 
making originally sponsored by A.C.W. 
(basic plot; someone taking some sort 
of test; basic cast: interviewer and 
interviewee; basic set: anywhere; 
basic props: a table and two chairs). 

“Although it was a great effort to 
arrange set, fix lighting, shoot and clear 
away all in two hours each class night, 
it proved most worthwhile. Members 
had their first taste of group produc- 
tion.”’ At least oneéof the films is to be 
entered for the Ten Best this year... . 
Well, if the theme was notably original 
and many months of preparation 
preceded the one or two hours of 
practical work, a prizewinning film 
might emerge, but exercises in filming 
are obviously designed to give the 
unpractised team experience; they are a 
first step—not a short cut—to success. 

Edgware’s first club production is 
nearing completion, and their second, 
Double Red (300ft., colour), a “slightly 
surrealistic ’’ comedy about mistaken 
identity, is under way. For the latter 
the N. London Model Engineering 
Society lent their permanent track, 
the largest in England, at Arkley, 
Herts. Individual members have won 
various Star awards in the Ten Best 
and diplomas from the I.A.C. Entries 
for the club competitions on set themes 


478 


are described as consistently good. 

The new season began in September 
with a treasure hunt, and plans for 
the Ten Best presentation in sember 
are well under way. Exchange visits 
(with films) have been arranged with 
Hendon, Finchley and Watford clubs, 
and the club would like to hear from 
other neighbouring societies who might 
like to visit, or be visited by them. 
(Anthony Coleson, 35 Hartland Drive, 
Edgware, Middlesex.) 

The Film That Never Was, which 
depicts an abortive attempt to make a 
film on the disputes in the industry, 
was among the professional shorts 
with which Potters Bar C.S. opened 
the new season; but their own film, 
Daisy Jones's Locker, still not complete 
(but expected to be ready for the 
public show on 17th October), was 
also included and brought “roars of 
laughter.’"” (J. Wood, 27 Allandale 
Crescent, Potters Bar, Middx.) 

ree minute films, shot on a 
filming expedition to an old mill in 
East Lothian, ac ey and criti- 
cised at Edinbu: s first meeting 
of the season. yo of the exercise 
was to stimulate variations in approach 
to a given subject. Copies of the new 
syllabus are available (s.a.e.) from the 
new secretary, W. S. Christie, 11 
Hillpark Road, Edinburgh, 4. 

A thriller—but undertaken more to 
gain experience than for any great 
faith in the results—is being shot by 
Al -U., a group of young film 
makers who work in 9-Smm. and 
would welcome ideas and suggestions 
for getting the most out of their hobby. 
(R. Clare, 20 South Road, Edmonton, 
London, N.9.) 





Projector lamps 


».:for accurate focusi 


4 
. 


The projector manufacturer provides 

a complex machine, constructed to work 
efficiently within very small tolerances. To 
obtain the best possible results from sucha 
machine it is only fair to ensure that as much 
care and skill has gone into the production 

_ of the light source. 








Mazda projector lamps are backed by many 
years of experience in the design and 
development of projector apparatus and 
lamps. We can provide the ‘correct tool for 
the job’—a Mazda precision-built 

projector lamp to suit your equipment. 


A: ) = 2 Head Office: Melton Road, Leicester. 
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ADDING MAGNETIC SOUND 

(Continued from page 443) 

8 B.A. nut securing the head at D (the protruding 
end of the stud having been cut off). 

The degree of contact achieved between head 
and film by the means so far described is, in 
my experience, quite inadequate, and the 
application of pressure from a felt-faced pad 
or a rubber-tyred wheel is absolutely essential. 
If the film is merely held against the head by 
its own tension, the loss of signal on replay 
due to imperfect contact can be very severe, 
particularly at the higher frequencies. In fact, 
for 16mm. film running at 18 f.p.s., the theoretical 
loss of signal if the coating is out of contact 
by one thousandth of an inch is 55dB at a 
frequency of 5,000 cycles per second! 

The presser pad is made of #in. gear bakelite. 
It is felt-faced, and spring-loaded to give a 
contact pressure of about 20 grammes, and it 
can be hooked up out of the way for optical 
tracks (Fig. 3). Referring to Fig. 2 (a), the 
pad pivot is fixed in hole F, the hook pivot in 
hole G, and the end of the spring in hole H. 

No azimuth adjustment is provided in the 
magnetic head itself. The air-gap is set in manu- 
facture to be approximately at right angles 
to the base of the mounting, but it cannot be 
assumed that this setting is absolutely correct. 
It will probably be necessary to insert a thin 
piece of packing at one side or the other between 
the head and the base plate to achieve correct 
azimuth. 

It is sometimes recommended that the azimuth 
setting be made against a piece of film which 
has been recorded on so projector, but a 
better way—and one which does not involve 
taking on trust someone else’s adjustment—is 
to set it with the aid of a low-powered micro- 
scope. Try drawing a pair of fine scratches, 
about three mils apart, with a very sharp needle 
across the track area of a piece of clear film, 
using a square to get them at right angles to the 
edge of the film. 

Then thread the film in the projector, and 


A COMEDY WITHOUT CLOSE-UPS 
(Continued from page 465) 

that everyone is out for himself, and that any 
change can only be for the worse, is immensely 
popular. I’m still puzzled why, if they are so 
suicidally despairing, they should even bother to 
have made a film about it. For this is not a film 
of protest. It aims merely at encouraging lifelong 
mental hibernation. 

I'll admit that Peter Sellers is brilliant, that 
several sequences—notably one at a meeting of 
detergent executive trainees—are irresistible and 
that John Boulting, who directed, has an assur- 
ance and briskness which make most British 
comedy directors look like steamroller drivers. 
But just as The Rabbit Trap remains immensely 
likeable despite all its weaknesses, I’m All Right, 
Jack is detestable despite all its accomplishment. 

One merciful advantage which every amateur 
possesses but few appreciate is that nobody 
interferes with their work after they feel it’s 


turn the inching knob until the gap lies midway 
between the two scratches. It is easy to see 
with the microscope whether the gap is parallel 
to the scratches. Then turn the film over, and 
repeat. If the gap is still parallel, all is well. 
If the apparent setting changes when the film 
is turned over, the fault lies with the film, and 
the scratches are not truly at right angles to 
the edge—so try making some more scratches. 

There is one other point about this projector 
which should be noted. The oscillatory stabi- 
liser arm (X in Fig. 4) is permitted about a 
hin. free movement, and the position it normally 
takes up when the film is running is dependent 
upon the relative positions of the teeth of the 
two film sprockets. To avoid the stabiliser 
fouling the magnetic head mounting, the stabi- 
liser must be as far to the left as possible, and 
it may be necessary to alter the meshing of the 
gear driving the lower sprocket to achieve 
this. If the sprocket guard (Z in Fig. 4) is un- 
screwed, the sprocket can be pulled outwards 
on its shaft far enough to disengage the gear 
(it will not come right out); it can then be turned 
a fraction and re-engaged. 

The design of recording and replay amplifiers 
for the Marriott head was dealt with very 
thoroughly in Mr. Everett’s article, and the 
only comment I would make is that I have not 
found it necessary to add a hum-bucking coil 
in series with the head, as Mr. Everett did. 
Possibly the Bell & Howell machine puts out 
less stray field than the projector he was dealing 
with. At any rate, the only interference audible 
is some commutator ripple when the gain is 
turned full up without any film in the machine; 
it is quite unnoticeable when playing a recorded 
track. 

The surprising thing to me about this con- 
version, after having put off tackling it for so 
long because of imagined difficulties, was to 
find how straightforward a job it turned out to 
be. And the results are absolutely first class, 
with sound quality far and away ahead of the 
best optical 16mm. sound I have ever heard. 


completed. The Scapegoat bears Robert Hamer’s 
name on the credits as director; but I gather that 
since he finished it 24 minutes have been cut out 
and music and a commentary put in. 

Any critic enjoys splashing about defending an 
artist’s work against such post-production 
mauling by studio heads, especially if a director 
like Hamer (Kind Hearts and Coronets, It Always 
Rains on Sunday) is involved. But this time I find 
it hard to believe that the film was of much 
distinction in the first place. 

It tells of an English schoolmaster who is 
forced to take the place of his double, a villainous 
French count. Both parts are played by Alec 
Guinness, and Paul Beeson’s split-screen photo- 
graphy (plus “ special photographic effects” by 
Tom Howard) is considerably more effective 
than Guinness’s priggish playing of what was 
intended as the most sympathetic role. Indeed, 
for the special effects addict this is one not to miss. 
Anyone else, I’m afraid, will be disappointed. 
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Bell é Howell 
SPORTS TERS 


For the finest in 8mm. 
Cine Photography 











The ‘SPORTSTER TRI-LENS’ Model 605C 


Price fitted with standard lens 


f/2-5 lens—#42 . 14.5 (inc. P.T.) f/1-9 lens—£49 . 13. Il (inc. P.T.) 


Additional lenses available, extra 


For further information, visit your local photographic dealer or write to the 


address below 











SS RANK PRECISION INDUSTRIES LTD. 


itRE 


N. MITCHELL 





FILMS ON FREE LOAN 


(Continued from page 459) 


16mm, shorts available from any source; The Rival 
World, a 26-minute account of the insect world 
brilliantly directed by Bert Haanstra; The Moving 
Spirit, an 18-minute Halas and Batchelor cartoon 
on the history of the motor car; Le Mans 1952, an 
absorbing 32-minute record of an outstanding car 
race (one of many available from this source); 
Lord Siva Danced, a 23-minute documentary on the 
four classical schools of Indian dancing, featuring 
Ram Gopal. 

The National Coal Board Film Library, Hobart 
House, Grosvenor Place, London, S.W.1, lists over 
a hundred films in its 62-page catalogue, all on 
16mm. and most on 35mm. as well. The great 
majority are specialised and are intended for 
educational use (both adult and juvenile), but 33 
films (including six which are also available from 
the Gas Council) are described as suitable for general 
audiences. Among these are two feature films, 
Tinker, the story of a gipsy boy, which won a 
diploma at the 1949 inburgh Festival, and 
A Man's Affair, a romance about a miner, starring 
Hamish Menzies and Diana Decker. Many issues 
of Mining Review, a monthly magazine film given 
cinema distribution, are also > fe ya og A fortnight’s 
notice in booking is requested. 

Other examples: King Coal, a  3-minute 
Pinschewer cartoon fantasy: Pit Incident, a 21- 
minute reconstruction ofan underground fire; 
Powering America’s Progress, a 25-minute colour 
film on latest American mining methods. 


Ford Film Library, Department R5g, Ford 
Motor Company Ltd., 88 Regent Street, London, 
W.1, offer over 20 films and 30 Fordson 
Newsreels, all on 16mm. sound. They must not be 
kept longer than three days except by special 
arrangement, and three weeks is the minimum 
advance notice of booking. The catalogue takes the 
form of a jacket with looseleaf slips giving synopses 
of each film and its running time. Longest film 
available is The Three Graces, a 34-minute colour 
travelogue which follows a Consul, Zodiac and 
Zephyr Convertible across Europe to the Riviera. 

The work of two people who have caused a stir 
in the amateur movement is featured in this library. 
Kevin Brownlow was editor and collaborated on 
the script of Band Waggon, a 10-minute offbeat 
colour advertising film, featuring the Cy Laurie 
jazz band, about a new van range. Dick Williams, 
whose half-hour cartoon, The Little Island, recently 
caused such controversy, is responsible for the ani- 
mation of The Story of the Motor Car Engine, a 
deliciously different 10-minute colour cartoon. 

Other examples: Opus 65, a 26-minute account of 
Ford’s Dagenham factory told entirely without 
commentary but with a specially written symphonic 
score by Richard Arnell; Spacewagons, a 10-minute 
advertising film on the Squire and Escort. 

All these libraries will be pleased to supply 
catalogues and to add your name to their mailing 
lists for details of future free loan releases. But 
please remember that, although all six will gladly 
make their films available to cine clubs ped film 
societies, only Ford’s and the National Coal Board 
= loan films to private borrowers for use in the 
ome. 








TREMENDOUS SUBJECT 
(Continued from page 462) 


even if the British cinema has ignored it for far 
too long.) 

Next year at this time, let’s hope that there are 
a half dozen new names to honour, as well as 
these. 
EDITOR’S NOTE.—It is, of course, gratifying to 


find an “Oscar’’-winning film hailed with such 
enthusiasm, and if we are not prepared to go all the 
way with Mr. Smith in his appraisal, the mere fact 
that it was selected as one of the Ten Best is sufficient 
evidence of our opinion of it. We should perhaps 
mention that the film was screened at the press 
show but failed to rouse any comment apart from 
the observation of one critic who questioned the pro- 
priety of presenting the film to other than audiences 
specially assembled for it, as—for example—they 
are assembled for films on first aid. 

We pointed out that the whole purpose of the 
film was to persuade the general public to take a 
sympathetic, practical interest in the mentally 
retarded. His reply to that was that the film had not 
so persuaded him—he had had to close his eyes 
when some of what he described as the “huge 
appalling close-ups” of mongols appeared on the 
screen; but that, anyway, he had not suggested that 
it was a film for specialists—clearly it was designed 
for the general public but, he said, it should not be 
“flung” at audiences entirely unprepared for it. 

We do not necessarily agree with him, but think 
it only fair to record opposing views. Indeed, it 
could be that Mr. Smith’s own experience of the 
reaction of schoolboys to the film supports this 
opinion. As evidence of its compulsive qualities, 
Mr. Smith tells us that it held the young audience 
rapt, and that at the end there was an awe-stricken 
silence unique in his experience. 


This is the sort of response that every film maker 
dreams about, but there is also the point that the 
director of Marlborough House pleads for friendship 
for the mentally retarded and for practical accept- 
ance of them in daily work and leisure. Mr. Smith 
was not able to tell us that his audience of boys had 
arranged a football match with subnormal youths 
or that he himself is prepared to extend “‘understand- 
ing, love and sympathy” in more concrete ways than 
from a comfortable seat in a cinema. 

It is odd for us to appear to argue against our own 
choice of film, for we entirely agree that the produc- 
tion is a very impressive one, but this is a position 
into which Mr. Smith has mancuvred us. Clubs 
know their audiences much better than we do, and 
if any exhibitors wish to add Marlborough House to 
the programme, we cordially invite them to do so. 
Bristol C.S. will, of course, be including it in their 
own presentation to local audiences and will, we 
know, be glad to make copies available. 


Query Corner 
WANTED 


8mm. enthusiast to shoot colour scenes of Edinburgh, 
or Lerwick, Shetland Islands. Enquirer could send film on 
Toronto, or pay costs in return. Correspondence with 
enthusiasts in Europe, China or Japan with a view to 
exchanging films.—John Nicholson, 51 Donegall Drive, 
Toronto 17, Ontario, Canada. 

Details of any gadget which has permitted the successful 
taking of 3D films in 8mm.—John F. Partington, who uses 
an f/2-5 Bolex C.8 and Eumig Imperial. 

Reader who would consider joining enquirer on a trip to 
Tangier or Spain next year to combine holiday making with 
film making.—K. W. Morrow, 5 College Square West, 
Bessbrook, Newry, Co. Down, Northern Ireland, who also 
wants shots of scenes in Southern France and Italy to 
replace spoiled shots. 

8mm. user to make colour film of the English countryside 
in return for one, made to his requirements, on the 
Australian scene (principally coast).—S. R. Price, 1556 
Pittwater Road, Mona Vale, Sydney, N.S.W. 


482 








F.H. 1§ 
s # SPECIALISTS IN mm. 


INVITE YOUR INQUIRIES FOR FIRST-CLASS 
i6mm. SOUND FILMS AT KEEN HIRE RATES 








e MUSICALS e THRILLERS e WESTERNS 
e COMEDIES e CARTOONS e DOCUMENTARIES 


CATALOGUE 2/6 POST FREE 


from our new address 


7 ABBOTS CLOSE, GUILDFORD 
TEL: GUILDFORD 4526 SURREY 


THE LEADING INDEPENDENT LIBRARY IN THE SOUTH 








BE UP TO DATE! with the ELNEW LIBRARY CASSETTE and SPOOL 
EASY ACCESS... iss ... NOcontainer has to be withdrawn, just a slight pressure 
on the cassette and the chosen spool is ready at hand. 


LATEST DESIGN ‘icp ..- in blue and cream finish. 
ANY NUMBER OF UNITS ... can be easily connected with the feet supplied. 





T ET Ky * DUSTPROOF 
* WASHABLE 
* ELEGANT 


* EASILOAD 
FILM CLIP 


Complete with spool 
A/200ft. 7/6d. 
A/300ft. 9/-d. 
A/400ft. 9/6d. 
Cassettes only 

A/2- 200ft. 4/2d. 
A/3- 300ft. 4/10d. 
A/4- 400ft. 5/3d. 


~ See your dealer and start your 
library NOW !!!! 
Sole Distributors: 
L. NEWSTEAD, LTD. 72b, High Street, Edgware, Middx. 
Tel.: EDG. 3456 and 6585. 
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COMBINED 8mm. SOUND 
AND PROJECTION IN A 
SINGLE PORTABLE CASE 


Your own sound movies in two 

operations :-— 

1. Take your movie with your own 
8mm. Cine Camera, and at the same 
time record the sound on the 
Dominus Tape Recorder. 


. Put your 8mm. Cine film on the 
Dominus Projector and run it at the 
same time as the Tape Recording. 


The result! Your Own Sound Movies 
With the Projector and Tape Recorder 
mounted back to back and driven by 
the same motor, perfect synchronisation 
of sound and vision is possible without 
the use of additional equipment. 


Write for details of this exciting new unit. Sound 
Movies are now within the reach of everyone. 


Price Complete: £120 


MADE IN ENGLAND By 


ul [NUS (ENGLAND) LIMITED (dept. A.c.w. ) 


29 CROMWELL ROAD, SOUTH KENSINGTON, LONDON, 8.W.7. 
Telephone: KENsington 8263 * Telegrams: DOMINENG, WESPHONE, LONDON 


and in France by: S.E.A. DOMINUS, 22 BOULEVARD DES ITALIENS, PARIS 9 
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PROJECTOR LAMPS 


for better pictures 


8 voit 50 watt 

This new Osram projec- 
tor lamp has untarnish- 
able, built-in mirrors for 
brilliant, even illumina- 
tion. Conventional cool- 
ing and optical systems 
have been eliminated in 
projectors designed for 
this class of lamp. 
Although the new lamp 
is rated at only 50 watts, 
a screen brightness 
equivalent to a 500 watt 
lamp with conventional 
optical system can be 
achieved. 

A1/185 35/- 


12 voit 100 watt 

A high efficiency lamp 
which marks another 
big Osram step for- 
ward in 8 mm projector 
illumination. Used 


f with a suitable optical 
4 system, this new type 
4 lamp with its flattened 
g filament concentrates 
f far more light at the 
y film gate and reduces 


to a minimum loss of 
light from the optical 
system. The low volt- 
age filament is excep- 
tionally robust. 


A1/186 18/3 


Mains Voitage 300 & 500 watt 
These new lamps for 35 mm 
projectors have enabled 
more compact equipment 
with better performance to 


4 be produced. Accurate pre- 


focusing is ensured by using 
the new pressed glass base 
which has also brought a 
reduction in the overall 
length of more than 25%. 
A redesigned filament sup- 
port assembly protects the 
individual components from 
the heating effects of the 
filament and gives greater 
reliability in service. 

1A/178 40/- A1/180 45/- 





THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 








ADMIRA 811a ie double eight 

film incorporating new features 

ensuring successful filming of 
professional quality. 

*& Mirar {/2-8 125mm. and Telemirar £/3-5 35mm. 
bloomed click stop lenses with depth of focus scale, 
interlocked for simultaneous focusing and quick 
changeover 

% 5 speeds—!0, |6, 24, 48 and 64f.p.s. 

%& New type automatic footage and frame counter. 

* Single shot control. 

% Spring drive fitted with run down stop device. 

%& Backwind crank for trick shots and lap dissolves. 

%& Accessories include: close-up lenses, matte box, 
continuous running self portraiture device, leather 
case for camera and accessories etc. 


Distribution and Service 

W. F. DORMER LIMITED, Hendon, 

London, N.W.4. Sunnybill 0221. 

Available from the leading dealers in 
all countries of the world. 


TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a Price £8. 


* Triple turrets to Bolex C8, 
C8S, C8SL, B8, BBVS. BSL, Sportster 605a £12. 
B. & H. Sportster (Spigot mount) Triple only. 
| £12-15. Specto 88. Triple only. £22. 


LENS ADAPTORS 


Extend the range of your cine camera with any 








| of these precision lens adaptors. 
Leica lens thread to “C’’ mount 
| Leica lens thread to “D’’ mount 35/- 
;“C” mount lens to “D”’ mount 24/6 
“D” mount lens to B. & H. Viceroy turret 21/- 


35/- 


| Precision cine repairs of all descriptions. 


| BUTTERFIELD PHOTOGRAPHIC mc. co. 


| 
| 
| 
| 


NORWAY ST. PORTSLADE-BY-SEA, SUSSEX. 








JUST IN FROM NEW YORK! 


a new book for all amateur cine- 
photographers by the Editors of the 
Eastman Kodak Co. N.Y. 


How to Make 
GOOD HOME MOVIES 


The Editors of Eastman Kodak Co. stress 
and illustrate the most common faults 
made by amateurs today. The first 
section of their book deals with beginners 
problems: the elementary mechanics of 
setting a camera and using it successfully. 
Part two, for those who have mastered 
this stage, provides detailed information 
on exposure, telephoto and wide angle 
lenses, editing and titling and other 
aspects. The whole is a carefully com- 
piled work which will be of immediate 
and practical help. 

250 PHOTOGRAPHS IN FULL-COLOUR 


50 BLACK AND WHITE PHOTOS, and 
NUMEROUS DRAWINGS, I5s. net. 


Published by Nicholas Kaye, available 
from all good bookshops 

















Atlas projector lamps 
—precisely right for 
Colour and 
Monochrome 


ATLAS are Britain’s 

acknowledged leaders in | 
lighting . . . and nowhere 
does their experience 
show to more effect than 
in their precision-made 
projector lamps. 
Specialised manufacture, 
the very highest grade 
materials, and testing at 
every stage ensure that 
your ATLAS projector 
lamp maintains the 
most brilliant, uniform 
light throughout 
its life. This means 

a better showing for | 
all your films and 
transparencies, colour 
or monochrome— 
and complete safety 
for your equipment, 
since every high 

waitage lamp is | 
internally fused. 

Ask for ATLAS | 
lamps. There 

is a complete | 
range of lamps 

for every make | 

and model | 
of projector. 


High pressure 
gas-filling ensures 
uniformity 

of brilliant | 


light output | 
throughout life. 


PROJECTOR AND 
PHOTOGRAPHIC LAMPS | 


ATLAS LIGHTING LIMITED A Subsidiary company of | 
Thorn Electrical Industries Ltd., Thorn House, Upper St. | 
Martin’s Lane, London W.C.2 | 





@ FILMS FOR SALE @ 


lémm, 100ft. FILMS. Price £1 per reel. 
“Windsor Castle’, “Trip to Lakehakone”, “Under- 
ground Beauties”, “Westminster Abbey", ‘Sahara’, 
“Sardinia”, “Salisbury Cathedral”, “Port of Nagasaki", 
“Old China & New”, “Right Dress”, “Train Your 
Spooks”, “Picturesque Castles”, “Playground of Giants”, 
“Rhone Cameo”, “Choose Your Weapons”, “‘When Do 
We Eat”, “Animals in Captivity’, “Marine Jelly Fish”, 
“Mother & Child”, “Cheddar Valley’’, “Canterbury”, 
“Chinese Scene”, “Bargain Day”, “Chumming With 
Animals”, ‘Killing The Killer’, “A Friend In Need”, 
“Fish For Two”, “London West”’, “Animals On Parade”, 
Spire and Steeple”, “Tennis”, “Handicrafts of Belgi 
“Animal Sanctuaries”, “Cabaret Nights”, ~ “seer 
Ducks”, “Catch Em Young”, “Housekeeping At The 
Zoo”, “Ostrich Farming”, “Felix The Foozier”, “Felix 
Brings Home The Bacon”, “Felix Finds ‘Em Fickle”, 
‘Going Up To Iguazu”, “Grand Canal China”, “Hampton 
Court”, “Dres en China”, “Woodsculpture”, “Fabrics 
and Fashions’, “Air Pressure” . “Henley Regatta”. 
95mm. SOUND FILMS £2 2s. per reel 
“Clap Hands” (2), “Chinese Bungalow” (2), “Calling All 
Stars” (4), “Calling Paul Temple” (9), “Four Parts” (2), 
“A Fire Has Been Arranged” (6), ‘Emergency Landing” 
(6), “Edge Of The World” (6), “The Eagles Brood” (6), 
“The Green Pack” (5), “Gangs Incorporated” (6), “Hold 
That Woman” (6), “Juggernaut” (6), “Jericho” (5), 
“Kelly The Second” (6), “Keep it Quiet” (6), ‘‘Flannel- 
foot” (9), “A Fire Has Been Arranged” (6), “First in 
War” (2), “Fine Feathers” (5), ‘Flying Squad” (4), 
“Hello Doctor” (2), “In Old Colorado” (6), “Hold That 
Woman" (6), “Homes Of Our Kings” (2), “High Haz- 
zard”’ (2), “Happy Heels” (2), “Jungle Trails’ (2), 
“Jungle Babies” (3), “Jivin’ and Jammin’ ” (2), “Luncheon 
At Twelve” (2), “Land Without Music” (6), “! Take 
This Oath” (6), “its You | Want” (6), “It’s A Grand Old 
World” (6), “Send For Paul Temple’’ (9), “South Of 
Panama” (6), “Soft Lights and Sweet Music” (6), “‘Scot- 
land” (2), “Smart Footwork” (2), “Strike Ic Rich” (4), 
“Sporting Love” (6), “Southern Roses” (6), ‘Sky 
Bandits” (6), “Swiss Family Robinson” (9), “Something in 
The City” (9), “So This ls Ontario” (2), ‘Sentinal Isie” 
(2), “Secret Evidence” (6), “The Smoke Menace” (2), 
“Strong Point 42” (2), “Sing Bing Sing" (2), “Sea Kings” 
(2), “Tomorrow We Live” (9), “Thank You Mr. Silk- 
worm” (2), ‘ ‘Tales of Two Cities” (3), “Too Many 
Women” (6), “Ten Minutes Alibi” (6), “The Timid 
Ghost” (2), “Taxi Barons” (2), “Tarzan & The Green 
Goddess” (6), ‘Thundering Taxis” (2), “This Fishy 
Business” (2), “This Ils The Life” (4), ““Warn London” (4), 
“Reckitty Wrecks” (2), “Willing Horse’ (3), “White 
Shadows” (3), “A Wife Or Two” (5), “Whirlwind Horse- 
men” (6), “When Knights Were Bold” (6), “Return To 
Laughter” (3), “Red Sails” (2), “Ready To Serve” (2), 
“The Royal Duchy” (2), “Radio Lover” (6), “Off The 
Horses” (2), “Our Relations” (9), “Oh Dear Uncle” (2), 
“Paul Temples Triumph” (9), “Passing Shadows” (6), 
“Prisoners Of The Tower” (3), “‘Q’ Ships” (6), “A 
Nations Birthplace” (2), “Devil Bat’’ (6), “Down Amongst 
The Z Men” (6), “Desperate Cargo” (6), “Denizens Of 
The Wild” G). ‘Dassan” (4). 
8mm. FILM 
CARTOONS. —“Lindy’s Cat” 25/-. “Building A 
Building” 50/-. “Ant Life As It Isn’t’’ 25/-. “Aladdins 
Lamp” So). “Boy Meets Dog” 50/-. “The Big Fight’’ 50/-. 
“The Bronco Buster” 25/-. ““Beachcombers”’ 50/-. “The 
Big Tent" 27/6. “Bubbles” 30/-. “Bedtime” 30/-. ‘The 
Bee & The Butterfly” 50/-. “China Plate’ 50/-. “Cat & 
The Bell” 50/-. “Cleaned Out” 50/-. “Chinese Lanterns” 
42/-. “Danger On Ice” 50/-. ‘‘The Foxy Fox"’ 50/-. “The 
Fox Hunt” 50/-. ‘Farmyard Whoopee” 50/-. “Felix The 
Cat” 55/-. “Felix In Hollywood” 30/-. “Felix Lends A 
Hand” 27/6. “Gulliver Mickey” 42/-. 
All the above films and hundreds of others available for 
sale, hire and exchange. We can supply all sizes of films 
8mm., 95mm. silent, 95mm. sound, 6mm. silent, 
16mm. sound. From time to time we issue lists of films 
for sale. If you would like to receive the next list, drop us 
a postcard stating name and address and size of film 
required—the next list issued will be posted to you. 


@ Note New Address @ 


KIRKHAM FILM SERVICE LTD. 


HENRY HOUSE, HENRY ST, WARRINGTON 
Telephone 35400. 
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Have you seen Columbia’s 
l6mm. Sound Film Catalogue? If not 
please send for a copy, price 2/6 
(Credited against first Feature Film booking) 


« x * » * LATEST TITLES AVAILABLE « » « « « « 
IDLE ON PARADE 


starring ANTHONY NEWLEY, ANNE AUBREY, WILLIAM BENDIX 


ME and the COLONEL 


starring DANNY KAYE, NICOLE MAUREY, CURT JURGENS 


BELL, BOOK and CANDLE 


starring JAMES STEWART, KIM NOVAK, JACK LEMMON, ERNIE KOVACS 


| ONLY ARSKED! 


starring BERNARD BRESSLAW 


THE KEY 


starring WILLIAM HOLDEN, SOPHIA LOREN, TREVOR HOWARD 
OVER 250 TITLES TO CHOOSE FROM 
Kaew Ke KKK KKK KKK KKK KKK KKK Ka KKK kK 


also CARTOONS - COMEDIES - SERIALS 
Write, Phone or Call, 


COLUMBIA PICTURES CORP. LTD. 


i6mm. DIVISION 
FILM HOUSE - 142 WARDOUR STREET - LONDON - W.1- GERrard 4321 
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EMO 


Newest 8mm projector from Japan 
shows bright movies with low voltage lamp 


Greatest advance in 8mm PROJECTOR 


Projection Lamp 12V-120W, Elmo Mini- 
ature Lamp 
Projection Lens F/1.4 20mm Elmo pro- 
jection lens 
Projection Speed Adjustable 
i Fast automatic rewind 
Switch knob__ control 
system with two turns 





Twin-lens turret, Standard 10mm F/1.8 
Fixed Focus Lens, Telephoto 25mm 
F/1.8 Focusing type conversion lens 
Camera Speeds «8, 16, 24, 32 frames per second and 
single frame exposure 
Lens Opening Aon aati of F/1.8 to F/22 and 


Shutter Speed 1/35 second at 16 f.p.s. 


DEUTSCHE MITSUBISHI EXPORT-& c [ M 0) C 0 [ T D 
IMPORT-GESELLSCHAFT m, b. H. “y 3 


12 Grunstrasse, Dusseldorf, West Germany Nagoya. Japan 











517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


TAKE WHAT YOU SEE — SEE WHAT YOU TAKE! 


8mm. 
EUMIG 
ELECTRIC 


f/2°8 colour cor- 
rected fixed focus 
lens. Powered by 
flat torch battery for 
instant press-button 
filming. Standard 
25ft. D/R spool load- 


8mm. 
EUMIG 
IMPERIAL 


f/1-4 coated lens for 
big, clear pictures, 
400ft. film capacity, 
power rewind—with 
sound coupler for 
tape recorder 
ensuring perfect 








: 7 synchronisation. 
£27.18.0 ' ‘ ca Silent mechanism. 

Or Deposit of ; £37.10.0 
£3.18.0 and twelve j ; ; Or Deposit of 
monthly payments of & £4.15.0. and twelve 
£2.2.0 monthly payments of 


USED EQUIPMENT BARGAINS 


8mm. Brownie Movie, f/2:7 and case .. £1210 0 16mm. G.1.C. f/1-9, 50ft. spools mt a Car we. @ 
8mm. Gevaert Carena, f/1-9 and case . £0 00 9-5mm. Gem, 100 watt, 900ft. arms . £26 00 
9-Smm. Pathe H, f/2-5 (speeds) Pea ie <n eee 9-5mm. Noris 100 watt aes . £1210 0 


WRITE TODAY for our 8mm. Film Library _ Catalogue. FREE! 











His eyes on 
your scripts! 


These are the eyes of a famous Wad Veu “ 
film producer—one of the judges 


in a script contest organised by 
AMATEUR MOVIE-MAKER ~ 


For his identity and full details of 


this exciting competition, 
don’t miss the November issue. 


P.S. Have you seen the I6 page sound supplement in the 
October issue of AMATEUR MOVIE-MAKER on sale now? 
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Movie pakolis 


TRAVEL AND 


FOR ARMCHAIR 
ADVENTURE! 


Around the world 

25 /- in your armchair, 

én tm adventures by the 
8 mm. movie! score. With your 
own Movie-pak- 
ettes at 25s, you can 
afford to build a splendid library of pro- 
fessionally made films. Travel... Adven- 
ture... Sport... Westerns . . . Cartoons 
and Comedies . . . and Walt Disney 
cartoons . . . a film something to please 
everyone! 





























Dropping a man into a speeding car. 
Scene from ‘‘Thrills on Wheels’’ 


Here are the Movie-pakette prices! 


8 mm. B/W és oe £i-5-0 
8mm. Colour... ibe £3-5-0 


16 mm. (silent) B/W... a&-0-0 


(WALT DISNEY CARTOONS 42.10.0) 


16 mm. (silent) Colour ... £6 -10 - 0 


Some Movie-pakette Travel and Adventure films:- 


PARIS (PH.4165) The charming cafes, the gay 
night clubs ... the enchantment of Paris. 
LAKE DISTRICT (PH.4115) A cour of the 
Lake District’s many beauty spots. 
ENGLISH CASTLES (PH.4116) Some of 
Britain’s’ most famous and_ historically 
important castles. 


THRILLS ON WHEELS  (PH.4071!) 
Action-packed thrills on all types of wheels— 


including aeroplane wheels! 


SPILLS AND THRILLS (PH.4045) Dare- 
devil men really live it up—and, surprisingly 


enough, stay alive! 


and MOVIE-PAKS 


An extensive range of longer running 8 mm. and 16 mm. films to give your 
film shows that extra professional touch . . . buy them or hire them from 


your nearest dealer. 


Ask your photo dealer or write for catalogues to:— 


G. B. FILM LIBRARY 


Proprietors: RANK PRECISION INDUSTRIES LTD. Dept. ACW/10/59 


TAINTREE ROAD: PERIVALE*'GREENFORD- MIDDLESEX: PERIVALE 7481 
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of 


A.C.S. 


BROMLEY 


THE CINE SPECIALISTS 


WE ALSO CARRY 
A 
COMPREHENSIVE 
RANGE OF ALL 
PHOTOGRAPHIC 
NEEDS, TAPE 
RECORDERS 
AND 
BINOCULARS 








For all new modern equipment, with a complete 
range to select from. 

Many mint and reconditioned items. 

Easiest of CREDIT TERMS. 

Every approval facility. 

Generous part exchanges. 

Friendly personal service. 

Film Hire in all sizes. 


OPEN UNTIL 6 p.m. SATURDAYS. 


44, WIDMORE RD. BROMLEY, KENT — RAVENSBOURNE ( 


Mr. CLICK 











CINEGRAFT 


FILM TITLERS 





MAJOR “£14.10.0 
DE-LUXE £10.18.6 
also 
STANDARD £6.19.6 
OBTAINABLE FROM YOUR DEALER 


Lists from 


246a GREEN LANES, PALMERS GREEN, 


LONDON, N.13. 








CROYDON CINE 
EXCHANGE LTD. 


FOR PROJECTORS 
KODAK BROWNIE 8 
SPECTO 8 
EUMIG IMPERIAL 
BOLEX M8R ee 
BELL & HOWELL 606H 
BELL & HOWELL 635, Filmovara 
SPECTO 16 STANDARD 
BELL & HOWELL 16, 613H 


AMPRO SOUND UA, — 
in as new condition 


ooooeoecso © 


FILMS 8mm. half price offered in Exchange 
for new of same make. 


SCREENS OF EVERY DESCRIPTION. 


48 SOUTH END, CROYDON 


CROYDON 0236. 











; ICAL 
TIILING 


PRESGRIP 
PRECISION TITLER 

For horizontal shooting as shown 

or vertical when stood on end. 

Simple, quick and precise. Camera/Title 
distance adjustable up to 34”. Frame 14’ 
wide.  Title/Screen adjustable for height. 
Attractive hammer green finish. 


PRICE COMPLETE WITH PERSPEX 
SCREEN & |CENTRING DEVICE £8.12. 6 


REVOLUTIONARY 
CENTRING DEVICE 
(Pat. App. for) 100% accurate. : 
Price only 4l6é inc. P.T. LOWERING 


(Can be bought separately). eg oa 
L 


PRESGRIP SUPER TITLER remeasre 
Basically the new standard Presgrip Titler co. 
(1), plus (a) precision geared moving title Wes 
attachment with nylon wheels, fully adjust- 
able to keep title straight and free-running. 
(b) Cartoon animating table. (c) Twin lamps, : . 
separate from Titler. (d) Two Perspex Titling . 
backgrounds. (e) Centring device. 


PRICE comPLeTE £94 


SEE IT AT YOUR DEALER NOW OR 
WRITE FOR DETAILS TO 


PRESGRIPSIGN CO. 55 EASTGATE STREET, WINCHESTER, HANTS. 
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tithes 





I Sec your 
films at their 
brilliant best... 


fb -s--- 


with 

a 
FINS 
SCREEN! 


Positively the finest value on 
the market. 


A scoop for keen film makers... the 
Fins Screens have all these advantages: 


* The “White Snow” material has the 
latest lenticular surface for even light 
refiection—all the audience see as 
bright a picture as the projectionist. 
Washable screen surface. 

Screen is held flat by spring steel 
“ stretchers” which incorporate 
plastic tipped legs for standing. 

A black border for neatly defined 
picture. 

Leatherette covered tubular con- 
tainers for compact and safe storage. 
Available in smart crackle green, 
blue or grey. 

Range of sizes, ideal for home use, 
both slides or cine. 

24° % 32 (suitable for 8mm) 39/6 

40" x 40° (suitable 8mm & 35mm) 49/6 

40"x 50" (the really large one) 59/6 

These are the screens specially men- 

tioned and recommended by the Amateur 

Cine World and Amateur Movie Maker 

magazines. 

Exceptional value too in Tripod Screens 

—enqguire about the remarkable Zenith 

at your nearest Boots branch 


the 
photographer's 
chemists 


FS EE ALLS ce 


_ 





AND NOW 
The new de luxe Cinevue 
8 mm. 


MOVIE-VIEWER 


with the latest 
improvements 
@ Special hard wearing, 
smooth surface black 
nylon gate, claw and 
spindle. 
@ Metal cap film pro- 
tectors. 
@New Dove-Grey 
colour. 


The only POCKET projector 
@ You can view your 50fc. 8mm. films any time, any- 
where. 
@ Excellent animation. 
@ Easy to load and rewind. 
@ Hand animated for ‘‘stills,”’ slow or fast motion. 
And—Most Important 
@ Made in High Impact Polystyrene--an ideally 
suitable material. 
@ Simple design of efficient assembly and precision 
@ Handles film with greatest care. 


at only 37s. 6d. 
Available from your usual cine supplier: 
CINE ACCESSORIES CO. 


EAST STREET, BRIGHTON 
Telephone 27674 

















electric 


now available in 
the United King- 
dom 
Weighs only 44 Ib. 
Complete with 
f/1°8 x 20mm. lens 
8 volt cadmium- 
nickel battery, 
rechargeable. 
Miniature trickle 
. charger supplied. 
Ps 4 speeds: 8-16-24 
i and 32 F.P.S. 
160° shutter. 
10-Tooth 
sprocket drive 


Sales and Service 


W. F. Dormer Limited 
Corner Parson and Florence Streets 
HENDON - LONDON - N.W.4 
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Sv. 50w., 12 


ground floor 


7.30 p.m. THU 


v. 100w., 


RSDAYS 


21-Sv. 1SOW—WHICH IS BEST 2? 


Judge for yourself by visiting our projection department on our lower 
8mm. and 16mm. apparatus by Bell & Howell, Agfa, Zeiss, 
Eumig, Paillard, Specto, Kodak, Nizo, etc.—all ready to operate at the 

pressing of a switch. 


TRY BEFORE YOU BUY—WE ARE OPEN TILL 





8mm. a | 
Bell & Howell 624 £/2 
lens, case £16 10 0 
Bell & Howell! 624B f/I- 9, 
case £i8 100 
Kodak Eighr-20, £/3°5, | 
case £12 100 | 
Zeiss Movikon {/1-9 Movi- 
tar, variable speed, 


£350 0 | 
£27 100 | 
£18 10 0 | 


Specto {f/2-5, variable 
speeds, case bes 

Cima D8, £/2:5, inter- 
changeable, E.R.C. .. 

Paillard Bolex H8 f/1-9, 
100ft. double 8 load, 
case 

Paillard BS £/2-5, 
focus, case 


£99 00 
£45 00 


fixed 


USED APPARATUS—the apparatus listed below is in most cases as 
new, carries our guarantee of optical and mechanical perfection and can be 
had on approval basis against remittance to cover the item's value. 


8mm. PROJECTORS 


Specto Popular, mains 
500w. lamp, case 


Bell a Howell 625, 500w. 


Bell ne Howell 606, 110v. 

geared arms, 

case coe ove eee 

Nilus, 8v. 5Ow., geared 
arms, dem. model 


16mm. CAMERAS 


Paillard Bolex HI6 f/I-4, 
Cook Ivetal, tri-focal 
finder, case 

Paillard HI6 filterslot f/I- 5 
Switar, case .. 

Kodak Mcdel K f/1-9, 
spool loading, case 


a2 00. 
2 00. 


£29 10 0 | 
a9 100 | 


Spee Dual 95 


£120 00 | 


445 00 | 


| 16mm. CAMERAS —contd. 
| ing, case oe KS 
G.1.C. 16, f/1-9, Berthior, 


| Bell & Howell 603T f/t- 9, 


Zeiss Movikon, f/1-4 Son- 

nar, cpled., R/F focus- 
i £85 00 
£320 0 
£32 00 
£65 00 


£85 00 


50ft., spool loading 
er. on ea Kodak, 
£/1-9, « 


Serital, case 

Bell & Howell 603T, f/1-4, 
Ivotal, case... 

Bell & Howell 240, f/I- 9, 
variable speed, 100ft. 


pool ... 4 £72 
OTHER PROJECTORS 


/16mm. 
Ov. 100w., case £29 10 0 
50v. 


Specto Analysing. 
250w., f.p.s., 


2-16 
frame em hand 
115v. 


425 00 
£39 100 


crank, ca 
6mm. gc Ay 
500w., case 





EXECUTIVE 


CAMERAS LIMITED 





26-27 CONDUIT STREET, BOND STREET, 
LONDON, W.!.————_—_— 


-MAYfair 0228 











For the best value in. gmm. ‘Home Movies 


always ask for CAPITOL FILMS 


Laurel &Hardy 


Greatest 
Comedians. 
8mm. (200ft.) 


36 


series. 63/- each. 


25 


50ft. version 
only 22/6 each. 


The World’s 


titles in this 


titles in 


TRAVEL 

Travel films—complete 
tours of great cities. 160ft. 
52/6 each. 





CHARLIE CHAPLIN 
The One and Only—Charlie 


Chaplin. Many 


4 from 52/6 each. 


titles in 8mm. 


PIN-UP The very latest in glamour 
by Pin-up Productions. 

12 films FOR ADULTS ONLY. 
8mm. B/W 22/6 per reel. 

Colour 63/-. 

100ft. 16mm. B/W 45/- per reel. 





WESTERNS 


All action Westerns 


featuring the Rang 


8 (160ft.) titles 63/- 


Eight 50ft. version 
each. 


e Busters 
each. 
s 22/6 





Plus the newest, largest range of Stock Titles, on 
8mm. film and 2in. x 2in. slides. 
Obtainable from all dealers, or leaflets from: 


CAPITOL FILM DISTRIBUTORS LTD. 
193 Wardour Street, London, W.| 


Tel.: GER. 8196 





A REVOLUTIONARY NEW BRITISH INVENTION! 


%& Uses standard 
tapes 

%& Plays at 74’ 
per. sec. or 3 
other speeds 

¥& Records direct 
from radio or 
microphone 

¥%& Erase and 
fast rewind 


FULLY 
GUARANTEED 


£17- 11-0 
complete with 
Lustraphone 
moving coil 
microphone. 


£13- 12-0 


without micro- INtO a first-class 


phone or tape. 


EASY TERMS and back into a 


Gramdeck is completely new ...a revolution- 
ary and ingenious invention that instantly 


turns your gramophone into a tape-recorder 
and back into a gramophone at will! Slip the 
Gramdeck on to your turntable and you have 
the finest tape-recorder you’ve ever heard! 
Lift it off...your gramophone is ready to 
play records again. There are no motors or 
valves to go wrong—and you get a quality 
that has to be heard to be believed! 

Everyone is praising the Gramdeck. 

** The quality is at least equal to that 

obtained from a good microgroove 

disc,” says a leading professional 

journal. 


. why on earth did no 


“Ingenious—simple . 
before!"—THE TAPE 


one think of it 
RECORDER 
“Ingenious and robust.”°-—BRITISH SOUND 
RECORDING ASSOCIATION JOURNAL. 
“Quality of reproduction excellent... real 
hi-fi results... potential is tremendous... 
both designer and manufacturer should be 
congratulated.”"—-BRITISH RADIO & TV 
RETAILERS’ REVIEW. 
“Better than many so-called hi-fi recorders 
..robust...carefully designed . . . excel- 
lent value.”—-AMATEUR CINE WORLD. 


ramdeck! 


"GRAMOPHONE TAPE RECORDER - 


Instantly turns any gramophone 


Tape-Recorder 


record-player in a moment! 


WORKS FROM ANY RECORD 
PLAYER OR RADIOGRAM 


Something the cine fan has been eagerly awaiting 
... full tape-recording and playing facilities at 
an astonishingly low cost, with reproduction as 
good as you already get from your radio or 
gramophone! 

“Better than many so-called Hi-Fi recorders,” 
says Amateur Cine World. This remarkable 
n.w invention also enables you to RECORD 
OUTDOORS—ANYWHERE YOU LIKE— 
WITH AN ORDINARY CLOCKWORK 
GRAMOPHONE, and is therefore ideal for 
sound effects and location recordings. Can be 
used for synchronising with Eumig, etc. 


MADE BY THE FIRM THAT MAKES 


MICROWAVE WAVE-GUIDES FOR 
VISCOUNTS AND BRITANNIAS 


FREE BOOK—POST NOW! 


1 would like to know how to turn my 
gramophone into a first-class tape-recorder 
... please send me the Gramdeck Book— 
FREE and without obligation 

(Write if you prefer not to cut coupon.) 


Gramdeck (Dept. AW /803) 29 Wright’s Lane, 
Kensington, London, W.8 


GRAMDECK TURNS A TURNTABLE INTO A TAPE-RECORDER 
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GOOD EQUIPMENT IS NOT 
EXPENSIVE—BUY 





PROJECTION 
SCREEN 
on Folding Telescopic 
Stand 
£4.10.0 
* White, washable, grained, P.V.C. 
faced, cotton backed fabric. 
BRITAIN’S %* Portable, all metal, closed 3’ 6”. 
FINEST { % Chromium plated stand, ad- 
SCREEN justable 4ft.—7ft 
%& Surface tensioned by sliding 
tube. 


% Easily erected. 
% Complete in stout carton. 





Stop Balancing Acts and 
Swinging Screens 


TILTING PROJECTOR STAND 
(Mode! B) £4.17.6 
Project over, not 74” . 
through your audience Wout ootaade 
*%& Fixed height 48in. as an extra 
* 12 10° tilting top ,/ 7/6d. 

with safety stop. if 
% Braced tubular / 

tripod construc- pp 

tion 
% Folds down for / 

storage G 
% Completely rigid 

—Visitors sat on 

it at the Fair 
Mode! A—adjustable 


UNIVERSAL 9’x 12” CINE TITLER 


£12.0.0 


%* 42° Rigid Chro- 
mium _— Plated 


snanees & Acces- 
sory Platforms. 

~=N %*& Tiltingand swinging 
7}" dia. reflectors. 

* Titlecardadjust- 

able for height. 

*% Adjustable 


feet. 
%*% Walland Bench 
mounting lugs. 
Write for 20-page Illustrated Catalogue 
Buy with confidence—money refunded if not completely 
satisfied. 

From your local stockist or direct from 
MALHAM PHOTOGRAPHIC EQUIPMENT 
65/67 Malham Road, London, S.£.23 
Tel.: FOR. 9774 and HIT. 5731 


CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 
Makers of the popular— 
‘BROOKLANDS’ 

REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.!7 
TELEPHONE: LARKSWOOD 1061/2 

















NEW cirse-sounp 


... TO complete your 
picture. At last a com- 
pletely self-contained 
8mm. sound-stripe 
projector incorporat- 
ing recording, mixing, 
monitoring and play- 
back facilities. Dual 
induction motors, 
driving optical head and 
sound drum ensure 
perfect sound repro- 
duction at 16 or 24 f.p.s. 


The CIRSE-SOUND costs £169 10 0 


We will accept your present Projector in part exchange 


OF BLACKBURN LTD 





MINCING LANE/DARWEN ST. BLACKBURN 


Telephone 44915 Blackburn 














FILMOVARA .... 


is continuously variable 

in focus, and gives a wide 
range of picture-sizes from 
ONE PROJECTOR POSITION 


Available for :- 
G.B.— Bell & Howell, Bauer, Cirse, Eumig, 
Paillard-Bolex and Zeiss Movilux. 


TAYLOR, TAYLOR & HOBSON, Leicester, England 


picture-size 
projection with 


the NEW peNitGyre 
HOBSON 


FILMOVARA 


FVI9 8 mm Variable Focus PROJECTION LENS 








THE 5 ADDITIONS 
THE RINK 


visits a skating-rink, where he causes chaos! 


THE PAWNSHOP 


5 MORE FAMOUS CHAPLINS from WALTON 


We can’t say NEW because they are CLASSICS. But they are new to 8mm. users. To 
collectors, here is your opportunity! 


As a waiter in a restaurant, Charlie’s behaviour 
is a perfect scream. Later, in his lunch-hour he 


Rivalry between Charlie and a fellow employee 
results in many amusing scenes, the most 
notable being his valuation of an alarm clock. 


BEHIND THE SCREEN 


Some of the finest slapstick of any of these 
famous comedies. 


THE FIREMAN 


A highly inefficient fireman, but Charlie is 
proclaimed the hero at the end. 


THE FLOORWALKER 


Set in a department store, there are many 
outstanding scenes such as Charlie's experi- 
ences on the escalator, and serving customers 
with shoes. 


8mm. ONLY. Full version (300-400ft.) £7. I-reel Shortened Version £3 15. 
Send 44d. S.A.E. for fully descriptive WALTON Home Movie Catal Obtainable from your dealer or from:— 


WALTON SO 
282 KENSINGTON HIGH 


To refresh your memory, the 
following are also available :— 


| Easy Street (Charlie as a police- 
(man), The Adventurer’ (The 
escaped convict pretends to be a 
wealthy man), The Cure (in the 
sanatorium), The Count (Excellent 
clowning at a dinner party and ball), 
The Elopement (Slapstick and a 
e tin-lizzy car chase), Shanghaied 
(Charlie as an _ unwilling sailor), 
Charlie’s Drunken Daze (Charlie 
on a night out), The Champion 
(What boxing!), The Vagabond, 
The Tramp (Charlie on a farm), 
The Immigrant (Charlie on board 
ship), The Decorator*, The 
Burglar *, Charlie at the Races *, 
Charlie at the Studio *. 


i 6* Indicates available in !-reel version only. 
Print quality is exceptionally good. 


y 





UND AND FILM SERVICES 
STREET, LONDON, W.14. WEStern 6445/6 
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ALANSON LTD. 


SECOND-HAND CAMERAS 


Bolex C8SL, f/2°5 lens, slightly used 


Kodak 860, f/!-9 and 36mm., aa ete and 
case 


Kodak Eight 55, f/2-7 in case 
8mm. Eumig C3, f/1-9 in case 


8mm. Eumig C3, f/2-7, in case 


NEW CAMERAS 
The new 9-Smm. Pathe Prince 
8mm. Kodak Brownie, f/1-9 ... 
8mm. Zeiss Movikon, {/1-9 coupled meter 
8mm. Norris 8D, f/2°5 


Filmovara Lenses now in stock for - Eumig 
Bolex, Zeiss, etc. 


Carriage and hein extra 


83-85 FAIRFAX STREET, BRISTOL, I .i:::, 


: 26030 


£45 15 


£28 
£19 
£48 
£32 


£17 
£18 
£75 
£29 


£8 





PROJECTORS 


Bolex M8R, 8mm., 500 watt 

Eumig P8 8mm. ; 

Bell & Howell “635”, Gnm. flmovers lens 
Specto 500 watt, 8mm. 

Zeiss Movilux 8A, new model 

Kodak Brownie 8/58 


ACCESSORIES 


Screens, all sizes, from 

Muray Animated Viewer 

8mm. L.P.L. Splicer on 

Bell & Howell “624” Titlers 

Queen Trailers from ... . 

Dubilier Suppressor kits 

Fade Glasses, p. & p. I/- extra 

Screen White Paint re 

Bolex 8mm. Pistol Grip 

Tele-lens D mount, 36mm., {/3- 5 Comer 


Carriage and Postage extra 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. 


BEST IN 
THE WEST 


vuweoooovs o 


WITH THESE TWO NEW PROJECTORS 


NEW 
Noris 


Super 50 


New Ser 
8mm. Projector 


NEW 
Noris Super 100 


New design 
8mm. Projector. 
With 20mm. 
Plankar lens. 
3 erage aoe *e 





with 20mm, Plankar 
lens. Special Noris 


high ill 
12 volt/100 watt 
lamp. Push- 
button opera- 
tion. Picture 
stop device and 


high illumination 

Bvolt/SOwattlamp, Power rewind. 

Mi f 4 New cable 
tcro focusing aG- — release built-in 

justment. Price, editor, which, 


including lamp, when running 
approx. through film, 


clearly marks 
£33.0.0 


portions for 


editing. Price, including lamp £48 e 0 e 0 


Super 100 with built-in Synchromat and 20mm. lens, 
£55. With 17mm. lens when available, approx. £59. 


BELSIZE CRESCENT, HAMPSTEAD, N.W.3 


SOLE DISTRIBUTORS: 


LUMINOS LTD., 


500 





BARONS 


@ BARGAINS to get you off to a good start. 

@ BARGAINS to improve your present equipment. 
@ BUYERS waiting for your excess equipment. 

@ BUYERS wanting your services and supplies. 


in BRIEF 


Charge for advertisements in this section 
9d. per word (9/- min.). Box Number 1/6 
extra. Prepayable. COPY DATE FOR 
THE NOVEMBER ISSUE: I5th OCT., 
ADDRESS ALL CORRESPONDENCE 
(INCLUDING BOX NUMBER REPLIES) 
©: AMATEUR CINE WORLD, 
CHANCERY LANE, LONDON, W.C.2 








FOR SALE 
Films and Film Libraries 





Murrays of Glasgow, Scotiand’s largest Cine Dealers—-sell 
8 and 16mm. films. Hire service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. 

For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
oa Bond Street, London, W.1. (MAYfair 7511.) 
( ) 

16mm. Silent Films for Sale.—Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1459.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinehire 
Film Service, Petersfield, Hants. (Phone 188.) (1459.) 
Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2 and 3 reel titles.—John King 
(Films) Ltd., Film House, East Street, Brighton. (Tel. 
25918.) (1459.) 

Large Selection of used 16mm. silent film for sale, all in fine 
order. Subjects include travel, geographical industrial, 
popular science, agricultural, nature, sport, history, drama, 
comedy, etc., etc., 37/6d. per reel, post and packing 2/- per 
reel. Send for list of subjects.—Godley’s, 2-8 Shudehill, 
Manchester. Personal shoppers welcomed. (1459.) 
Pin-Up Films. “A Modern Venus” (P.9) and “Captivating 
Kitten” (P. 10), One reel each. From your dealer or write, 
call or phone for complete list.—Capitol Films, 193 War- 
dour Street, London, W.1. (Gerrard 8196.) (1459.) 
A.C.W. Readers Can Save 10/- or more when purchasing 
new copies of our 8mm. releases which include Comedy, 
Animal, Variety, Religious. Send S.A.E. now for voucher 
and list to. — Mr. Stewart, Golden Films, 60 Wardour 
Street, London, W.1. (1459.) 

Films For All. Sale, Hire, Exchange. 16mm. colour car- 
toons and feature films from £5 each. 100ft. test lengths, 
7/6d. Exclusive 8mm. imports from U.S.A. Enormous 
selections. 16mm. silent Movie-Paks, 40/-. 9-5mm. 
bargains.—Film House, Cox Street, Coventry. (1459.) 
Film Exchange Service.—9-5mm. sound and _ silent.— 
38 City Road, March, Cambs. (760). 

Cine Postal Bargains.—State gauge. Lists 34.—Cine Optics, 
19 College Road, Harrow. (1259.) 

Plan Your Autumn Shows Now! Best 16mm. sound films 
at low hire rates, plus first class service, available to mem- 
bers of our Library and Popular Home Viewers’ Cine Club. 
Send 2/6d. now (refunded on first booking) for new 
Catalogue.—Golden Films, Room T.20, 60 Wardour Street, 
London, W.1. 

Hire and Sale of 8mm. B./W. and Colour Films.—Write for 
details :—Cine Film Hire, 9 Beddington Lane, Beddington, 
Surrey. (1159.) 

‘Beautiful Bournemouth.’’ A colour film in 16mm. sound 
and silent and 9-5 and 8mm. silent, featuring Bournemouth’s 
attractiveness as a holiday resort, runs for 11 minutes. 
Available on free loan. Write for booking form to Room 
rise} Information Bureau, Westover Road, Bournemouth. 
(il 

8mm. por 16mm. C ay! Films for Sale.—Details from 
BM/OWCJ, London, W.C.1. 

Film Hire.—8mm. and 16mm. silent and sound. Nearly 
1,000 titles. For free catalogues state machine make and 
serial number.—John King (Films) Ltd., East Street, 
Brighton. (160.) 


8mm. and 9-Smm. wo B./W., Travel films, etc. State 


gauge. Lists 3d. (1159 Box 714 
16mm. ind/ Silent, Sonat. sold, exchanged. Stamp, sale 
list.—White, 80 Stapleton Road, Bristol. 


Glamour Films.—Interesting fully descriptive lists of films 
from many studios. 6d. stamps to: Glamovies, Cook Lane, 
Keighley. (1159.) 
Pin Up Films, Diamond, Walton, Capitol, 
White’s Cine, 12 Chestnut Grove, Wembley. 
Library 16mm. sound special ““Home Show” rates from 2/6d. 
reel. Send 6d. for mammoth list.—Frank Jessop, Film 
House; Leicester. . 
Grand Sale of 16mm. sound films. Colour and b./w. from 
30/- per reel. Send stamp for list.—Frank Jessop, 4 Oxford 
Street, Leicester. 
16mm. Sound Film Hire, cheap rates, 2 hour programme, 
25/-. Stamp for list. Features and shorts.—Premier Film 
Services, 477 Manchester Road, \ geanmceses Nr. 
Bolton, Lancashire. Phone 3145. (160. 
Glamapacs present Suzanne the new Pin- -up sensation in 
“Suzanne’s Parlour Tricks.” 16mm. Col., £6; B./w., 35/-; 
8mm. Col., £3; B./w., £1/1/-. S.a.e. for illus. catalogue of 
Adventure “Ten Best’’ Films.—Adventure Films Ltd., 74 
Marylebone High Street, London, W.1. (Welbeck 0721.) 
9-5 Silent Film Hire. Weekend 300ft., 1/6. 200ft. 1/-. 
Robinson, 11 Haldane Road East Ham, E.6. 
16mm. Sound Film Library. 1} hour big features, 25/6; 
} hour composite reels, 18/6; 4 days. List 3d. Moviepaks 
for sale hal price. 8mm. } hour variety reels, 5/6. 4 days. 
16mm. sound projectors B.T.H.-301, £85; Victor 40, £75. 
73 Castlewood Drive, Eltham, S.E.9. (1159.) : 
16mm. Silent Movie-Paks. Brand new, 45/-. Free lists 
R. Sarson, 75 Westfield Road, Leicester. (Phone 857164.) 
16mm. Sound Films. Wonderful bargain sale list free.— 
R. Sarson, 75 Westfield Road, Leicester. (Phone 857164.) 
16mm. Sound GB Educational Films. Free lists, 50/- each 
one reel.—R. Sarson, 75 Westfield Road, Leicester. (Phone 
857164.) 


Cameras and Lenses 
Murrays of Glasgow, Scotland’s largest Cine Dealers, can 
supply any new camera or projector. Hire Purchase Terms 
for your convenience. Second-hand bargains always in 
stock. Write today for our up to date list of truly amazing 
second-hand offers. { 
Liverpool Cine Enthusiasts requiring equipment, new and 
second-hand: Bolex, G.B., Zeiss, etc.; or film and projector 
hire, should contact.—Kenneth Orlans, M.P.S., 390 Aig- 
burth Road. (Phone: Garston 929 day or night). (1459.) 
Paillard Bolex B8L. 1-9 Focusing Y var and 36mm. Focusing 
2:8 Yvar. Bolex pistol grip, U.V. filter and lens hood. 
Yellow filter. Cable release. Stabilo tripod pan and tilt. 
Bolex leather case. All mint. Cost over £135. Will accept 
first £95. Also New Eumig P.8 Imperial 8mm. projector 
Exactly as new, £25. Cinelite outfit, never been used, cost 
£8/19/6, accept £7. Derby. Box 713 
Camex 8mm. Reflex, Berthiot Cinors: f/1-9/12°5, 65mm. 
Hyper Cinor, f/3-5/35 Telephoto—all focusing. Diaphragm 
lever and scale. Used 650ft. only. Mint, customed, £90.— 
Towns, 6 Chase Mansions, Gondar Gardens. (HAMpstead 
0215 after 7 p.m.). 
16mm. B. & H. Filmo 70, f/1-5 Cooke, case, 200ft. film, 
completely overhauled, £30.—Pearce (BAL. 4994.) 
Bell & Howell 16mm. Cine Camera DA 70 model, in brown 
leather case. Turret head with lin. 1-8 Cooke lense, 4in. 
4-5 Cooke lense and 6in. f/5-5 Dalimeyer lense, £90 or near 
offer. Apply—Hess, 1 Tealand Close, Rochdale. (Tel. 
864.) 
Magazine Cine Kodak 16mm. Interchangeable coated 
25mm, f/1-9 lens 16-64 f.p.s., case, good condition, £30 or 
nearest offer.—J. Gimson & Company Limited, King Street, 
Fenton, Stoke-on-Trent, Staffs. : 
Zeiss Ikon Moviekon 8mm. Cine f/1‘9 Movitar. Perfect 
condition, £25. Bell & Howell Sportster 8mm. Cine f/2-5 
Mytel, 4 speeds, £25.—Norman Whiteley Ltd., Deansgate, 
Blackpool. 


Peak, etc.— 











THEODORE PYKE LTD. 


USED EQUIPMENT 


Emm. BELL & HOWELL “SPORTSTER,” f/2°5 
lens, variable speeds - 21 
8mm. ADMIRA, {/2°8, variable speeds, case £24 
8mm. EUMIG C3, f/I-9 lens, built-in exposure 
meter coupled to lens . £8 
8mm. PAILLARD-BOLEX B8, {/2-5 lens ... £39 
i6mm. BELL & HOWELL AUTOLOAD, f/1-9 
focusing lens, variable speeds .. ... £49 
8mm. MISSOURI C.L. LAMP “STILL PIC- 
TURE”, power rewind, fitted case . £38 
16mm. SPECTO S00 watt, 800ft. arms £29 
GELOSA TAPE RECORDER 255-S, 2 speeds, 
with mic. and tape 
SABA TAPE RECORDER complete with mic. 
WESTON MASTER CINE METER : 


19 gns. 
69 gns. 
45 0 0 


NEW EQUIPMENT 


8mm. KODAK ag an ‘“EIGHT-58" £25 
8mm. SPECTO * 500 watt... £27 
8mm. AK.8, £/2°5 pBn £19 
8mm. BELL & HOWELL 624, f/I-9 lens... €21 
8mm. SPORTSTER 605A, £/2°5 lens £29 
8mm. BELL & HOWELL 624EE AUTOSET £39 
8mm. AGFA MOVEX 88, f/2°5 lens ; 431 
8mm. BOLEX DBL, f/!-9lens,tripleturrec £96 


WeSaBaso 
SwwwSnoo 


HIRE PURCHASE e@ PART EXCHANGES 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Telephone: KIN 0723 


NORTHERN 
BARGAINS 


Second-hand equipment 5 days’ approval 
against cash. 

16mm, mag. Kodak, f/1-9 focusing, case ... £32 
Paillard B8 8mm., f/2°5 T.T.H., good cond. £39 
Eumig Electric 8mm., f/2-8, very good cond. £21 
B. & H. 605 Sportster 8mm., f/2°5, case ... €21 
Cine Kodak 8mm., f/3-5, case, good cond. 
G.1.C. 16mm., 50fc., f/1-9 ced. Som. 
16mm., f/2°8 w/a Yvar, focusing, “C” mount 


New equipment from stock 
36mm., f/3-5 Cassar ctd., focusing, hood, case 
tin. f/4 Dalimeyer ctd. focusing ; 
I}in. f/1-9 T.T.H. Serital, ced. focusing 
36mm. f/2°8 Yvar, ced. focusing 
Movitelar for Movikon 8, hood, finder, case 
B. & H. 24 x tele. attach. for 624, with case 
Kodascope 8/58, 8v. 50w., 200ft. reel 
Specto 8mm., 500w., 400ft. reel. 

B. & H. 625C, 500w., lin. lens, var. speed 
Specto Royal, 150w., Truflector lamp 
Eumig P8, 12v. 100w., 20mm. lens ws 
B. & H. 635, 150w. Truflector, Filmovara ... 
B. & H. , all gear drive, Son 
Zeiss Movilux 8A, 8v. 50w., 200mm. lens ... 
Paillard M8R, 500w., “Hi- Fi” lens A 


HAYHURSTS 


56 MANCHESTER ROAD, NELSON, LANCS. 
"Phone: NELSON 1652 


Seooooocoe®-wwauw 




















INSPECT 
BEFORE Gan 
YOU BUY 


The ingenious Pocket ARROWTITLER for all 8mm. 
cameras with interchangeable “D”’ type lenses. Actually 
fits behind the lens so that supplementary lens is not 
required. Complete in plastic pouch, 34/6, or send | /6d. 
p. & p. for free inspection in your own home. Universal 
TITLE-MASTER. Horizontal or vertical titling. Con- 
venient 64 5” title frame area. Really positive 
double check camera alignment. Supplied with supple- 
mentary lens, £2/19/6 or send 2/6d. p.p. for free inspec- 
tion. The Fabulous SIXON exposure meter for still or 
Cine. 3 measurement methods—reflected light, incident 
light and colour temperature, €£5/13/4 or |/6d. p. & p. 
for free inspection. Easy payments 28/4d. deposit and 
three payments of 28/4d. 


7 
DAYS 





AND NOW FILMS ON CREDIT 
Immediate delivery—30 days to pay—No postage. 
Order cards supplied. Extended terms on orders over 
£5 is desired. Ali films guaranteed “Factory Fresh.” 

Kodachrome 8mm. 25/6 16mm. 72/10 (100ft.) 
Gevacolor 8mm. 25/5 16mm. 72/9 (100ft.) 
Gevapan 8mm. 21/6 16mm. 56/- (100ft.) 
Pathecolor 95mm. 18/1 In chargers. 
Kodachrome 95mm. 23/9 In chargers. 
Gevapan 95mm. 26/4 Per tin of 3 x 30ft. rolls 
for loading into chargers. 
LET US QUOTE YOU OUR UNEQUALLED TERMS FOR 
ALL CINE EQUIPMENT. 
Orders and Inquiries to: 


LORELL PHOTOGRAPHIC SERVICES (CW11) 
NEW MILLS, NR. STOCKPORT, CHES. 











NEW 


AS 


G.B.-B.H. AUTOLOAD 
MOD. 603T, 


IVOTAL 1”, Fl-4 YVAR 75mm., F2°8 
COMPLETE WITH LEATHER CASE 


£129. 10. O 


G.B.-B.H. i6mm. 
PROJECTOR MOD. 
613 M., 750 W. 
COMPLETE WITH CASE 


£59. 10. O 


THERE IS ALWAYS A 
BARGAIN AT 


P. HEATHCOTE LTD. 
THE CAMERA SHOP 
300/302 RADFORD ROAD, 
NOTTINGHAM 
E/c THURS. TEL. 7585! 














Cameras For Sale—Contd. 


Yashica 8mm. twin turret cine, 13mm. 1-4, 38mm. 1.4 
Yasinon lenses, Zoom finder, 8-64 f.p.s. with case and 
Sekonic Exp. meter. Inspection arranged, £78 complete 
Tickle, 11 Andrews Lane, Formby, Lancs 
New Yashica 8T cine camera, 13mm. f/1-4, 6-5, f/1-4, 38mm. 
f/1-4, holdall, gift at £95. S/H Brownie 3 lens turret, 
£28/10/-. S/H Bolex B.8, 1-9 Yvar, £50. S/H Bolex B.8, 
f/2-5 Yvar, £42. S/H Bolex L.8, f/2-5, £29/10/-. S/H 
Gevaert Carina, f/1-9 lens, £20. Eumig Electric f/2°8, £21 
16mm. Bell & Howell Autoload f/1-9 lens and 2:8, f/2°8 
Telekinic. This was used on the Everest Expedition, com- 
pletely overhauled, £49. S/H Paillard Bolex H.8 camera, 
ae f/1-9 Yvar, 2in. f/1-9 lens. New 5:Smm. f/1-9 Pizar 
/a, Octameter finder, fitted case, a gift at £145. All the new 
cine cameras in stock. S/H Cinekon 8mm. projector 500 
watt, £28. New Nilos 8mm. projector was £45, offered for 
£32/10/-. S/H 9-S5mm./16mm. 500 watt Specto, fitted case, 
£35. S/H 606 Screenmaster 8mm. projector, £37. S/H Bell 
& Howell Filmo 8 projector, 400 watt, fitted case, £32/10/-. 
—Lloyd & Keyworth Ltd., 26 Downing Street, Farnham, 
Surrey 
B. & H. 603T Autoload, f/1-4 Ivotal, case. Only three films 
used, guaranteed year, £95. Beaulieu 16mm. f, 1-9 Berthiot, 
case, £50. AK8, 8mm., E.R. case, £15. Pathe “H’’, case, 
9-Smm., £10, Pathe Pat, case, 9-Smm., £5. Kodascope 
Mod. EE, 16mm. projector, £14. Bargain. Apply—Addys, 
Bargate, Boston, Lincs. (Phone 2454.) 
Owner buying Reflex model has perfect standard type Bolex 
for sale, with f/1-4 Switar, at £100. Box 710 
200ft. Magazine for Kodak Special, perfect, £90. (Listed 
over £300.) Box 711 
Arriflex 16 Cine Camera with Schneider lenses. 25mm. 
f/1-9 Xenon, 11-S5mm. f/1-9 Cinegon and 75mm. f/2 Xenon, 
set of four filters and lens hood, £850.—James McKenzie 
Limited, 25/29 Grange Road West, Birkenhead. (Claughton 
4833). 
Bolex H.8 almost new with Switar wide angle Yvar 36mm. 
and Yvar 13mm. lenses with filters etc. Cost £250, best 
offer secures. Box 715 
Bolex B8VS, f/1:9 Yvar. Luxca case, £58. 36mm. f/2:8 
Yvar, £18. Hyper-Kern wide-angle, £18. M8R _ projector, 
are Ikophot meter, £7. All mint condition. (Putney 7718.) 
(1159.) 
Bolex B.8, f/1-9 Yvar. Absolutely mint, £49.—Thompson, 
18 Priory Close, Royston, Herts. 
Bell & Howell 70, 16mm. camera 1OOft. spool loading, 1:8 
lens with case, £40. Pathe H, 9-5mm. camera, grey hammer 
finish, spare chargers, filter, close-up lenses, case, £15.— 
Pierce, 21 Runnymead Avenue, Brislington, Bristol. 
(Tel. 75713.) 
Bolex B.8 VS with f/1-9 Yvar 13mm., f/2-°8 Yvar 36mm., 
{/1-8 Switar 5-Smm. lenses, leather case, mint, £90; M8R 
projector, £40; Bolex 33mm. long focus projector lens, £6; 
Bolex 8mm. titler, basic equipment plus extension legs, £10. 
Owner changing to 16mm. Box 716 





When replying to a Box Number, make sure you 
quote the correct number on the envelope. 





Projectors 
Murrays of Glasgow, Scotland's largest cine dealers, have 
the largest selection of cine projectors always in stock. 
Magnetic sound on 8mm. Let us demonstrate Zeiss 
Moviphon or Cirse-Sound. 

8mm. Film Projector, 1959 model. Brand new. 
£25. mgt Price £31.—C. W. Sparkes, 
London, N (1159.) 

16mm. Sound Projectors. Choice of seven Bell & Howells, 
from £65 complete.—R. Sarson, 75 Westfield Road, 
Leicester. (Phone: 857164.) (1159.) 

ROBINSONS THE IPSWICH CINE SPECIALISTS.— 
All latest 8mm. projectors with high-intensity lighting, 
and cine cameras in stock. G.B.-Bell & Howell Main Area 
Appointed Sales and Service Agents. Eastern Counties 
largest 16mm. Sound Film Library. Over 600 titles. 
Projectors, Cameras and Films, bought, sold and exchanged. 
Private car park.—Robinsons Cine Service, Purdis Croft, 
Bucklesham Road, Ipswich. Telephone: 78665 

G.B. L.516 Sound Projector, 2in. lens, microphone, spares, 
£45. Another 750 watt version, £55. Specto Dual 9-5/16mm. 
500 watt, grey finish. Mint with case, £42.—Pierce, 21 
Runnymead Avenue, Brislington, Bristol. (Tel. 75713 
evenings.) 

Colour Viewing. Special Offer! Argus 300 watt. Trans- 
parency projectors, 40in. by 40in. Screen and 300 watt lamp. 
All brand new, £20 cash. Fully guaranteed.—-Erricks’, 
Cook, Lane, Keighley. (1159.) 





Bargain 
69 Fortis Green, 


Recorders and R 
Murrays of Glasgow, Scotland’s largest cine dealers, 
specialise in magnetic sound on tape or film. Grundig, 
Philips and Minifon. 

Guildford, Surrey.—The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi om, record players, 
etc, Phone: Guildford 4040. (1459.) 

“Eroica’’ Recording Studios (1949). —Tape recorders, 
Ferrograph, Brenell; microphones, tape bargains, tape/disc, 
three-way mixer, pocket size, only £3!—Peel Street, Eccles, 
Manchester. “sr 1624.) Director, Thurlow Smith, 
A.R.M.C.M. (145 
J. H. Wood, Tape 5 ree Studio, 117 Ringwood Road, 
Highcliffe-on-Sea, Hants. — Elizabethan, Ferrograph, 
pone og Truvox, Brenell, Clarion. All 
accessories. (3 
Save 30 Per oak 
impossible. Once more Agfa-Wolfen Ta 
on 7in. spools. Would be 50/- only 35/-. Limited quantity. 

Also Tape bargains in sizes from 3in. to 8}in. Many 
secondhand recorders. All new makes. S.a.e. for list.—- 
E. C. I. Kingsley & Co., 132 Tottenham Court Road, 
London, W.1. (EUS. 6500.) (1159.) 

Tape/Disc/Tape transfer, editing, copying. Ferrograph 
3 A/N, Vortexion demonstration models soon 
Equipment insurance, (unlimited service calls). 
10 Clifford Street, London, W.1. (REG 





The Tape King makes possible the 
, 1,800ft. LP. 


available. 
—Sound News, 
2745.) (1259.) 
Cirsevox Sound Attachment for 8mm. Projector. Complete 
equipment was £61/19/-. Slightly shop soiled. Our price, 
£40.—Norman Whiteley Ltd., Deansgate, Blackpool. 


Miscellaneous 
Murrays of Glasgow, Scotland’s largest cine dealers, main- 
tain their own mobile projection unit. 

Mabel Eyles and Partners for Duplicating (reports, price 
lists, circulars, magazines), typing, translating, tuition 
(shorthand and typewriting), shorthand writers (conferences 
reported—verbatim or narratives).—10 Beaconsfield Road, 
Friern Barnet, 1. N.11. (ENTerprise 3324.) 

9-5mm. enthusiasts enjoy “Medici” Personal titling facilities 
(Established 1931) from 74d. Announcements: “Censor 
Certificates”’; effects, Stamp essential. Box 705 
Film Assignments: Singapore, Malaya Area, scenic, stock 
shots, creatively filmed to your specifications.—Telefilm, 
7-17 Tanglin Road, Singapore. 


Accessories 
Murrays of Glasgow, Scotland’s largest cine dealers, can 
supply by return every important cine accessory. 

Bolex Super Titler (list £105/10/-) as new, complete in 
special case, £75. Zeiss Moviscop 16mm. Editor (list 
£38/16/6) as new, complete base, rewinders, lamp, £30.— 
Mac’s Camera Shops Ltd., 250-252 King Street, London, 
W.6. (RIV. 8581/2.) (1059.) 

R. Sankey offers.—G.45B, 16mm. aircraft cine cameras, 
with lens and magazine, new in tropicalised carton, 24 volt, 
latest type, £2/15/-; Kodak 16mm. magazines, loaded 50ft. 
reversible fast pan negative film, sealed cartons, fits Bell & 
Howell and Cine Kodak, 10/-, post 1/-; 16mm. pan film, 
300ft, tins, in 25ft. lengths, sealed, 10/-, post 1/-; 16mm. 
titling units, GGS or G.45, £2; transformers, fully shrouded, 
new, 230-110 volt, 1,000 watt, £7; Optical glass new bi- 
convex condensers, 4in. or 4}in., 5/9, post I/-; Johnsons 
Universal Developer, non stain for plates, film and bromide 
paper, tins to make 80 ozs., 12 tins for 7/6, post 1/6; 
Genuine ex-cinema projection lenses, most sizes from 
3fin. to 6in. in fin. steps, 52mm. barrel, £3/10/-; 42mm. 
barrel (limited selection), £2/10/-; G.B. L.516 sound/ 
silent 16mm. projectors, rebuilt by professional cinema 
engineers, re-covered cases, complete all accessories, in- 
struction booklet, £60 or £10 per month for 6 months, no 
credit charges. Cash refunded if not satisfied. S.a.e. with 
inquiries please.——-R. Sankey, Picturedrome, Atherstone, 
Warwicks. (Tel.: Atherstone 3210/3202.) (1459.) 

L.516 Projector Lamps. New, boxed. 110 volts, 500 watt, 
9/-, post 1/-; 3 for 27/6, post free —-38 Roumania Crescent, 
Liandudno. (1859.) 

New All Metal Tripod Filmscreens. Adjustable height. Dual 
4ft. by 3ft. and 4ft. by 4ft. Picture size. Brilliant matt white 
surface. Erected in seconds. Green and chrome enamel 
finish. A really fine unit. Boxed and complete at £8/7/6. 
Realm Filmscreens, 58 Victoria Road, London, N.4. (1159.) 
Brand New American 8-16mm. Kodak Duo Splicer, value, 
£8. Also pair of geared mounted rewinds, both items, £6,— 
(Phone: Mr. Donne, 9.30 a.m.-7.30 p.m. LEY 3222.) 
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FOR 
ALL 
CINE 
AND 
PHOTO 
EQUIPMENT 


READING & OXFORD 


357 OXFORD ROAD, 100 ST. ALDATES 
READING OXFORD 
Tel.: Reading 54746 Tel.: Oxford 43731 








WANTED 


SURPLUS CAMERAS, ENLARGERS, CINE 
CAMERAS & PROJECTORS _PHOTO- 
GRAPHIC EQUIP. OF EVERY DESCRIP- 
TION. SURPLUS & OUTDATED FILM & 
PAPER, LARGE OR SMALL QUANTITIES 


PHONE, WRITE OR CALL 


SPEARS 


(Dept. A.) 14 Watling Street, Shudehill, 
Manchester. 


PHONE: BLACKFRIARS 1916 
Bankers: Midland Bank Ltd. 


!YNUTSUENAMOUCATERTOARUAURG EAE 


CINE SUPPLIES FROM HULL 


“Sound” Projector Bargains 


G.B.-B & H L.516 £65 
G.B.-B & H 621 £165 


Send for our complete list of second-hand 
equipment. 


SALES PART EXCHANGES : TERMS 


D. LIVESEY, asc, rs. 
93 PRINCES AVENUE, HULL 


Sanit i UMRAO TATE 





CINEMATOGRAPH 
SALES & SERVICE 


PROJECTORS - CINE CAMERAS 
G.B.-Bell & Howell - Bolex - Specto 
Bauer - Ampro - Kodak - Eumi 
FILMSTRIP AND SLIDE PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES 
6mm. MOBILE FILM UNITS for al! occasions. 
l6mm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts. 
8mm. FILM LIBRARY 
(Catalogue on request) 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, |! 
ROYAL 3006 








8mm Kodachrome & Black & White 
Copies from yn a} Originals 
s in Kodachrome 
Other Services or Black and White 
16mm or 9-5mm Reduction to 8mm 
8mm or 95mm Blown Up to l6mm 
H 90c Field End Road, 
Colour-Technique Eastcote, Pinner, Middx. 
Phone: Field End 9946 








CINEPHOTO EQUIPMENT LTD. 
Rank Industrial Service Dealers 

Bell & Howell 605C 8mm. Cine camera, 64mm. f/1-75 lens, 
124mm. f/1-9 lens, 36mm. {/1-9 lens. Critical focuser, 
carrying case ; ws se £102 tf 10 
Bell & Howell ‘“Moviemaster"” 8mm. Projector with 
“Filmovara”’ lens aid at £36 0 0 

Easy Hire Purchase Terms available on all equipment 
172 Chapel Street, Salford 3, Manchester BLA 6287 





i DEPOSIT 
3 YEARS TO PAY! 


FOR EQUIPMENT OVER £33 
Let us quote you! 
PAUL SIMMON 


35 NORTHGATE, HALIFAX 
Tel: 2240 

















“« Processing. Cine Film” 

is the title of a Booklet: Price 3/-; 
is the Service we offer to 9-5mm.; d/8mm. and 16mm. 

users; 
is what you can do yourself with a TODD TANK. 
We supply d/8mm. and 16mm. fast pan film. 

Send 3d. for Brochure 
MICROFILMS LTD. 
ST. ANDREWS STREET, DUNDEE 











8mm. TITLES 


B. & W. 1-8 words 4/- additional words 4d. each 
Colour 1-8 words 6/- additional words 6d. each 
Delivery 7-14 days. Choice of 7 styles. 

Send for illustrated price list for further details 


MOVIE TITLES ®CM/Movie TITLES 


LONDON, W.C.!I 





INSTITUTE OF AMATEUR CINEMATOGRAPHERS 


Incorporated 1932 


complete 
movie-maker 


There is more fun in filming as a member of 
the L.A.C. Let us send you details. 


8 WEST STREET : EPSOM : SURREY 
Epsom 2066 














ONLY THE BEST 


NEW TITLES INCLUDE: 

The Fast and the Furious. |! killed 
Geronimo. Wedding of Lili Mariene. Down 
among the Z Men. Also many Laurel and 
Hardy, and East-Side Kids Comedies, in our 
Great Library of Films. Full Programmes from 
£1. Send for our Catalogue—2/- (16mm.) and 

. (95). Also 8mm. Library. MOBILE 
CINEMA SERVICE. Films bought, sold and 
exchanged. Projectors—all makes supplied, 

ght, ged, repaired. 

















The Merseyside Cine Centre—, 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact 
EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES-7e— 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 
Waterloo 2205/6 


—_—__—__________@ 





Telephone 














37 VICARAGE RD - LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE : BROADWELL 12/4 








P 
Microfilms Ltd., St. Andrews Street, Dundee. See page 504. 
Process Your Own Cine Film. 16mm., 8mm. tanks, complete 
from £7/7/-. Details s.a.e. Pearse, Manufacturer, Midtap- 
house Works, Liskeard, Cornwall. 

35mm. Specialist. 24 hours postal quality service. Film 
Microdol developed, hardened. Glazed prints of whole 
negative. 34in. by 2¢in., 10/-. Enprints 12/6. Postcards 15/6 
inclusive. Only first quality Ilford & Kodak materials used. 
H.P.3. reload 3/-. C.W.O. Haviland Photo Finishing Co., 
445 Christchurch Road, Boscombe, Bournemouth. 
8/9-5/16mm. Film Processing, details s.a.e. Howell, 23 
Holtwhite Avenue, Enfield, Middx. 





Emel Cameras. Repairs and overhauls by Emel trained 
engineers. Only genuine replacements used.—Cinetex, 
London Ltd., Grosvenor House, 18-20 The Ridgeway, 
London, S.W.19. (160.) 

Loudspeakers, electric clocks and shavers repaired promptly. 
—Model Loudspeaker Service, Sonic House, Shipton-on- 
Cherwell, Oxford. (160.) 


Wanted Equi 
MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
CINE DEALERS, WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT. EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS. 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—C. MURRAY 
LTD., 1462 QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND’S LARGEST CINE 
DEALERS! 

Modern Cine Cameras, projectors and miniature cameras 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road, 
W.C.2. (Nr. Leicester Square Tube Station.) (1460.) 
Wanted lin. Lens for Ensign Pockette Camera 16mm. 
(focusing—Ross/Dallmeyer. Also Siemens Home Pro- 
jector motor.—Jepson, Bentcliffe, S. Aubin, Jersey, C.1. 
16mm. Sound Projectors. All types wanted. (T.C.). Box 712 
Wanted.—8mm. used films, send for quote and catalogue, 
part exchange, —— ~Rothmans, 152 Rye Lane, 
Peckham, S.E.15. Tel.: Newx 2205.) (360.) 








Situations Vacant 
Wanted.—Driver/Operators with experience in Mobile 
Film Projection, Public Address, Rear Projection Equip- 
ment, Film Production. —Williams Cine & P.A. Services, 44 
Shipman Road, Forest Hill, S.E. 23. (Tel.: For. 5513.) 


MOSELEY CINE CENTRE 
(Morland Braithwaite Ltd.) 


Moseley Village Birmingham 13 
SOU 2211 


OUR SHOP 

Site:—on wide main road in Moseley shopping centre. 
Plenty of room to park your car outside or in cul-de-sac 
opposite. 


Personnel :—Our staff are practical cinematographers 
and able to help you with sensible advice about filming, 
titling, editing and choice of apparatus. 

Stoacks:—of equipment, new and second-hand selected 
for reliability and good value. 


Our Personal Service will please you 


PART EXCHANGES HIRE PURCHASE 











DIAL 8mm. 


Cine Nizo Camera f/1-9 lens coupled with 
electric exposure meter 
Eumig Electric cine camera with turret head, 
3 lenses and light meter ... £38 7 3 
Eumig Imperial Projector £37 10 O 
Nilus projector with nylon gears ... 435 0 0 
Missouri projector, nylon gears, still picture 
device, motor rewind £49 10 0 
Cirse Vox—Sound—The last word in n 8mm. 
projector for superb performance £169 10 0 
Haynor animated viewer with rewinder £10 17 6 
Send 9d. stamp for 8mm. Film Sales List—! ,000 titles 
FILM HOUSE 
4OXFORD ST. 
LEICESTER 


£38 16 10 











FREE LOAN OF 
l6mm. SOUND FILMS 


to Churches, Youth Fellowships, Co-operative 
Guilds, Schools; religious, literary, philosophical, 
political groups; Cinema Clubs and any other 
organisations owning i6mm,. sound projectors. 
Two-reel sound films include “All Living Things” 
featuring Patrick Barr. This advertisement is 
sponsored by the Scottish Society for the Prevention 
of Vivisection, but all film bookings for the coming 
Autumn and Winter sessions should be made to 


TRAVELLING FILMS LTD., 
199 Piccadilly, London W.1. 
Telephone: Regent 2828/9. 





CINEFACTS 
series BIG (post 3d. each) 


5 FILMING INDOORS 
By Denys Davis 


8 HOME MOVIE SHOWS 
By R. H. Alder 


9 MAKING A STORY FILM 
By R. H. Alder 


10 CINE STEREO FOR AMATEURS 
By C. Leslie Thomson 


If TRICKS WITH MOVIES 
By Denys Davis 


12 PROCESSING AMATEUR MOVIES 
By R. H. Bomback 


13 THE ANIMATED CARTOON 
By John Daborn 


HANDBOOK OF 
AMATEUR 14 ADDING SOUND TO MOVIES 


CINEMATOGRAPHY By L. J. Wheeler 


Ed. R. H. Bomback 


Vol. Il 

Constitutes Cinefacts 9 to 
16. Strongly bound in cloth 
together with index and 
list of contents, this is an 
essential book for the cine 


amateur. Price 27/6 (post 16 FINISHING THE FILM 
1/6). By Denys Davis 


iS FILMING IN COLOUR 
By Frank Harris 


FOUNTAIN PRESS 46-47 CHANCERY LANE LONDON W.C.2 


Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 

Holborn 6201-3. Printed in England by The Garden City Press Ltd., Letchworth, Herts. Agents for Australia 

and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 

Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 

The title, Amateur Cine World, is registered at Stationers’ Hall, London. The contents are copyright and may only 
be reproduced by permission of the proprietors. 














EXCLUSIVELY Four words of affirmation of a Company's wats ae 
CINE Faith in the future of CINE. 


TWENTIETH CENTURY MOVIES 


Scotland’s Largest Dealers in Cine & Magnetic Equipment 


Last month | promised you something really 
SENSATIONAL and again its EXCLUSIVE 


A New Title Outfit that will set your 
screen ablaze with COLOUR 


The MERLIN VICTOR 
4 Colour Title Set 


are 336 Letters 27/6 9 title cards enna 


Yes its true—fantastic value—and the price of 27/6 includes 
everything. _The 3 Dimensional kits are still available. 
MERLIN SAPPHIRE (Red & White) 50/= MERLIN CONSUL (Biue & White) 
Plus the great Professional Outfit £3 THE SUPER MARINE. 


A stamped envelope will bring you our lists on all of the above—plus 8, 9-5mm. and 6mm. 
developing Tanks and Drying racks, Film Splitters, our New series of Glamour films,—including 
LEVANT, Cold Light Conversion Kits, Reflex conversion attachments for all 8, 9-5 and 
16mm. cameras a great new series of Title Cards, Titles for your own Movies in Colour or 
Monochrome, and a host of other items which are exclusively-available through: 


TWENTIETH CENTURY MOVIES 


Interested in GL AM O U R—then see the new series of Stag Films, 8mm. 30/-, 16mm. 
50/- in black and white or 8mm. colour 63/- and 16mm. 150/- each. We have a very large 
selection of films in all sizes for sale, including the entire catalogue of Movie Paks, Walton, 
Capitol, etc. Lists on application. 


MAGNETIC Another great Scoop—again Exclusive. MAGNETIC. Special purchase 
of 8mm. magnetic Sound Heads enables us to offer these at a fraction of their original cost. 
These are mounted on a plate ready for fixing to your machine and require the addition of 
amplifier, etc. Similarly we are able to offer magnetic amplifiers—speakers, etc. by a famous 
manufacturer all as new. Full details can be had on application. 


The new CIRSE-SOU N D—perfection in 8mm. projection. “It gives a quality of 
sound and picture never previously approached on 8mm.” Price £169. GIT ZO TITLER 
and 75mm. lens. Another great advance on titling—with this you can photograph your own 
35mm. transparencies—superimpose titles on your films plus a great variety of trick effects 
C or D mount. Here at last is the real answer to all who use both 35mm. and Movie film. 


CINE REPAIRS MAGNETIC 


We can repair all types of Cine or magnetic equipment—quickly and expertly at a reasonable 
price. Our workshops are equipped to undertake the most advanced types of repair—and 
our stock of spare parts is unequalled—and remember we guarantee a standard of accuracy 
at least equal to that of the original manufacturer. 


Not just a SQUARE deal —Not just a “Good Deal”. You'll get EVERYTHING at 


Glasgow Cine Centre 
112 Queen Margaret Drive, Glasgow, N.W. Maryhill 1988 


Like the “GOOD BOOK” —A.C.W. leave the best things to ‘“‘THE END”. 











Give your movies that 


PROJECTION HEAD. Enables 
any tripod to be used as a firm and 
easily adjusted stand for your cine 
projector. Attached by the usual 
camera screw £1 176 


professional touch — 


use a 


PRECISION PROFILE 


TRIPOD 


Model 121. A precision-made, lightweight tripod for 
8mm. cine and miniature cameras. With interchangeable 
sliding centre post. Weight | Ib. 10 oz. Length 174 to 44in. 

PRICE £6 13 8 


Model 161. An attractively priced new model of these 
superbly finished tripods. Single extension legs have 
alternative spikes or rubber tips. Exceptionally smooth 
working centre pillar permits instant and exact adjust- 
ment for height. All movements locked or instantly freed 
by positive lever locking device. Weight 33 oz. 

PRICE £7 16 11 


Model 181. Similar to model 161 with Pan Cine Head 
Model 142. A complete tripod unit ideally suitable for the 
8mm. camera user. PRICE £13 13 2 


Model 149A. A high quality tripod with double exten- 
sion legs fitted with the “interlocking horseshoe profile” 
system giving exceptional stability. Centre pillar “lever 
locked”’ in any position. PRICE £10 3 5 


Model 191. A specially rigid tripod for studio or outdoor 
use. Weight approx. 4 lb. Length 24 to 62 in. 
PRICE £14 107 


SCHIANSKY TRIPOD HEADS 


Model 162. Junior Cine Head. Suitable for 8mm. Cine 
Cameras and roll film still cameras; fitted English or 
Continental screw. Handle turns to lock movement. 
£3/3/11. With built-in cable release (Mod. 162D) £4/1/5. 
A larger model Pan-Cine Head (Mod. 142) £6 13 8. 
Special Ball and Socket Head. Enables the camera to be 
set at any angle. Pan and tilt movements lock separately. 
£4 15 11. (Model 143.) 


Sole U.K. JOHNSONS 


Distributors IF HENDON LTO 
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